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Did you embroider that yourself? 
Can you make something like these for my sister's twins? 


Wouldn't it be great to have team caps? 





Did you ever think about going into business? 


introducing the NEW Brother PR-600 


The Brother PR-600 gives you the power and technology of a commercial 
embroidery machine yet is incredibly easy to use. This innovative machine is 
compact enough to fit anywhere in your home yet portable enough to take with 
you on the road. And best of all, the attractive price makes it possible for you 
to become a professional or embroider just like one. 


It’s a small price to pay for big dreams. Make them come true by visiting your 
authorized Pacesetter by Brother Dealer today. 


For more information call 1-800-4-A-BROTHER 
or visit our Web site at www.brothersews.com. 


At your sidé. 
orother. 


© 2003 Brother International Corporation. 100 Somerset Corporate Boulevard, Bridgewater, NJ 08807-0911 
Brother Industries, Ltd., Nagoya, Japan. in Canada: 1-877-BROTHER Cap frame requires separate purchase. 
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Record Keeping 
Got You On 


To The Rescue! 


A complete Small Office System 
that organizes your sewing 
business for profits! 


_ @ Organize Your FINANCES! 
@ Maintain CLIENT INFORMATION! 
@ Keep Track Of EQUIPMENT! 
@ GET PAID What You're Worth! 


» om r NEW 
small office terized 
SOLUTIONS ts: 
866.767.5943 toll free 

410.799.5876 fax 


www.the-sos.com 


SOS Survival Kit. 


comp' . 
produc 
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WITH MACHINE EMBROIDERY ADD-ON 


features included: 
e Crea 





1-800-768-6257 

972-562-5411 P.O, Box 1321 
502-290-6484 Fax Crestwood, KY 40014 
VISA/MC/Amex/Discover we 

ek or money order accepted '* HobbyWare 
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Pins & Needles? y 





HobbyWare, Inc. 


PATTERNS OF HISTORY 


Authentic Nineteenth-Century Patterns 






mm. 


SATIKS 






IB35-1899 gan. 
4b Walking Suit BA | Hoffman 
QUEEN (20-22-24) 4, be: ij) & Bali Batik Fabrics 
TO ORDER: Send $23.90 | * joy - . over 700 different styles 





(includes shipping) to: ; ; 
tn stock and online. 


Printed catalog with order 


= 800-756-1223 





Patterns of History 
Wisconsin Historical Society 
816 State Street, Suite TO 

¥Y Madison, WI 53706-1482 


















VISIT OUR WEBSITE: ™ & ittp://www.batiksplus.com 
www.wisconsinhistory. org/ patterns -_ a 
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or supplies and then perfecting your 
We Care For Your Quilts combining all of these elements into 


| , You invest a great deal of effortand 
OuiltCare money dreaming, planning, shopping — 
Bye Fairfield designs. You spend your most 
valuable commodity...time... 
a finished quilt. Let Fairfield help 
preserve every quilt for 
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This is the ideal way to preserve all of your 
treasured quilts, fiber art, needlework and | 
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Quilt care instructions are printed on the = — 

reverse side. This bag is also pretty enough to Storage & Gift Bags 


use 4s gift wrap. 
Following the trend of “altered books” and “scrapbooking”, 

“1 our Quilter’s Journal has room for sixty quilt photographs and 
sections to list the maker, date, and locations that are relevant 
to each quilt. This is a wonderful way for you to create 4 
chronological history of your work. 
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Quilt Wash was specifically and 
carefully developed to gently , 
clean your treasured quilts. It may also be 
used to clean fine ai delicate fabrics 
and lingerie. Quilt Wash is “earth friendly,” 
contains no phosphates, no bleach and 
is biodegradable. 48 washes per container 

| sey Saye SOAR, 


| 





december/january 2004 3 


FOR PEOPLE WHO LOVE TO SEW dec / jan 2004 number 110 


Patterns for this 

season's hottest 5? 
and most wearable 

styles are reviewed 

on p. 46. There's a 

trends update too. 


54 


VISIT OUR WEB SITE 


www.th readsmag azin e.com , 
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features 


The Shawl Collar Revealed 


Easy and always chic, the shawl collar is an essential part of every sewer's repertoire 





BY FRED BLOEBAUM 





Flat, Flattering Elastic Waistbands 


Make pull-on pants and skirts that keep your waistline svelte 


BY SANDY SCRIVANO 


Designer Shopping Strategy: 
Buy Fabric in Groups of Three 


Put together your own fashion collection using fabric 
you'll love to sew and wear 


BY LOES HINSE 


Best Bets in Fall/Winter Patterns 


Ladylike fashions with a definite menswear twist 


Online extra: Learn which new patterns will best suit your figure 
BY PATRICIA MOYES 


Paint a Fast Finish 


A decorative, no-sew alternative to serging and 
hems on sheers 


BY DONNA CHRISTOPHER 


Three Ways to Make Ends Meet 


Protessional tips for neatly joining decorator welting ends 


BY JANE CARY 


Convert, Combine, and 
Rearrange Digitized Motifs 


If you want to build unique, composite designs trom existing 
motits, customizing software is for you 


BY JENNIFER STERN 
Threads Embroidery Collection: Country Floral 





On the cover: Velvet 
appliqué is easy to do by 
machine; optional 


beading makes it sparkle. 


See p. 56. Photo: Joseph 
Kugieisky 


The face-flattering shawl 
collar is simple to sew. 
For a detailed look at 
both soft and tailored 
construction techniques, 
turn to p. 34. 
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Playing with Design: Straight Skirts 


Two simple strategies for using flaps of fabric to vary a basic skirt pattern 


BY SARAH VEBLEN 


Tuck Fabric on a Grid to Create 


Airy Texture 


Add dimension and loft without using batting 


BY MARY RAY 


Elegant Velvet Appliqué 


An easy way to mimic the look of intricate hand embroidery 


BY ANNA MAZUR 


departments 


Contributors 
Online extra: Join the editors 
as they visit an author 


Letters 

Wool Jersey sources, 
neckline video, /hreads 
online index 


dips 

Dart marking, delicate 
bridal veil edge, mirror- 
image pleats, removing 
buttonhole stitches, 
unobtrusive pockets 


Questions 

Woolly serger threads, jobs 
in the sewing field, fashion 
videos, Surge suppressors 


Basics 
Pad stitching 


Fitting 
Fitting a straight skirt 


/4 


/8 


82 


84 


94 


96 


98 


100 


Tools of the Trade 


Sewing and embellishing 
machines, threads, videos 


Delicious Details 
Capes 


Books 


Dress details from around 
the world 


Quick to Make 
Stay-put pillow 


Advertiser Index/ 
Web Directory 


Index 
Issues 105-110 


Closures 
On tension 


Back Cover 
Appliquéd vintage skirt 







Sew a grid of 
partially stitched 

tucks to create 
textured fabrics 
for wearable and 

home fashions. 
See p. 64. 
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Loes Hinse (“Designer Shopping Strategy: Buy Fabric in Groups 
of Three”) was born in Amsterdam, and started sewing as soon as 
she was able to use a machine. She had “something different” in 
mind as she made her clothes throughout school, and went on toa 
Fashion curriculum in college. Marriage brought her to the U.S, 
where she dabbled in manufactured garment design. The more she 
pursued her own stylistic preferences, the more successful her 
designs were, which led to the creation of her own boutique in the 
late 1980s. After requests from customers who were also sewers, 
she opened a fabric store, too (now defunct), and began to teach 


her versions of industrial sewing techniques, then brought out a line of patterns (check them out at 


www.loeshinsedesign.com), since she hated sewing with commercial patterns. In her spare time, she 


loves gardening, solitude, animals, her two children, and (so far) one grandson. 


Jane Cary (“Three 
Ways to Make Ends 
Meet”) reminisces 
that her earliest 
sewing endeavors 
were Barbie dresses. 
Though she thought 
she'd become a 
fashion designer, she 
ended up working as a decorative artist, 
specializing in sewing home-décor items and 
soft furnishings as well as decorative painting. 
When she moved into a Victorian house with lots 
of windows, she set out to learn more about 
window treatments and soon opened her own 
drapery workroom. She still has no window 


treatments at home—she's too busy sewing them 
for other people. 


Anna Mazur (“Elegant 
Velvet Appliqué”) is 
obsessed with fine 
details. An accountant- 
turned-couturier, Anna 
admits that she loses 
all track of time when 
she’s working on a 
sewing project, 
especially if hand- 

te Oeading, her passion, 
is involved. Fine 
dressmaking has 
always been a part of 





See what goes on 

when Threads visits an 
author. Check out www 
.threadsmagazine.com. 
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Anna's life: her family hails from the island of 
Madeira, known for its fine embroidery, and Anna 
grew up surrounded by the textile mills of Lowell, 
Massachusetts. In fact, Anna’s aunts taught her 
how to sew her first bound buttonhole at the age 
of 7. Anna now lives in Avon, Connecticut, with 
her husband, 14-year-old daughter (who has 
quite a wardrobe), and 16-year-old son. She 
travels frequently for the American Sewing Guild, 
and to teach beading classes in, preferably, warm 
and sunny locations. 


Jennifer Stern 
(“Convert, Combine, 
and Rearrange 
Digitized Motifs”) 
launched her sewing 
career at age 5 by 
knocking off a 
pinafore she'd spotted 
in a magazine. From 
that early start she’s moved on to garner two “Best 
of Show” awards at the Pfaff Creative Showcase 
Fashion Show, in 2001 and 2002. In addition to 
designing and sewing custom gowns, Jennifer is 
an expert embroidery digitizer who has created 
“Roses for Research,’ a collection of designs she 
sells to raise funds for the American Cancer 
Society (see www.manchestersewing.com). 
Jennifer works and teaches at the Manchester 
Sewing Machine Center in Manchester, 
Connecticut, is a busy wife and mother of two 
small girls, and a long-distance runner. 
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OUTDOOR FABRICS AND SUPPLIES 


F | - Tapestry Fabrics & Trims 


- PrimaLoft’ Sport Insulation 


- Corduroy Fabrics 
Accessories - Stretch Velvets 
for it 2 - Slinky Knits 
——n - Polyester Lycras’ 
Wear - Lots of Now Patterns 
- Largo Variety of YKK™ Zippers 

Call today bor gour Catale f 


541/753-8900 voice * 541/757-1887 fax 


Patterns & - WindPro’ Fleece 


707 NW 11th, Corvallis, OR 97330 + Mon-Sat 9:30-5:30 (pst) , 
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CRISWELL EMBROIDERY & DESIGN 


P O Box 688 / Benton, AR 72018 


Christmas Decor (Faux Tatting) K-Lace® Sampler 


at your local dealer or on our website: 
http://www.k-lace.com 
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VOYAGE FR 
Ultra-Compact! 


Ultra-Lite! 
Ultra-Affordable! 


e 88 Lbs. J 
e 12 Color og 
e Automatic Trimmers 


e 12" x 12" Sewing Field 
e 1000 Stitches Per Minute 
e Optional Hat Attachment 






To Find your Local Dealer Call 
(877)335-5206 
or visit our website 


vw.homemb.com 








*Punch@ ome 


Commercial Embroidery Software 
priced for the home user! 


e One Touch Digitizing 

e True Type Font Conversion 

e Complex Pattern and Motif Fills 
e Full Stitch Library 

e Automatic Borders 

e 3D Preview 


EXMAC 


READER SERVICE NO. 197 
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Letters 


We welcome your comments, criticisms, 
suggestions, and ideas. Please send 
them to: Threads Letters, PO Box 5506, 
Newtown, CT 06470-5506, or via email: 
th@taunton.com. (Letters may be edited 
for brevity and clarity.) 


Sources wanted for wool jersey 
I was all fired up while reading your article 
about felting wool jersey. Alas, at the end 
there were no suggested suppliers for the 
wool jersey. There is no fabric store where I 
live and no access to this material. 

Sylvia Polk, via email 


The editors reply: Following are several 
sources that usually stock wool jersey. 
Linda’s Sewing Center in Corvallis, OR 
541-757-1317 
Britex Fabrics in San Francisco 
415-392-2910: www.britexfabrics.com 
B &J Fabrics in New York City 
212-354-8150 
Two online sources are www.fabric.com 
and www.mainstreetbymail.com 


Neckline video worth 1,000 words 
I've been sewing since dinosaurs walked the 
earth, and I just wanted to say that Sarah Ve- 
blen’s video on binding the neckline of knits 
is the best illustration of the whole process 
I have ever seen. If more beginning-to-inter- 
mediate sewers were aware of this video, it 
would save them hours of frustration. 
Thank you so much for running that one. 
Elona Masson, via email 


Praise from a sewer who is learning 
I logged onto your Web site this evening to 
look up invisible zippers. There it was on the 
first page. You seem to read my mind. When 
I was doing a quilted coat project, there in 
the very next issue was an article on quilting 
a coat. When I decided to make a button- 
hole-type opening for my pocket, there it 
was again in the next issue. | was sure some- 
one was watching what I was making. 
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I love your magazine, and all the very clear 
and concise instructions. I just had to write 
when the coincidence with the zipper ap- 
peared. I love your Web site too. Thank you 
again for a wonderful magazine. Even for 
“a not overly experienced sewer,” this mag- 
azine gives you confidence to try things. 

Janice White, Oshawa, ON, Canada 


A word on discontinued patterns 
This is in response to the T-shirt Letter by 
Terri Duhon that appeared in issue No. 109. 
I think Terri makes a good point. I have 
tried looking for T-shirt patterns as sug- 
gested and have not found anything as suit- 
able as that discontinued Vogue pattern. | 
found patterns with ribbed necklines, boat 
necklines, square necklines, but nothing 
like the T-shirt demonstrated. 

Joanne DeLange, via email 


The editors reply: Butterick 3584 and 5948 
and Simplicity 7223 (omit the neck slit) 
all appear suitable as starting points for the 
T-shirt to Twin Set article in issue No. 108. 
You could also trace a pattern from a fa- 
vorite purchased T-shirt. We make every 
effort to feature current patterns, but our 
authors work quite far in advance of our 
publication date, and sometimes a pattern is 
discontinued before we go to press. 


Threads abbreviations key 


CB center back 
CF center front 


To save space, 
we sometimes 


abbreviate S.a. seam allowance 
these frequently RS right side 
used terms. WS wrong side 





The Taunton Press 


Inspiration for hands-on living® 


INDEPENDENT PUBLISHERS SINCE 19975 


TAUNTON, INC, 


Founders, Paul and Jan Roman 


THE TAUNTON PRESS 


President & CEO 

Editor In Chief 

Chief Marketing Officer 
Chief Financial Officer 
Chief of Operations 
Publisher, Magazine Group 
Publisher, Book Group 


John Lively 

Sue Roman 
Sarah Roman 
Timothy Rahr 
Thomas Luxeder 
Jon Miller 
James Childs 


DIRECTORS 


Creative Director 

Human Resources Director 
Technology Services Director 
Controller 

Promotion Dtrector 


Fulfillment Director 


Susan Edelman 
Carol Marotti 
Edward Kingston 
Wayne Reynolds 
Steven Turk 


Patricia Williamson 


TAUNTON TRADE COMPANY 
Director, Kathleen Davis 


TAUNTON DIRECT 
President, Sarah Roman 


TAUNTON NEW MEDIA 
Director, Leslie Kern 


THE TAUNTON STAFF 


Books: Marketing: Allison Hollett, Audrey Locorotondo. 
Editorial: Maria Taylor, Helen Albert, Peter Chapman, Robyn 
Doyon-Aitken, Maureen Graney, Carolyn Mandarano, 


Jennifer Renjilian Morris, David Palmer, Jennifer Peters, Amy 


Reilly, Erica Sanders-Foege, Timothy Snyder, Kathleen 


Williams, Marilyn Zelinsky-Syarto. Art: Paula Schlosser, 


Joanne Bisson, Nancy Boudreau, Wendi Mijal, Lynne 
Phillips, Carol Singer, Rosalind Wanke. Manufacturing: 


Thomas Greco, Laura Burrone. 


Business Office: Holly Smith, Gayle Hammond, Patricia 


Solomon, Legal: Carolyn Kovaleski. Magazine Print 
Production: Philip Van Kirk, Nicole Anastas. 


Distribution: Paul Seipold, Aaron Lund, Sergio Colon, 


Leanne Furlong, Deborah Greene, Linnea Ingram, Andrew 


Lowder, Frederick Monnes, Raymond Passaro, Alice Saxton. 


Finance/Accounting: Finance: Kathy Worth, Andrea 


Henchcliffe, Susan Iadarola, David Pond. Accounting: Patrick 


Lamontagne, John Vaccino, Irene Arfaras, Lydia Krikorian, 


Elaine Yamin, Carol Diehm, Margaret Bafundo, Dorothy 


Blasko, Susan Burke, James Post, Lorraine Parsons, Priscilla 


Wakeman. 


Fulfillment: Diane Goulart. Chent Services: Jodi Klein, 
Nancy Knorr, Donna Capalbo, Renee Pagelson. Customer 


Service: Ellen Grassi, Bonnie Beardsley, Michelle Berry, 
Katherine Clarke, Alfred Dreher, Monica Duhancik, Margaret 
Hicock, Barbara Lowe, Eileen McNulty, Patricia Parks, Deana 


Parker, Patricia Pineau, Betty Stepney, Marylou Thompson. 


Data Entry: Melissa Dugan, Anne Champlin, Joanne Lefferts, 
Debra Sennefelder, Andrea Shorrock. 


Human Resources: Linda Ballerini, Christine Lincoln, 


Dawn Ussery. 


Information Technology Services: Applications Development: 
Marjorie Omalyev, Heidi Waldkirch, Carole Ando, Gabriel 
Dunn, Robert Nielsen, Linda Reddington, Lawrence Sullivan, 
Cynthia Zibelin. Desktop and Network Support: Kenneth Jones, 
Michael Colonari, Michael Lewis, Jay Ligouri, Joseph 
Manganello, W. Kathy Martin. 


Marketing: Alan Whitney, Judith Baker, Dominique Clancy, 
Nancy Clark, Nancy Crider, Ellen Williams Kracht, Kathy 
Levis, Karen Lutjen, Heather Reynolds, Christine Rosato, 
Mary Lou von der Lancken. Public Relations: Renu Aldrich, 
Jennifer Bryan, Tonya Polydoroff. 


Operations: Joseph Morits, John Gedney, Jeannette Pascal, 
Dorothy Simpson, Suzanne Sylvester, Ward Willis. 7 Room: 
Michael Louchen, Geraldine Benno, Anna Pendergast, 
Norma-Jean Taylor. Maintenance: Susan Nerich, Alvin Jack, 
Jennifer Licursi, Lincoln Peters. 


Promotion: William Brady, Mary Beth Cleary, Michele 
Mayernik, Sandra Motyka, William Sims, Donald Torrey. 
Promotion Print Production: Diane Flanagan, John Cavallaro, 
Dawn Viglione. 


Taunton Creative and Editorial: Creative: Robert 
Goodfellow, Sarah Opdahl, Pamela Winn. Editorial: Jefferson 
Kolle. Photography: Scott Phillips. Video: Gary Junken. 
Prepress: Deborah Cooper, Richard Booth, William Bivona, 
David Blasko, James Chappuis, Richard Correale, Brian 
Leavitt, Chansam Thammavongsa. Advertising Production: 
laura Bergeron, John Garofalo, Steven Molnar, Patricia Petro, 
Kathryn Simonds, Martha Stammer. 


Taunton Direct: Nannette Dorsey, Jeanne Todaro. 


Taunton New Media: Jodie Delohery, Philip Allard, 
Christopher Casey, Mark Coleman, Ruth Dobsevage, Timothy 
Murphy, Jennifer Wheeler. 


Taunton Trade Company: John Bacigalupi, Trina Bayles, 
Diana Mackey, Paul McGahren, Eve Pison, Elizabeth 
Quintiliano. Single Copy Sales: Mark Stiekman, Valerie 
Droukas. 


TAUNTON MAGAZINES 


Fine Woodworking * Fine Homebuilding 
Threads * Fine Gardening 
Fine Cooking * Inspired House 


Our magazines are for people who are passionate about 
their pursuits. Written by practicing experts in the field, 
Taunton Press magazines provide authentic, reliable 
information supported by instructive and inspiring 
visuals. 


TAUNTON BOOKS 


Our books are filled with in-depth information and 
creative ideas from the finest authors in their fields. 
Whether you're practicing a craft or engaged in the 
creation of your home, Taunton books will inspire you 
to discover new levels of accomplishment. 


WW W.TAUNTON.COM 
Our Web site is a place where you can discover more 
about the interests you enjoy, converse with fellow 
enthusiasts, shop at our convenient online store, or 
contact customer service. 


EMPLOYMENT INFORMATION 


To inquire about career opportunities, please email us 
at tauntonjobs@taunton.com or visit our Web site 
www.taunton.com. You may also write to The Taunton 
Press, Human Resources, 63 S. Main St., PO Box 5506, 
Newtown, CT 06470. 


CUSTOMER SERVICE 
We are here to answer any questions you might have 


and to help you order our magazines, books, and 
videos. Just call us toll-free at 800-477-8727. 


The Taunton Press, Inc., Taunton Direct, Inc., Taunton Trade Company, 
Inc., and Taunton New Media, [nc., are all subsidiaries of Taunton, Inc. 





READER SERVICE NO. 129 


FOR EXPERIENCED SEWERS ONLY! 
NEW BOOK! 
European Cut by Elizabeth M. Allemong 


Simple method. Very detailed book. 170 
pages. Step-by-step illustrated instructions 
with foolproof worksheets. 


TO ORDER: send $35 + $4 for shipping or 
use the printable Order Form at 
www.vestisbooks.com and save 20%! 


Vestis Books P.O. Box 29209 Columbus, OH 
43229-0209 
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www.sewingworkshop.com 
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On the road 


Threads will have a booth at the show 
listed here. If you attend, please stop by 
to say hello. 


Original Sewing & Quilt Expo 
Radisson Hotel South 
Minneapolis, MN (Bloomington) 
800-699-6309 
www.sewingexpo.com 
November 6-8 

Threads Design Challenge VIII to 
be presented. 


How to find Threads online index 
In issue No. 100, on p. 10, you indicate an 
online index of all Threads issues to No. 98. 
I could not find this on the site. | did find a 
couple of personal indexes from readers, 
but I am interested in your index. Where can 
I find this? Ihave my own index, but I want- 
ed to see what yours looks like. I also have 
the one you print every six issues. 
Keep up the good work. Great magazine. 
Diane Rocheleau, via email 


The editors reply: Our online index is an in- 
teractive index. You enter the topic you wish 
to find, and the computer lists all of the 
Threads references to that topic. The topic 
can be an author’s last name, main topic of 
the article, or a subtopic discussed within an 
article. To locate the index, go to our Web 
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site, www.threadsmagazine.com. Look in 
the right column under “About the Maga- 
zine” (you'll have to cursor down). Click on 
“Magazine Index.” 

Once the index screen appears, there are 
several options. You can click on one of the 
letters of the alphabet toward the top of the 
screen, and a list of all topics and authors 
beginning with that letter will appear. You 
can then click on any of these entries, and 
a list of articles will appear, including the 
issue number and page number, that cover 
the topic or were written by that author. 

The second option (after opening the mag- 
azine index) is to enter a topic in the search 
window just below the alphabet. Then press 
the “Search” button (or your return key) 
and a list of articles will again appear. 

Once the list of articles appears follow- 
ing either of the above options, you can 
click on any of the issue numbers in the 
list, and the table of contents for that issue 
will appear. The “Back” button at the top of 
the screen allows you to backtrack your 
search, if you so desire. 

The online index is updated every year 
with the December/January issue. 
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Nancy’s Embroidery Favorites 
Madeira Thread Chest 
Designer's Gallery Studio” 
Designer's Gallery Hoop Works ™ 
Amazing eae CD 


> 


with 120 designs 


Get O% interest 


for 12 months with 
approved credit. 


Call 800-422-2952 
lo fi aedeti cellaminatimiice? 
or visit www. babylock.com. 
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Sometimes you want to make something truly unique, and 


it’s easy if you have the right tool: the Baby Lock Ellageo. 


What makes the Ellageo different? For starters, you have an 

extra large 6/4" x 10'/4" design area to work with. You can 

also modify and combine designs, or use On Screen Designer ™ 

to create your own. And here's a nice surprise: You get an incredibly 
advanced sewing and embroidery machine that couldn't be easier to use. 


ellageo 


The Ellageo lets you do just about anything you can imagine. 
So let your creativity run wild, and enjoy. 
FOR THE LOVE OF SEW! NG 


www. babylock.com 
PBS Host of "Sewing With Nancy” 1-800-422-2952 
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wa Computer fun.. Woven Labels | . UTICA 
© Garment Des! gner Design your own 100% woven label | since 1952 
= > for pattern design In quantities from 36 labels, starting at $21.00 HRE AD 
ous * easy to use Your Name Is Woven NOT Printed 
_ ; ese /orag Lg ahaiel i A wide selection of background SILK THREAD 
O and lettering colors The finest quality in spools and skeins 
Y) Stitch Painter Soft woven edges in all sizes in over 300 colors. 
om ere edea cial | Special prices for 500 - 1000 | 
'@) I *Windows *Macintosh starting at $85.00 Free full information pack and samples- ( MERCERIZED COTTON, POLYCORE THREADS } 
errwe Cochenille Design Studio Able Labels ¢/ G4r reset ed ee eee 
‘ af Sof ls Attala 
s P.O. Box 234276 - T | 1164 Mallard Marsh Drive, Osprey, FL, 34229 TEL: 888-UTICA-CO FAX: 516-887-3974 
Encinitas, CA 92023-4276 Telephone: 941 921 3293 www.uticathread.com 
Q (858) 259-1698 www.cochenille.com www.ablelabels.com j 
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MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Fabric and Stuff for the Quilting Enthusiast. 
So what's yOUT..............Pleasure? 


Minimum order - $100 © Orders usually 
shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 


1725 E. Delavan Dr., Janesville, WI 53545 
Ph: 1-800-432-9959 or 1-608-754-2866 
ext. 402 or 403 
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EMBROIDERY MACHINES STARTING AS LOW AS $99 / a More Items On Sale Not Listed! 


Call for A Free Brochure | Juki 


Regal Collection By TLO8E 
Horn of America 1 Portable 
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Commercial Check 
: Auto Thread Cutter mah ata Vane yelrelaly mi 
: a xo = Bed for ning * 60 Built-In Designs . 
, , ‘ = For Quilting eee arin ¢ 3 Alphabet Fonts 
Cabinets with & Garment Making Mociete. - Uses Brother, Baby Lock 


& Bernina Cards 


Airlift Starting At ..... 















Brand New 


ERGO 2000 






























































40"x 72" | Top of the Line Rotary Cutter. Multi-Position 
Cutting Table odel —— —— < 
With Ret x - Embroidery Case + Cut up to 32 Layers Chair 
<a — ony. . .... . 369 | of Fabric With Pneumatic Lift 
Sewing Machine * Reduces Starting At 
Case on Wheel S 4 Strain & 
ee poy 49 | Tension On Hands 
* Left Handed Or Right 


Serger Case on Wheels 


OD EY sip cesta parmecnamasoiins °49 


E. mbroidery 7 Embroidery/ 


| Thread Sewing 
For Al | Brands of Squeeze Snips 


a Machines yes 
oe z | $999 
ea 99 
9”. 


10 Spools for Buy 3 Get 
Free Shipping! 


Handed Model Available 








Thread Organizer 


Stores: ARC, isacord, R&A 
ie & More! (1, a m Spools) 
wach 


Buy 3 Get Free Shipping! 





| 10 Spool 
e» Thread Stand 
7 


=” For All 
- B 
le 5 


Memory Cards 
For Brother, Janome, Singer, Baby Lock, 


Bernina 
& More. Starting At $ 1 9° 9 


Ken’s Sewing Center We Accept ............ ee To Order by Phone 



















Embroidery 
Station 


«50 Built-in Designs _ 

* 2 Built-in Fonts for Letienng 

- Comes with 15 Thread Cartndges 

« Optional Design 
Cassettes Available 
(Including Disney) - 























Choose From 
Brother, Baby Lock, Janome, Juki, 
Singer, White, New Home & More! 















912 2nd Street Checks & —— 1-877-536-7739 * 9-5 CST « Mon. - Sat. 


Muscle Shoals, AL 35661 Money Orders aie || | WAV ANA <slalcsot-\nilateferctalcslmere)aa| 
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Visit our Web site for details 





Nancy's Notions 
nancysnotions.com 800.833.0690 (ss) 
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[ISLANDER 


Sewing Systems 


Ask about "7 
becominga ‘y 4 
certified “~ 0 | 
Islander Sewing | rica release-- 
Systems | at Spring 
Instructor! 2004!!! 


www.isiandersewing.com 
248-889-5091 





READER SERVICE NO. 190 


ef i 








Monogramming and 
Personalization For 
Machine Embroidery 


Downlood Free 
"Letter of the Month" 
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1-888-238-1372 © (fox) 845-358-2696 
17 Fourth Avenve, Nyack, New York 10960 
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Also Announcing a New Event 


for the Bargains of the Century- 
THE TEXUBA L.A. VINTAGE KIMONO AUCTION 2004 


~ ‘- } 
\ | 
‘TEXAUBA: \ 

a www.texuba.com 
310.827.8535 
No Mail Order 

Contact us for the 
next Show & 
Auction Dates! 





lips 


Share your tips, 
tricks, and sewing/ 
embellishing 
resources. Send us 
details, sketches, 
and photos (include 
samples if you wish). 
We'll pay for each 
item we publish. See 
“How to contact us” 
on p. 7. 





Easy dart marking 
Loosely woven fabric is 
hard to mark, butI’ve dis- 
covered a way to mark 
darts on it that works so 
well, I use it all the time. 
l. Trace the dart shape, 
including the foldline, 
onto a piece of tear-away 
stabilizer. 
2. Pin the stabilizer to 
the wrong side of the 
fabric at the appropriate 
dart placement. 
3. Fold the fabric and 
stabilizer together on the 
foldline, pin to hold, and 
stitch following the marks. 
4. When finished sewing, 
tear the stabilizer away. 
—Patricia S. Miller, 
Dallas, Ore. 


Delicate bridal veil edge 
For her wedding, my daughter 
wanted a cathedral-length, silk tulle 
veil, roughly oval in shape, with a 
ribbon edge. This was a difficult 
project because even the narrow- 
est ribbon refused to shape around 
the curved edges, and the silk tulle 
(sometimes called illusion) was too 
delicate to withstand machine- or 
even hand-stitching. But I devised a 
way to finish the cut edge. 

[ hit on a no-sew solution by fold- 
ing up a 4-inch hem around the raw 
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Use tear-away Stabilizer to mark darts on loosely 
woven fabric. 


edge and steam-pressing it, and 
then folding up another %inch and 
pressing again. My iron seemed to 
fuse the three layers of tulle to- 
gether, creating the delicate, rib- 
bonlike edge we wanted to achieve. 
I set the iron on low steam and low 
heat when pressing. Note: Silk 
illusion (108-inch-wide) is available 
in white, off-white, and black for 
$129.95/yard at G Street Fabrics, 
11854 Rockville Pike, Rockville, 
MD 20852; 301-231-8998. 

—Gail Cooper, Toronto, Canada 
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Press a double hem in silk tulle—no stitching required. 
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Avoid burning 
your fingers when 
pressing %-inch hems 
The previous tip reminds 
me of the times I’ve 
steamed my fingertips 
trying to press back nar- 
row hems. Here’s an easy 
way to press 4#-inch hem 
allowances for straight or 
shaped edges: Cut an oak 
tag template to match the 
shape of the desired edge 
(a curve for a veil or a 
patch pocket, for exam- 
ple). On your ironing 
board lay out a fine press 
cloth or tissue paper (1 
use silk organza). Over- 
lap your cut fabric face 
down on top, leaving at 
least 4 inches of the press 
cloth extending beyond 
the hem edge. Then align the tem- 
plate on the fabric so the exact hem 
allowance shows around the edge. 
Place a straight pin or two through 
the template into your ironing 
board to hold the template in place. 
With one hand, lift the press cloth 
over the template, folding the hem 
allowance neatly over the template 
edge. You can now safely press the 
hem with the other hand without 
getting your fingers near the iron. 
—Judith Neukam, 
Woodbury, Conn. 


Trick for removing 
buttonhole stitching 

Nobody likes to remove stitches, 
and taking out faulty buttonholes 
must be the worst type of stitch 
ripping possible, but I discovered 
a quick and easy way to do it. Use 
a seam ripper to cut through all 
the buttonhole stitches on the back 
of the garment, including the bar 


Photos: Sloan Howard 
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If In Doubt, 
Find Out. 


Are you sure you know the rules 
for embroidery software use? 


Software 
Protection 
Coalition. 





1-888-921-5732 www.embroideryprotection.org 








Now this ts... 


re eee SPECIALS: 


Brother Cards $59-$68 
Disney Cards $75-$85 | 


ss Ss«d'S Foot Special $119 
Brother ULT Machines PEDesign 5 Upgrade $219 


All Brother thread on sale! 


Call for our great prices on machines 
& other items 


*Y Grother eeee00 


See our popular website for free designs, tips, project ideas 
and unbelievable package deals! 


Pe ee 
‘MARVELOUS CREA TIONS. 


Authorized Brother Pacesetter Dealer 
531 Plank Rd Vergennes, VT 05491 


www.marvelouscreations.com 


TOLL FREE (877) 593-3535 


While we ray have the lowest prices in the US 
our pride ts in our fast, friendly, honest service. 


DESIGNER PATTERNS 
For Fine Leather Garments 


Today’s leather is soft 

& luxurious, offered in a 
variety of fashion colors 
and is easily sewn on home 
sewing machines. 


Pattern Features: 

¢ Contemporary designs. 

¢ Show required sa. ft. 

¢ Pieced for leather layout. 

¢ Step-by-step instructions. 

¢ Made from high quality paper. 
¢ Easy store envelopes, 





Distributed By 
Montana Leather Hide & Leather 
2015 1st Ave. N 595 Monroe St. 
Billings, Mt. 59103 Napa, Ca. 34559 
1.800.527.0027 1.800.453.2847 
www.montanaleather.com www.hidehouse.com 
Wholesale Inquires Welcome 
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tacks at the top and bottom. 
On the front of the garment, 
use the seam ripper to gently 
pull out the top thread (it 
should pull offin one piece), 
taking most of the bottom 
stitches with it. If the top 
thread doesn’t pull off com- 
pletely, make sure you've cut 
through all the stitches under 
the buttonhole. After the top 
thread is removed, use tweez- 
ers or masking tape to pull any 
remaining stitches. 
—Juliette Curtis, 
Leeming, Australia 


No-show pockets 
Before I cut out side-seam 
pockets for pants or a skirt, I 
sew a 2-inch-width of fashion 
fabric to a length of lining fab- 
ric. Then I cut the pocket 
backs with the fashion fabric 
on the side-seam edge of the 
pocket pattern as shown at 
right. When the garment is worn 
this pocket looks better because 
any gapes are less evident when 
the wearer sits, and the bulkiness 
from heavy layers doesn’t show 
through the front. 
—Dolores Broberg, 
Shelton, Wash. 


Practice serger stitches to 
get acquainted 

I bought a serger, but for months 
was comfortable doing only one 
type of stitch. To overcome my pho- 
bia of changing threads, tensions, 
and using new stitches, I thread- 
ed the machine with four different 
colors to match those shown on 
the machine’s color-coded diagram, 
and made myself sew all the stitch- 
es on white cloth, following the ad- 
justments listed in the manual. 
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Piece fashion fabric to lining before cutting 
pocket backs. 


Then I labeled the samples and 
taped each to its corresponding 
page in the manual. I jotted down 
helpful notes about what I learned. 
Now I’m more comfortable with 
the threading, tension settings, and 
adjustment requirements of chang- 
ing stitches, and I always find the 
stitch I need in my sample manual. 
—Anna Zapffel, Key West, Fla. 


Good use for gridded 
contact-paper backing 
When I line my kitchen cabinets or 
dresser drawers with adhesive- 
backed paper, I save the backing for 
copying or creating pattern pieces. 
This paper has grid lines % inch 
apart, which allows for easy mea- 
suring and marking; it’s sturdier 
than tissue pattern paper. 
—Kristine Kadlec, Los Angeles 


Prevent foot-pedal 
meandering 
I've tried various methods of 
keeping the machine foot 
pedal from wandering 
away-l finally hit on a win- 
ner. I have carpeting plus a 
rolling chair, so 1 purchased 
a heavy fiberboard chair mat. 
I then glued a section of 
hook-and-loop tape on the 
mat where I wanted the foot 
pedal. The other half of the 
tape went on the bottom of 
the pedal. The pedal doesn’t 
budge now, yet I'm able to 
detach it when I need to. 
—Lois Johnston, 
Calgary, AB, Canada 


Mirror-image pleats 
I sometimes have trouble get- 
ting pleats on skirts (or 
pants) equally deep and 
evenly spaced from the cen- 
ter of the garment. I solved 
the problem by notching the pleat 
positions on both the skirt and the 
waistband. After notching the skirt 
fabric, I fold the skirt pattern piece 
along the pleat lines and, aligning 
the center fronts, lay it next to the 
cutout fabric waistband. I notch the 
waistband at the outer edge of each 
pleat, then I pin or baste the skirt to 
the waistband, matching the notch- 
es to space and balance the pleats. 
—Lorraine Sintetos, Felton, Calif. 


Button spacing by folding 

To evenly space blouse buttons | 
measure by folding. I mark the 
“avoid-gaposis” button position 
(at the bust point level) and the 
neck button placement. Then I fold 
the blouse to bring these points 
together and mark this fold. I use 
these three evenly spaced marks 


ODUCING THE MOST 
\ POWERFUL OTT-LITE 
~TRUECOLOR LAMP EVER! 
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O Abril by OTT-LITE® 


See great, feel great! Make everything 
you do easier with the new Arial. 















It’s 2-lamps-in-| — designed with a more 
powerful and wider illumination that’s 
perfect for large and small spaces. What's 
more, our exclusive Ott-Brite Achromatic” 
shade coating enhances our TrueColor™ 
radiance for extreme detail definition and 
accurate color rendering. 


Only OTT-LITE® TrueColor™ lighting systems 
are specially designed for people who 
love to create. No harsh glare, or high-heat, 
just pure, low-heat, natural illumination 
that helps reduce eyestrain. Turn-on to 
comfort with OTT-LITE®, your eyes 
deserve it. 


Extraordinary 
Hlumination Ideal for 
Quilting, Sewing and 

Other Large Crafts. 


Wide illumination is 
perfect for larger projects 







“The new Ott-Lite Arial 
2-in-| lamp is a tool no 
| quilter should be without!” 


- Kaye Wood, Internationally known Quilt 
Artist, Author and TV Show Host 


2-in-| lamp converts to * 
clamp-on style 


Adjustable head with ° 
double joints for 
multi-positioning 


Rotates 360° with 
extended reach 





Get 2 FREE exclusive Kaye 
Wood quilt pattern designs 
inside every Arial box. 





z OTL I-LITE 
‘ re. * 

' € Clamp-on converts Arial floor TECHNOLOGY 

= lamp to mount on flat surfaces www.ott-lite.com 800-842-8848 

E Ad code #THRO312 

~ » MODEL # PSI45M . 

ro) Available at: 

a Shown in Moonstone Grey 

3 27W TrueColor tube included NN JOANN.com" 
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Specials for Stores, Artists, 
Dressmakers 


as the guide for spacing the other 
buttons. I also make sure there’s 
at least as much space from the 
bottom button to the finished 
hem edge as there is between the 
other buttons. 

—Julia Pickett, Houston 


Magnetic dish holds your 
notions and stays put 

I tried everything to keep my scis- 
sors, pins, and small metal ruler 
from falling off the ironing board. 
Nothing worked until my engineer 
husband went to an auto parts store 
and purchased an inexpensive 
6-inch magnetic parts dish. It ad- 
heres firmly to any part of my iron- 
ing board (right through the pad), 
but I can easily reposition it. The 


SILK 


Velvets 


Chiffons 


Satins 


dish holds two pairs of scissors, 
my 6-inch metal ruler, and pins. 

This is a perfect solution. 
—Holly Rowe Faber, 
Williamsburg, Va. 


Alternate your feet 

for comfort 

For people who sew for long peri- 
ods of time: Alternate the foot 
you use on the foot control every 
15 minutes. Your back and hips 
willthank you. 

—Cynthia Dunn, Nederland, Colo. 


Post-it Notes mark the spot 

I put Post-it Notes on my ruler to 
mark measurements for cutting 
perfectly sized quilt-block pieces. 
The Post-its leave no residue and 





Prints 


and Much More 


Thai Silks! . 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 


ASSORTED SAMPLE SET is available 


for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 
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Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 





’ Sinat \ W \ 
MMe aot Ine * Hundreds of photos 





are easier to manipulate than mask- 
ing tape. This method helps me 
avoid mistakes, especially while 
cutting in the midst of interrup- 
tions and distractions. 

—Merrilie Brown, Chapel Hill, N.C. 


An easy serger cover 
My cats unthread my serger when | 
leave the room. I tried putting a 
cloth cover over the machine, but 
they figured out how to get under it 
to play with the threads. 

My solution is a plastic waste- 
basket—the type that’s tall, square, 
and tapers slightly at the base. 
I turn the wastebasket over my 
serger when I leave, and the cats 
have no way to get at the threads. 

—Tina Hvitfeldt, Asheville, N.C. 


* Full Color 


and illustrations! 


$29.95 
+ $4.00 
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Big Shirt Collection 
$18 + $3 s/h 
Call Toll Free for book, patterns, FREE pattern brochure 
and Lyla’s teaching Itinerary: 1-866-853-2207 
LJ Designs: 1-775-853-2207 


O 


L.]. Designs 


P.O. Box 18923 

Reno, NV 89511-0863 

Fax: 1-775-853-2217 
www.LJDesignsOnline.com 
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fo f nd what to your wondering eyes should appear, 
but the best of all shopping at‘Bernina this year, 


Special financing, great prices and a sweepstakes, too! 
Come in to Bernina, there’s something for you! 


November 10 through December 31, you'll also receive a free gift with select purchases 
at your Bernina Dealer. Plus, visit berninausa.com to see the holiday catalog and enter 
the exciting sweepstakes—you could win a $5,000 Bernina shopping spree! 

So, hop in your holiday sleigh and hurry in to your Bernina Dealer today. 


No one supports the creative sewer like a Bernina Dealer. * www.berninausa.com BERN LIN A 
*At participating dealers 
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Questions 


Puzzled or curious 
about sewing, quilt- 
ing, or embellishing? 
Send us your ques- 
tions. See “How to 
contact us” on p. 7. 
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Woolly serger threads 
I’ve long wanted to use woolly 
thread in my serger. My local dealer 
told me to use it in the upper looper 
only, but the result doesn’t look right 
to me and doesn’t give enough 
stretch. Any tips? 

—Birgit Sabin, Gainesville, Fla. 


Pamela Busque replies: Woolly ny- 
lon, a stretchy, texturized thread, 
is very plump and airy-looking in 
its relaxed state, but when pulled 
through your serger’s tension disks, 
it resembles regular thread. Once 
stitched to the fabric, woolly ny- 
lon relaxes again and thus creates 
a stretchy edge or seam. 

To add stretch to construction 
seams of swimwear or activewear, 
thread woolly nylon through the 
needle(s), and use regular thread 
in both loopers. (You can thread 
woolly nylon in the loopers as well, 
but using it in the needles is all 

that’s usually nec- 
essary. ) 


Woolly ny- 


lon is often 





Woolly nylon thread produces good, 


used as a decorative thread and 
provides nice coverage when the 
stitch length is shortened to 1.5mm 
or less. For rolled hems, thread 
woolly nylon in your serger’s upper 
looper, and use coordinating regu- 
lar thread in the lower looper and 
needle. For a reversible edge (on a 
fleece blanket, for example), place 
woolly nylon in the upper and low- 
er loopers, with regular thread in 
the needle(s). 

So, how do you get woolly 
threads through the loopers and 
needle(s) of your serger? Even 
though woolly nylon seems too 
thick to thread through the nee- 
dle(s) of your serger, it works just 
fine with a size 14 or topstitch 
needle. Dab a little seam sealant 
(such as Fray Check) on the thread 
end, let it dry slightly, then roll 
the thread end between your fin- 
gers, whittling it to a point. 


Pamela Busque is the manager 
of Manchester Sewing Machine 

Center {(www.manchestersewing 
.com) in Manchester, Conn. 


stretchy serged seams; use it in the 


needle or loopers, depending on 
the desired effect. 


Sewing can be a career 
I'd like to find out more about differ- 
ent types of jobs available in the 
sewing field. I work in a fabric store, 
and am considering a career change. 
—Lenore Berry-Zaragosa, 
Nolanville, Tex. 


Susan B. Allen replies: An incredi- 
ble range of careers exists in the 
sewing world. To make the right 
decision for you, consider these fac- 
tors: First, list your work strengths, 
skills, and “no-way” factors (i.e. “no 
way I’d do that”). Second, identify 
which aspect of sewing interests 
you the most. Is it designing pat- 
terns, running a fabric shop, hands- 
on sewing, or being a sales rep or a 
traveling educator? Third, decide if 
you want to work for yourself or be 
part of a larger organization. 
Evaluate where you want to live 
and work. “Sewing-related jobs are 
readily available in the fashion cities: 
New York, Dallas, Atlanta, Chica- 
go, Los Angeles, and Toronto,” 
shares Peggy Sagers, owner of Sil- 
houette Patterns (www.silhouette 
patterns.com) in Dallas. You'll find 
openings for highly paid sample 
sewers or patternmakers in these 
cities, reports Peggy, and there’s al- 
ways demand for talented designers. 
If you prefer to work close to home, 
consider a home-based business, 
like Custom Couture in Rolesville, 
N.C. Nancy Smith, the owner, spe- 
cializes in custom tailoring for pro- 
fessional women, as well as bridal 
gowns, and has tailored her busi- 
ness around her active family life. 
Rosemary Hargrove, owner of 
Cotton Boll Creative Sewing Cen- 
ter in Chapel Hill, N.C., suggests a 
few possibilities: “Develop new fab- 
rics, digitize embroidery designs, 
be a buyer fora shop, or write fora 


Photos: Scott Phillips 
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SAGA has been supporting needleart enthusiasts of all 
ages and skill levels for nearly 25 years. Our non-profit 
organization provides national and local information, 
as well as opportunities for learning and involvement 
within the greater sewing community. 








* SAGANews magazine — « International annual convention 
* Online E-Zine e Correspondence courses 
e 125 Local Chapters * Community service projects 
e New patterns and ideas « Informative web site/ 
members only benefits 
For more a Me a Beginner's Smocking Kit 
on membership: ; , 
800.520.3101 (10-5 CST) Margaret's 
fax: 903.870.0965 Beautiful 
sagahq@smocking.org Bonnet 


Sewing Arts Guild of America Pre-pleated 
Dept. PW, PMB 229 Pre-constructed 

2320 Texoma Parkway, Only $20 
Sherman, TX 75090-2420 We accept MasterCard, 


Visa or Discover 








www. smocking.or 8 Create a precious heirloom! 
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Sih DIOn 
“ ® Free ae 
© Order online 24/7 
® Custom Artwork and 
digitizing service 
® Stock designs 
® Design Packs 
® Download our " catalog 


Visit our website 


The Embroidery slochine Wit The Built-In Service Team 
TANTANTM okTatleh li metelay 
1-800-627-4776 
Embroidery Equipment Since 1959 


T=§ Parts Hotline: 1-800-273-3672 
Software Parts Fax: 1-877-210-8151 
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Studio Line: 757-868-6896 
Toll Free Order Line: 1-866-352-8098 | 
Toll Free Fax Line: 1-866-850-2001 


Email: Info@whimsyart.com 


WHIMSYART 
5007-C Victory Blvd.#347 
Yorktown,VA. 23693 
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A power surge won’t literally ignite your machine, but an 


Uninterruptible Power System/Supply ensures continuous operation. 
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magazine.” You can also merge 
sewing with other passions. If you 
enjoy social work, manage a sewing 
co-op for the disadvantaged; if you 
love the theater, pursue costume de- 
sign; or if you adore kids, consider 
the puppet sewing industry. 


Susan B. Allen, a 7hreads contribut- 
ing editor, designs scarves and hand- 


bags in Durham, N.C. 


The UPS and downs 

of electricity 

Do I need to take special precautions 
with my sewing machine to prevent 


damage from an electrical surge? 
—Bobbi Cohen, Honolulu 


Karna Lackey replies: Its very im- 
portant to protect any household 


machine, including a me- 
chanical sewing machine, 
with a surge suppressor (also 
called a surge protector) that 
protects against the most 
damaging of power events: A 
surge (a power hit over 122 
volts) or spike (over 240 volts) 
in electricity can occur when- 
ever your fridge or other large 
household appliance shuts 
off, and the energy it was us- 
ing is diverted elsewhere. A 
good-quality surge suppres- 
sor has a UL1449 rating, and 
an internal fuse that can break 
the circuit if the surge lasts 
more than a few seconds. 

If you own a new comput- 
erized sewing and embroi- 
dery machine, however, 
you'll need to look beyond a 
surge suppressor. A surge 
suppressor doesn’t protect 
against a sag or brownout 
(when you receive 80 percent 
or less of the normal volt- 
age), and line noise (interference 
that can scramble computer mem- 
ory); both can be particularly 
damaging to computer parts. For 
computerized machines, an Unin- 
terruptible Power System/Supply 
(UPS) is the way to go. A UPS 
(found in office or computer stores) 
levels the power when a surge or 
spike occurs, reduces noise, and 
has a battery backup that will bring 
the power up to a normal level 
when power fails or sags. If you've 
ever been embroidering a design 
and the lights dimmed enough to 
shut down your machine and you 
had to start all over, you'll defi- 
nitely appreciate the protection of 
battery backup. When purchasing 
a UPS, note that the larger the unit, 
the longer it will last in a power 


outage. A sales associate can help 
you choose the best UPS for your 
machine. 


Karna Lackey teaches sewing and 


machine-embroidery classes. 


Fashion videos inspire 
Can you please recommend some 
fashion videos? I’m not looking for 
anything too serious—I just want to 
be inspired. 

~Shirley Waldron, Boston 


Patricia Moyes replies: 've found a 
few videos and DVDs about fashion 
on www.amazon.com: Masters of 
Fashion (DVD, Exero Media, 2003), 
A Stitch in Time: A Unique Look at 
20th Century Fashion, Volumes 1 and 
2 (VHS, MPI Home Video, 2000/ 
2001), Fashion Designers AGE, Top 
10 (VHS, A@E Home Video, 2000), 
and The World’s Greatest Fashion De- 
signers (DVD, Simitar Video, 1998). 

Also check the Video Collectors 
Society (www.allegro-music.com/ 
videocollectors/fashion.asp). You 
can easily become a member, and 
immediately enjoy member prices 
on the following: The World of Fash- 
ion and The Great Designers (VHS, 
Columbia River Entertainment 
Group, 1998). 

Also, spend some time exploring 
free and/or subscription Web sites 
that feature streaming video. | sug- 
gest www.fashion.net, www.fashion 
guide.com, and wwwfashionwatch 
.com. During European fashion 
show seasons, | visit the Interna- 
tional Herald Tribune Web site 
(www.iht.com), which has a link 
to current shows. 


Patricia Moyes tracks the whims of 
fashion for the twice-yearly Threads 


pattern review. 


Drawings: Karen Meyer 
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Some strategically placed 
milk and cookies might 
be just the thing to help 

you get that new Janome 
you've had your eye on. And don't forget 
to clip these coupons with our incredible 
holiday sale prices. Whether it's the 
versatile 415 Model sewing machine, the 
compact MyLock 204D Serger, or the 
powerful Quilter's Companion 6260QC, 
you're a winner with the lowest prices of 
the season. 





So don't delay. And remember, even Santa 
needs a little added incentive sometimes, 
(along with the name of your local 
authorized Janome dealer). 


Demo any one of our 
“Holiday Sale” models and 
receive this unique sewing 
machine cookie cutter, . 


— 
gente PARE 


www.janome.com * 800-631-0183 
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Basics 


PAD STITCHING 


by Paddye Mann 


Here Threads 
explains essential 
techniques in order 





to make your sewing 


experience smooth- For an expertly shaped jacket or Pad-stitch your lapel and 


no matter what your coat that will wear beautifully today collar for smooth, long- 








skill level. and 10 years from today, turn to _ lasting shape. The rows of 
the traditional hand-tailoring tech- _ precise, loose, diagonal hand : 
nique of pad stitching. These rows __ stitches secure and mold the fashion fabric to canvas interfacing; the 
Essenti al of short, even, diagonal stitches are _ stitches are ultimately hidden inside the collar/lapel, and when you peek 
used to fasten canvas interfacing under the finished collar, all you'll see is a series of faint pinpricks. 
Su p p | les to the lapel, under collar, and front 


For just-so pad stitching, 
use the right tailoring 
materials and tools: 


Canvas interfacing 
Often called hair canvas 
or Hymo, this stiff 
interfacing adds shape 


and body to your 


garment fabric and 
-reduces wrinkling. 


_ Strong, yet fine thread 
Use cotton or silk thread 


in acolor that matches 
your garment fabric. 


Betweens needle, size 6 
This very short, sharp 
needle enables you to 
take tiny stitches through 





multiple layers. 


shoulder area, giving these garment 
components pleasing three-dimen- 
sional shape. Pad stitching is a fine 
skill definitely worth perfecting. 


Pad-stitching ergonomics 
Before you sit down to pad-stitch a 
garment, gather the right tools and 
position your body correctly. To 
keep your work the right distance 
from your eyes, and avoid back 
strain, sit cross-legged or put your 
feet on a short stool to raise your 
knees, and balance your work on 
your right knee. Try not to bend 
over your work on your lap, doing 
so is hard on your neck and back. 
At left, I’ve listed a few essential 
supplies that make pad stitching 
easier and more comfortable. A 
thimble makes good finger-saving 
sense. If you're not used to wearing 
one, it may feel a bit awkward at 
first, but after awhile it will become 
an extension of your middle fin- 
ger, and youll barely notice it. 


and very even. If your diagonal 
stitches are too tight or varied, the 
fashion fabric will pucker. A good 
diagonal length is %# inch, but that’s 
not set in stone. The key is to find 
a length that’s comfortable for you, 
and make sure your stitches are all 
that length. I recommend practic- 
ing on fabric scraps to master mak- 
ing your stitches nice and even. 


Mold the fabric as you work 
Mastering loose, even diagonal 
stitches is just the first phase of 
good technique. For the pad stitch- 
ing to mold the fashion fabric and 
canvas interfacing to the desired 
shape, you must softly drape them 
together over your hand as you 
stitch; this accommodates the shift 
in alignment of the two layers that 
occurs when the lapel, for instance, 
is folded back. 

The orientation of the stitching 
rows and the sequence in which 
you work is dictated by the piece 





1. First prepare the thread 
Cut your thread into 36-inch lengths 
(longer lengths snarl). Draw each 
length through beeswax three times, 
then pull through your thumb and 
index finger to set the wax. 





Tailor’s thimble you are shaping; generally the rows 


A betweens needle can 
wreak havoc on your 
middle finger, so protect 
it with a tailor’s thimble, 
which is open at the top 
for comfort. Use the area 
that covers the fingernail 
to push the needle. 





Use loose, even stitches 
Once you're comfortably situated, 


run parallel to the collar or lapel 


2. Baste on the interfacing 
Lay canvas interfacing on the wrong 


roll line, and you work from the 


you're ready to begin the quiet __ roll line out (See “Stitch direction 


rhythm of pad stitching. Keepin matters” on p. 26). The following side of your fashion fabric, and pin- 


mind that pad stitching enables | step-by-step photos show pad or thread-baste along the seamline. 


the fashion fabric and canvas in- _ stitching on a lapel; for an under Mark the roll line by basting a piece 


terfacing to behave as one while collar or shoulder underlay, adjust of temporary stay tape to it. To re- 
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maintaining their individual char- 
acteristics. Keep your stitches loose 


the stitch orientation and sequence 
as shown in the drawings. 


duce bulk, trim the canvas seam 
allowances to % inch. 


Photos: Scott Phillips; drawings: Carol Ruzicka 





Martha Pullen’s Internet Machine Embroidery Club 2004 


Join Now & Download 2 Antique Alphabets 


Redwork & Full-Color Antique Quilt Alphabet Reproduction-1920s 


You Will Download... J) 


¢ Two Antique Quilt Alphabets -circa 1920 
(1 Full-Color & 1 Redwork) ($180 value - 4X4 __ 
and all formats. Download when you join.) : 

. * 26 Designs This Year! (all formats) 

* At least one design each month (begin Jan, 2004) 
° 23 (4x4) designs 
¢ 3 (5x7) designs, split for smaller hoops 

e Discounts on new Martha Pullen embroidery CD 
packages. Regular price is $90; IEC members discounted 

ine | price is $54 + s&h. 

® EWING PATTErNs ..- ad ¢ Monthly Antique Pictures, poems and articles 

ae Ah ¢ Monthly discounts on fabrics, laces, or books 


*Membership is yearly from January 2004-December 2004, 


E wy Bind Special / 
e 
Join Nov. 1-Dec. 31 for only $49 per year! 
After Jan. 1, 2004 cost is $59 per year. ($315 value) 
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@ 





Sign up online at 
www.marthapullen.com 


Go to www.marthapullen.com for complete details 
on internet machine embroidery club. 
For more information call 800-547-4176, ext. 104. 
READER SERVICE NO. 192 





READER SERVICE NO. 63 


Poly Sheen’. So your creations stay fresh longer. 





You choose rayon for its sheen and brilliant colors. But those colors quickly fade. Mettler Poly Sheen has all the good qualities 
of rayon. But none of the bad. Its trilobal polyester construction creates unparalleled color fastness and brilltance. And because 


it's 509% stronger than rayon, it prevents the thread from breaking. Mettler Poly Sheen keeps your machine stitching. So why 
embroider with anything else? 


Adltlet 
Importer forUSA:A &E American & Efird, Inc. . Mt.Holly, NC 28120 


Email: consumer.homepage@amefird.com . phone 1-800-847-3235 the premium quality sewing thread 
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STITCH DIRECTION MATTERS 


To build three-dimensional shape into a lapel or under 
collar, work the pad-stitch rows parallel to the roll line. For 
a shoulder interfacing, place the rows on the cross-grain. 






Lapel follows its roll line 





Create a softly wil 4 
rolled lapel by Frent iy f 
pad stitching edge vial 7 : 
in parallel hv i 

Roll Mae | 
oe ee) line Wy, av Garment 
at the roll line ve feant 
and work %-in. pad —-¥ 4) 3 
toward the stitches  V\ 
front edge. \ 


Under collar 
follows its roll line 


Maintain the stretch of an under collar’s bias grain, and allow 
for easy molding with an iron by pad stitching the under 
collar in two parts: First use smaller stitches (about 4 inch) 
and work tn parallel rows from the roll line to the neckline 
edge. Then use slightly larger stitches and work in parallel 
rows from the roll line to the collar edge. Work the chevrons 
in opposite directions above and below the roll line. 


Collar edge — CB %-in. stitches 





Roll line — ‘4-in. stitches 


Neckline edge 


Shoulder follows the cross-grain 


Support the front 
shoulder/armhole 








i 













ieee 
area with a pad- <<<i<cs 
stitched interfacing : ay 
that follows the Sss<< 
body's curve. Pad- | one aati 
stitch parallel rows aa SS 


along the cross- 
grain of the can- 
vas; begin at the 
shoulder and work 
to the lower edge 
of the interfacing, 
extending each 
row to the arm- 
scye or side seam. 


_—- - » 
Cross-grain 
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3. Make a loose 

diagonal stitch 

Thread a waxed thread length 
onto your needle, then knot the 
end. Insert the needle into the in- 
terfacing to anchor the knot, then 
come up a stitch length (about 
% inch) tothe left of the knot. Take 
a loose diagonal stitch, pick up a 
thread or two of the fashion fabric, 
and come up below the first stitch, 
as shown. 





4. Stitch down a row, curling 
the fabric and interfacing 
over your hand 

Continue to make diagonal stitches 


in a vertical row until you reach 
the bottom of the fabric (don’t pad- 
stitch into the seam allowance). 
As you work, curl the garment 
piece over your left hand to create a 
softly rolled shape. 








5. Stitch up along the row 
Without turning the fabric, make 
diagonal stitches up along the 
left side of the row, placing each 
directly opposite a stitch in the pre- 
vious row, to create a chevron pat- 
tern. Continue stitching parallel 
rows up and downin this manner, 
spacing the rows about % inch 
apart, until you cover the entire 
area. Remove the basting stitches. 


Test out the final shape 
When you finish pad stitching, 
place your garment section on a 
dress form (or drape it over a tai- 
lor’s ham if you don’t have a form) 
to analyze how the stitched area 
falls into shape. It may take a few 
tries to master the trick of molding 
the garment piece over your hand 
as you pad-stitch, but you'll soon 
get the hang of producing a fully 
supported, softly rolled shape. And 
then you're ready to apply other 
tailoring techniques to your gar- 
ment, like easing the lapel roll line 
onto a permanent stay tape, but 
that’s a whole other story. 


Paddye Mann is a master tailor in 
Pakenham, ON, Canada. 
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Fast And Easy With The 
“Embroider's Friend” 
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r itt 


Do you have a fitting 
problem? Here’s the 
place to find the 
solution. See “How 
to contact us” on p. 7, 
and send us your 
questions (with 
photos if possible). 


NY 


FITTING A STRAIGHT SKIRT 


P’'m making a straight skirt in a plaid. How can I make sure that the 


plaid will be parallel to the hemline and to the floor when it’s done? 


—-Brianna Dukas, Garner, N.C. =» 


are 


Let’s go over the entire process of 
fitting a straight skirt, so you can 
see how all the elements work to- 
gether, says custom clothier Sarah 
Veblen. With a basic-fitting pattern 
from one of the major pattern com- 
panies and a friend to help, it’s an 
easy project. One of the first steps is 
to establish a horizontal balance 
line (HBL), a fitting line drawn on 


ANATOMY OF A STRAIGHT SKIRT 


Shift the skirt under the elastic |) 


Waistline 


Horizontal balance 
line (HBL) 


Side seam 


Above the HBL, all 


darts; the waistline 


the HBL. Below the 


rectangle; all seams 





and HBL. 


Adjust at the waist to make the HBL parallel to 
the floor and the side seams perpendicular, us- 
ing a plumb line and a yardstick as references. 
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shaping is done with 
curved side seams and 


needn't be parallel to 


HBL, the skirt is simply 
a cylinder, or when lard flat, a 


and at a right angle to the hem 





around the waist 


HBL 


Side seam 


Plumb line 


are straight 





the front and back of a fitting 
muslin, parallel to the hem at or 
near the fullest part of the figure, as 
shown in the far left drawing. All 
the fitting adjustments on a straight 
skirt take place above the HBL. Be- 
low the HBL, a straight skirtis just 
a rectangle, so if the plaid is aligned 
with this line, it will be aligned with 
the hem too. 


Tweak the pattern 
Purchase the pattern 
according to your full 
hip measurement, or 
if the circumference 
ab- 
domen or thighs is 


around your 


larger than your hip, 
use that measure- 
ment. Measure the 
skirt pattern from 
side seamlines to 
centers at the pat- 
tern’s hipline, and, 
if necessary, shift 
the side seamlines 
in or out so that the 
total pattern width 
equals your fullest 
circumference, plus 
ease. (I find that 
1% inches of ease is 
typically enough, but 
use whatever amount 
you prefer, from 
] inch on up, based 
on your most com- 





fortable fitted skirt.) Don’t worry 
about adjusting the pattern above 
the hip or thighs at this point. Just 
blend the adjusted side seamlines 
into the curves above the hipline, 
or if youre fullest at the abdomen 
or have a larger waist than the pat- 
tern, just extend the side seams 
straight up to the waist level. 

Use the pattern’s hipline as your 
HBL unless the fullest part of your 
hips, thighs, or buttocks is below 
this line, in which case, draw anew 
HBL parallel to the hipline at the 
right level. Cut out the pattern in 
muslin and transfer the HBL, center 
front, and all darts to it. Sew the 
side seams and the center back 
seam, leaving the zipper area open. 
Press the seam allowances open, 
and you're ready for the fitting. 


Fit a muslin to level the hem 
Wearing the undergarments and 
shoes that you would wear with 
the finished garment, put on the 
muslin skirt, pin the back open- 
ing, and secure it at your true waist 
(the smallest part of the torso) with 
a narrow piece of elastic tied snug- 
ly—you can lower the garment 
waistline later, if desired. Don’t wor- 
ry if the elastic isn’t parallel to the 
floor. Check (and correct) the cen- 
ter front and center back place- 
ment, andthe total amount of ease. 

As shown in the near left drawing, 
adjust the HBL so it’s parallel to 





Drawings: Linda Boston 
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\ Fabric Labels Since 1938 te 


‘ 
aatior® Woven and Printed Santtn 
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Size / Care / Content 
Printed Great for: 


‘edd, ings / Anniversaries 
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For a free catalog call: 800-241-2890 
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DARR E-Z Winder 
Wind any (hreed of vain onto spool 
using your sewing machine 


A : F 
a\h bobbin winder | 


\\ Notions that Work ! 
\ \ Made intSa 1 


NEW!! DARR Piping Magic — 
Rotary cut piping seam allowances. \ 
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Embroidery Machines ¢ Sewing Machines ¢ Software & More! 
www.sewinginusa.com 


1-888-USA-SEWS (872-7397) 


email: help@sewinginusa.com 


re mT NEW?! DARR E-.7 Ruler 


For Quilting, Heirloom, etc. 


Clotilde - Nancy's Notions - Local Sewing Machine Dealers 
In the UK & Canada 
A Great Notion Sewing Supply - International Sewing Notions 
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| 15% off all PatternMaster prod icts! | 
It’s ONLY for the month of : : ; 
December 2003 and it’s available 
directly from Wild Ginger Software | 
Our 15% Holiday Sale discount applies 
to our regular priced PatternMaster & | 
Cameo 3.0 custom fit pattern products. | 
This sale includes the ALLNEW | 
PatternMaster Boutique version 3. 











“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45" $13.95 yd. 
YaKiang Tussah 54" Heavy ........ . .$19.95 yd. Crepe de Chine Prints 45" $16.95 yd. 
Pearl Crepe Jacquard 45" -.. 615.95 yd. Satin Stripes 45" $18.95 yd. 
Silk Georgette Chiffon 44°/45" Metallic Stripe Chiffon 45" $19.95 yd. 
China Silk 45" Charmeuse 19%mm 45" $17.95 yd. 
Silk Noil 35"/36" $ 6.95 yd. Jacquard Charmeuse 45" ........ .$18.95 yd. 
Spun 35'/36" $10.95 yd. Silk/Rayon Velvet 45" ... $19.95 yd. 
Taffeta 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular $19.95 yd. 
Silk Satin 45" $13.95 yd. 100% Wool Crepe 58" .. . $19.95 yd. 
Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" $22.95 yd. 
100% Linen 32'/36"...............$10.95 yd. Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45"... $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 
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Visit our Website, email, or order by phone, 
beginning Monday, December ist, at 9am Central: 
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the floor, using a yardstick to mea- 
sure from the floor to the HBL all 
around the skirt, and pulling the 
waist edge of the skirt up or down 
as the yardstick is moved around 
the body. Check that the side seams 
are vertical and placed attractively 
for your figure. If they need to be 
shifted to the front or back, draw in 
the new side seam location. 
Using the marked darts as a 
rough placement guide, fold and 
pin the fabric to create darts that 
are appropriate for your figure. If 
the right and left sides of your body 
are fairly symmetrical, you only 
need to pin one side. Create one or 
two darts in each location, as you 
prefer or seems appropriate. While 
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Sewing, Quilting and Embroidery 


Quilting, Fashion, & Home Décor 
on the Big Island of Hawai'i 


808-939-7066 
www.faretahiti.com 


READER SERVICE NO. 191 


pinning the darts, also adjust the 
side seams at the waist if needed. 
Double-check that the HBL is par- 
allel to the floor, then readjust the 
elastic so that it rests evenly around 
the waist. Mark a line on the 
muslin directly below the elastic. 


Transfer all marks to 

the pattern 

Take the muslin off, unpinning on- 
ly at the zipper opening, and mark 
the dart legs and any other pin- 
ning directly onto the muslin. Re- 
move the pins and transfer all the 
markings to pattern tissue. Smooth 
the hip curve at the top of the side 
seams and make sure that at each 
side the corresponding front and 








Fare Tahiti Fabrics 


Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 





back side seams are exactly the 
same length. Fold out the darts in 
the tissue, folding them in the di- 
rection they'll be pressed, and pin 
them in place. Using a curved fash- 
ion ruler, smooth the marked waist 
seamline (or draw a new lower 
waistline), and add seam _al- 
lowances. Cut the tissue with the 
darts folded, so they'll unfold with 
perfect dart legs. Finally, develop ei- 
ther a waistband or a waist facing 
(for detailed directions, see Threads 
No. 105, pp. 65-66). I suggest mak- 
ing a second muslin with the waist- 
line finished to double-check the fit 
and proportion of the skirt. 


Sarah Veblen writes in Sparks, Md. 


Eddie’s 
Quilting Bee 


www.quiltingsee.com 
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Creative 
Embroidery Conference 
Las Vegas, NV 
April 19-21, 2004 
(800) 818-0263 


Creative Inspiration 
san Antonio, TX 
February | 2-14, 2004 
(800) 249-3154 


Creative Sewing Fair 
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(877) 600-0032 
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THE ART OF 
A GREAT DEAL 






PURCHASE A DECORATOR’S TOUCH” 
AND RECEIVE A FREE ELNA SERGER 


For a limited time, when you purchase the Elna Decorator's Touch you receive a FREE Elna 683 serger to put that finishing touch on your home décor 
creations. PLUS, you'll get 0% financing for 12 months—a savings of $899.00! 


The Decorator's Touch is perfect for creating with delicate sheers, heavy tapestries or upholstery. The 683 serger provides professional detailing, easy 
threading and a self-threading lower looper making it an efficient and professional machine. 


The Decorator's Touch and 683 serger are the perfect combination to bring out the artist in you! 


Explore the art tales DY WWW. TO LOCATE A DEALER NEAR YOU, CALL (800) 848-3562. 


Offer valid with approved credit September 1, 2003 - December 31, 2003 at participating dealers. 
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COUTURE FABRICS SEW NATURAL’S 
Scottsdale, Arizona CREATIVE TEXTILES 
(480) 949-8238 Santa Fe, New Mexico 
coutfab @msn.com (505) 982-8389 
BUTTONS ‘N’ BOLTS WAECHTER’S SILK SHOP 
Tucson, Arizona Asheville, North Carolina 
(520) 795-1533 (828) 252-2131 
www.buttonsnboltfabrics.com www.waechters.com/ : 
JANE’S FABRIQUE MULBERRY SILKS | VILCTE YOU C 
LaJolla (San Diego area), California and FINE FABRICS | an me: 
(858) 459-5828 Carrboro (Chapel Hill area), North Carolina | ine marine 
janesfab @ earthlink.net (919) 942-7455 - 
STONEMOUNTAIN and BANASCH’S FABRICS 
DAUGHTER FABRICS Cincinnati, Ohio 
Berkeley (San Francisco area), California (513) 731-5757 
(866) 4SEW-FUN | 
www.stonemountainfabric.com THREADS AT GINGERBREAD HILL | 
Aurora (Cleveland area), Ohio 
D’LEAS FABRIC and BUTTON STUDIO (830) 562-7100 Sturdy. 
Denver, Colorado ihcealerttnte 
(803) 388-5665 LINDA’S SEWING CENTER MENtEe tscen, $FOh 
dleasfabric@ aol.com Corvallis, Oregon valued at 
(541) 757-1317 
FABRIC COLLECTIONS lindassewing @ proaxis.com 
Winter Park (Orlando area), Florida 
(407) 740-7737 27th STREET FABRICS 
www.fabriccollections.com Eugene, Oregon 
(541) 345-7221 
CALEDONIA FINE FABRICS, ETC. www.2/streetfabrics.com 
Boise, Idaho 
(208) 338-0895 JOSEPHINE’S DRY GOODS 
cff2 @ mindspring.com Portland, Oregon 
(503) 224-4202 
LACY LOVELIES FASHION FABRICS www.josephinesdrygoods.com 
Le Mars (Sioux City area), lowa 
(866) FABRIC-1 SOUDER FABRIC SHOP 
lacylovelies @ yahoo.com Souderton (Philadelphia area), Pennsylvania 
(215) 723-2017 
FABRIC GALLERY souderfabricshop @ netcarrier.com 
Williamston (Lansing area), Michigan 
(517) 655-4573 MARYANNE’S FABRICS, ETC. 
www.fabricgallery.net Beaumont (Houston area), Texas 
(409) 838-3965 [Sosa ieee eee 
GINNY’S FINE FABRICS www.maryannesfabrics.com 
and SUPPORT GROUP Got 0 y 
Rochester, Minnesota THE GRAPEVINE COLLECTION O interest 
(507) 285-9134 Colleyville (Dallas-Ft. Worth area), Texas for12 months with 
www.ginnysfinefabrics.com (817) 514-6061 eile 
TREADLE YARD GOODS FASHION AFFAIR 
St. Paul, Minnesota Salt Lake City, Utah 
(651) 698-9690 (801) 486-7600 


fashionaffair@ aol.com 
EUNICE FARMER FABRICS 
St. Louis, Missouri 


(314) 997-1531 Make something ori | 300-422-2952 
KAPLAN’S FABRICS of { 
1 to find a dealer in your area, 


Kansas City, Missouri 
(816) 531-4818 or visit www. baby lock.com. 


www.kaplansfinefabrics.com 


Find us at www.finefabricstofes.com 
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Easy and always chic, 
the shawl collar is an 
essential part of every 


sewer's repertoire 


by Fred Bloebaum 


here are many types of col- 
lars in the ever-changing 
world of fashion, but 
the shawl collar is, hands 
down, my absolute fa- 
vorite. There are a few rea- 
sons why it’s at the top of my list. 
First, I love the look of a shawl— 
it’s elegant, feminine, and flatter- 
ing for women of all shapes and 
sizes. And this collaris so very easy 
to sew. What’s more, if you desire a 
tailored look, adding inner struc- 
ture and shape isn’t at all difficult. 


Lapel and collar in one 

A shawl collar is actually a com- 
bined lapel and collar—the under 
collar is cut in one piece with the 








A shawl collar is 
face-framing and 
nearly foolproof. 
Unlike its cousin, 
the notched collar, 
the shawl has few 
pattern pieces and 
no tricky points or 
intersecting corners. 
(Butterick 3342) 





ONE-PIECE PATTERN SETS THE SHAWL COLLAR APART 


The shawl collar differs from other collars in that it is an extension of the lapel above the front neckline 
and beyond the shoulder, instead of a separate piece. You can see here how a patternmaker creates a 
shaw! collar from a basic jacket pattern. 


Garment front/under collar 


Before the under collar is drafted, a break point (the 
place where the lapel turns back at the center front) is 
determined, and a line is drawn from the break point to 
the shoulder at the neckline. Then this line is extended 
beyond the shoulder for a distance equal to half the 


back neck measure- 
ment. From this point, 


Half 
the collar's center back neck 
back seam Is drawn length 


at a right angle; the 
length of this seam 
varies with the design. 
The shoulder seam ts 
extended by the same 
amount. To create the 
collar’s outer edge, a 
line is drawn across 
the ends of these lines 
and extended in a 
curve (which can 

be any shape) to the 
break point. Some 
designs require a 
shoulder dart (not 
shown) for shaping. 





front 


Shawl and notched collar compared 


When a notched-collar draft is super- 
imposed on a shaw/l-collar draft, sev- 
eral differences in the neck/shoulder 
area become apparent. Each style 
presents different shaping and neck- 
line fit options to a trained pattern- 
maker and itis not as easy as it 
looks to convert one to the other. 


e7he shoulder seams are slightly 
different in length and pitch. 


jacket front, the upper collar is cut 
in one with the front facing. Its out- 
er edge curves from the center front 
jacket opening, up over the chest 
and shoulders, and around to the 
center back neck. This soft curve 
draws attention toward the face and 
is a lovely and flattering design. 
The lapel-and-collar combination 
distinguishes the shaw] collar from 







Garment 


Front facing/upper collar 


Under 
collar 


" Break 
point 


CB 








draft 


Notched- - 
collar draft ) 


its cousin, the notched collar, for 
which a separate collar is sewn to 
the lapel at the front neckline. To 
understand the difference, see the 
comparison of the patterns above. 


Faster to sew than a 

notched collar 

Due to its one-piece pattern and 
continuous outer edge, a shawl col- 


The front facing/upper collar pattern is traced 
from the garment front/under collar. The shawl 
area is usually made about % inch wider along 
the front edge to accommodate the shifting 
layers when the lapel is turned back. 


CE 





‘% in, 


upper collar 


Shawl-collar 


@7he collar portion of a notched col- 
lar is a separate piece instead of an 
extension of the lapel; because of 
this, itcan be cut on an unrelated 
grainline (the center back of the un- 
der collar is usually on the true bias). 


@/The notched collar sits at a more 
extreme angle relative to center front. 


lar is much simpler to sew than a 
notched collar. Since there is no 
seam between the collar and lapel 
at the front neckline, and no notch, 
you don’t contend with the multi- 
ple layers of seam allowance in 
the notch, or the collar and lapel 
points, all of which require precise 
handling in order to lie smoothly, 
without distortion. But the shawl 
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’— Front facing/ 


Shawl collar construction is fast and easy 


For simplicity here, the garment front/ 
under collar and front facing/upper 
collar are referred to as the front and 


1. Interface, staystitch, and 
sew the center back seam. 
Attach a fusible or sew-in 
interfacing to the wrong side 
of the facing. Staystitch the 
garment back neck seam 
allowance % inch from the 


seamline. Stitch each garment 


front and facing on the seamline at the shoulder/neck corner, as 


shown. Sew the fronts together on the center back collar seam; repeat 


for the facings. Press open the seam allowances. 


5. Sew the outer 
edges. With the 
right sides together, 
sew the front to the 
facing. Grade the 
seam allowances 


below the break 





point so the narrower 
allowance is on the facing, and above the break point, so the 


narrower allowance is on the front. 


facing, respectively. Be sure to mark the 
break point on the front edge of your 
pieces. Because you sew the shoulders 





and back neck at the same time, you 
must complete the collar before you can 
set in the sleeves. 


2. Pin together, then clip 
the corners. Pin the 
garment front to the 
garment back at the 
shoulders. Pin the under 
collar to the back neck at 


the center. Clip the seam 





allowances at the shoulder/ | 
neck corners only as far as needed for the under collar to fit onto 


the back neckline. 


6. Press, flip, and press some 
more. Press the seam allowances 
open, then turn the garment right 
side out and mark each break 
point with a pin. Place the 
garment on the ironing board, 
facing up, and press the seamed 


edges below the break points, 





rolling the seams slightly toward 
the facing. Turn the garment over and press above the break points, rolling the 
seams slightly toward the front and under collar. Then press each section from 


the other side, maintaining the position of the rolled seams. 


has every bit as nice a roll where 
the lapel and collar turn back, so 
you can create a great shape in min- 
imal time. 

The shawl collar discussed here is 
the type where the under collar is 
cut in one with the garment front; 
there is a center back seam to join 
the two halves of the collar. Some 
patterns have a separate under col- 
lar that extends the full length of 
the front neckline—not just to cen- 
ter front as for a notched collar—to 
create the same continuous lapel- 
collar edge as a cut-on under collar. 
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With the separate under collar you 
have the choice to eliminate the 
center back seam. Follow your pat- 
tern directions to sew this under 
collar to the garment body. 


Soft or tailored, it’s 

your choice 

The only challenge to sewing a 
shawl collar is the seam joining 
the garment front and back at the 
shoulders, which is sewn continu- 
ously from one armscye edge to 
the other, joining the collar to the 
back neck in the process. If you 


Try it out! — 






Give a contrasting 
edge to the shawl 
collar on a comfy 
robe: simply ah 
remove the seam ' 
allowance from 
| the front edge of 
the garment front and facing. Baste the front and 
facing, wrong sides together, and thensewona 
bias binding. (Burda 2653) 


other photos: 


Model photoes: Jack Deutsch; top left photo on p. 36: Jennifer Sauer; a 
Sloan Howard; makeup: Susana Perks; drawings: Karen Meyer 











7. Finish the neck edge. 
Turn under the neck and 
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staystitch and clip the garment 
fronts in the corner between the 
shoulder and collar, sew slowly to 
avoid puckers, and make sure your 
stitching line is square where you 
clipped, the collar falls into place 
beautifully. You'll see the basic 
construction steps for a soft collar 
suitable for a blouse or dress 
demonstrated in the above photos. 

If, like me, you love the look, feel, 
and long life of tailored jackets and 
coats, you might want to incorpo- 
rate specific tailoring steps in your 
construction. I’ve outlined both tra- 


3. Join the shoulders and back 


neck with a continuous seam. 
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ditional hand-sewn and quicker 


fusible tailoring methods on p. 38— 
these can be used in conjunction 
with the basic shawl collar con- 
struction steps. 


Press properly for a 

fine finish 

Another key to a great-looking 
shawl collar is careful pressing, 
especially along the outer edge (see 
step 6 at above left). Besides press- 
ing with an iron, I recommend us- 
ing a clapper (a wooden pressing 
tool available from notions ven- 


4. Press the shoulder and back neck 


Ing a ham Tor 
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No seamline, no bulk. 


The simple shawl collar is a 


one-piece combination of 
garment front, lapel, and 
under collar. With no front 
under collar seam, the finish 
is smooth and bulk-free. 
(Butterick 3342) 





dors) to get a very crisp edge. Even 
after they've been pounded with a 
clapper, some fabrics won't hold 
a crease; these may require an 
edgestitch along the outer seam of 
the collar. 

Either way, soft or tailored, a 
beautifully sewn shawl collar adds 
a sleek and professional finish to a 
blouse, jacket, or coat. And only 
you and I—and other Threads read- 
ers, of course—will know just how 
straightforward that face-framing 
collar is to create. + 


Fred Bloebaum (www.lafred.com) 
teaches sewing workshops and semi- 
nars across the country. 































Two refinements that improve both techniques 


; fre 
t ' 
t 


Tape the front shoulder to 
prevent stretching. Cut 
fusible or sew-in tape ‘4 inch 
shorter than the seamiine. 
Pin, distributing the ease, as 


shown; baste or fuse in place. 
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Choose one of two techniques to tailor the collar 


Add body, improve the roll, and increase the life of a shawl-collar jacket or coat by incorporating 
hand- or fusible-tailoring techniques into the sewing process. For specifics on diagonal basting, 
see Threads No. 102, pp. 22 and 24, and for pad stitching, see “Basics, pp. 24 and 26 of this issue. 


Traditional hand tailoring 
gives you careful control 


Support the front 

with interfacing 

Using the front pattern, cut a 
piece of hair canvas as 
shown; remove the seam 
allowances from all but the 
armsc ye edges and mark the 
roll line. Then cut a piece the 
size of the shoulder area on 
the bias. Hand- or machine- 
stitch the smaller piece to the 
larger one. Loosely attach the 
canvas to the fashion fabric 
with diagonal basting stitches. 
Interface the front facing/up- 
per collar with cotton batiste. 


Fusible products speed the 
tailoring process 


Interface the entire front — 
Use a stable, yet slightly 
stretchy fusible interfacing 
such as a weft-insertion 
knit. Then add another piece 
of stable, slightly stretchy 
fusible interfacing the size 
of the shoulder area, cut on 
the bias. Interface the front 
facing/upper collar with a 
more flexible fusible knit 
interfacing. 


Rolled to perfection: Tailoring 
is a good investment of time. 
(McCall’s 7356, discontinued) 





Pad-stitch the under collar 

to make the layers rollas 

one piece 

Make rows of small hand stitches 
parallel to the roll line. 


Ease the roll line onto tailor’s 
tape to help it hug the body 
Cut the tape about % inch shorter 
than the roll line (up to % inch 
shorter for a full bust). Pin it 
along the roll line, distributing 
the garment fullness in the bust 
area, then hand-stitch the tape 
edges to the canvas. 


Add body to the under collar 
with another layer of interfacing 
Use stable, slightly stretchy 
fusible interfacing, cut without 
seam allowance and with the 
straight grain on the roll line. 
Fold it, on the roll line, over a 
seam roll as you fuse it in place. 


Ease the roll line onto fusible 
tape to help it hug the body 
Cut the tape about % inch shorter 
than the roll line (up to % inch 
shorter for a full bust). Align it 
over the roll line, spot-press the 
ends in place, distribute the 
garment fullness in the bust 
area, then press in place. 


Keep shoulder darts fiat. 
lf your pattern has a front 
shoulder dart, cut it away when 


you cut out the interfacing. 


Attach the interfacing. Sew the 


dart, slash it, and press it open 




















FLAT, FLATTERING 


ELASTIC WAISTBANDS 


Make pull-on pants and 



















skirts that keep your 
waistline svelte 


by Sandy Scrivano 


Eliminate seam bulk with a deep cut-on casing 


For medium- and heavyweight fabrics, sew the edge of a cut-on casing to the lining, and then 
press the seam allowances toward the lining; the only bulk in the casing will be the elastic. 


First adjust the pattern. Draw a Add 2 inches Add ‘inch 
for fold-over seam allowance. 


2-inch-deep casing above the casing. Foldline 


pattern waistline; then add seam 


_ 


allowance. When folded, the Cry ea a 
casing will accommodate %-inch 












Skirt 
front/back 


Skirt lining 
front/back 


no-roll elastic. On the lining 
pattern, just add seam allowance 


above the waistline. Make each Cut2. Cut 2 





change to all main pieces. 





Bring the lining and garment = Stitch-in-the-ditch along 
wrong sides together, folding theseam; leave about 





the garment along the casing 3 inches unsewn at the center 

foldline and making sure the back. Thread elastic through 
lining using 4-inch seam seam allowance points down; the opening and join the ends. 
allowance. Press the seam pin through both layers along Evenly distribute the fullness 
allowances toward the lining. the seam. and complete the seam. 








ased on comfort and ver- 

satility, my favorite gar- 

ments have always been 

skirts and pants with elas- 

tic waists, but whenever I 

set out to design and sew 
a garment with pull-on construc- 
tion, | invariably come up against a 
two-part challenge: how to create a 
stretchy waist that doesn’t add extra 
bulk and is as beautifully finished 
as its fitted waistband cousins. 

I love to rise to a challenge, so 
I've developed three different elas- 
tic-waist treatments: a cut-on casing 
for no-roll elastic that is finished 
with a lining; a narrow cut-on cas- 
ing especially suited to double- 
layer lightweight, bias-cut, even 
reversible garments; and a sepa- 
rate, partial-stretch waistband that 
has fullness in some areas, but lies 
flat against the body in others. Each 
treatment is geared toward fabric of 
a different weight and drape (thick 
suedes and wools, fine silks and 
sheers, and crisp suitings), and 
each is as flat and professional- 
looking as can be, so there’s noth- 
ing to limit your creative interpre- 
tations. Keep reading to uncover 
the simple pattern alterations, as 
well as the sewing instructions. 


Begin with easy 

pattern changes 

All skirt or pants patterns can be 
altered to accommodate any of my 
elastic-waist treatments, but the eas- 
iest to adapt is one that already has 
an elastic or drawstring waist and 
fits you well. Read through the di- 
rections I’ve provided to see how 
your adjustments affect the pattern 


above the waistline. Then, to begin, 
youll probably need to cut off the 
casing or seam allowance from all 
the main pattern pieces (the front 
and back, and lining or overskirt, if 
included) on the marked waistline 
before you make the adjustments 
illustrated on pp. 39-41. 

For the partial-stretch waistband, 
you can control a bit of the fullness 
by making darts or pleats, but leave 
enough around the waistline to al- 
low you to pull the garment over 
your hips (make a test muslin to 
be sure). You'll also need to draft 
the waistband itself (see the details 
on p. 41). Note that you can posi- 
tion the flat section (or sections) 
of the waistband wherever you like, 
but I find it especially attractive to 
place them across the front. 


Keep the fit comfy 

To determine the length of the elas- 
tic, cut an unstretched piece the 
same length as your waist circum- 
ference, then wrap it around your 
waist and overlap the ends until it 
is snug enough to hold the garment 
in place, but is comfortable. I like to 
mark and trim the elastic ends so 
they butt (not overlap), and then 
when I sew them together later, | 
use a special bulk-free ribbon join 
(see the “Tip” on p. 41 for details). 


Finish like a pro 

After you adjust your pattern, it’s 
time to cut out your fabric (follow 
the straight or bias layout as ap- 
propriate) and get busy sewing. To 
make my waist treatments, first as- 
semble each layer of your garment 
separately, applying details such as 
pockets and finishing all edges ex- 
cept the waist. Then add the stretch. 
It's easy, and the benefits are three- 
fold—you'll feel dressed-up, slender, 
and utterly comfortable. + 





Sandy Scrivano is a clothing designer 
from Sacramento, Calif. 
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A narrow casing gives 5 lightweight 4 
sheers a lightweight finish 
When using two layers of lightweight sheer fabric, cut the casing 


onto the underskirt, sew the layers together, and then fold to enclose 
the seam allowances in the casing, which will form a contrast band. 


Add % inch 
First adjust the pattern. = fo, fo/d-over. 











For the underskirt, draw a 
Add %-inch 


%-inch-deep casing above 
seam allowance. 


Underskirt 
front/back 


Cut 2. 


the pattern waistline; then 
add seam allowance. When 
folded, the casing wiil 
accommodate %-inch elastic. 
For the overskirt, just add 


seam allowance above the | 
‘ci Add kunch 


waistline. Make each | seam allowance 


Overskirt 
front/back 


Cut 2. 


change to all main pieces. 


Sew the overskirt to the underskirt, 
right sides together, using a narrow 
zigzag stitch and a %-inch seam 
allowance. Press the seam allowances 
toward the underskirt. 


Wrap the underskirt up and over 
the seam allowances; pin through 
both layers along the seam, leaving 
about 3 inches unpinned at the center 
back. Thread elastic through the 
opening and join the ends. To ensure 
that it doesn’t twist in the casing, 
stitch close to the bottom edge of the 
elastic using a zipper foot. 


Evenly distribute 
the fullness around 
the waistline. A 
skirt made this 
way is reversible. 





Butt elastic ends to eliminate bulk 
inside the waistband. For the flattest join, 
don’t overlap the ends; instead align them on a 
tab of grosgrain ribbon (the same width as the 
elastic) and stitch through all the layers. 


Use a partial-stretch waistband for a softly tailored look 


Because a portion of this band is flat, it looks sleek but still provides pull-on comfort. If you like, baste a 


lining to the garment waistline before you sew on the waistband. 
Waist circumference of pants 
pattern minus darts 


First adjust the pattern. CB Ss CF me es 
Draft a separate 2%-inch- ———— 








deep waistband (the 
finished, folded waistband 
will accommodate %-inch 
no-roll elastic); the length 
should equal the pattern | 





Add %-inch roy oY 


waist circumference seam allowance. i] 


| 
minus the depth of any | Pants | Pants | 
darts or pleats. Add seam | | itgn | | back | 
| Cut 2. I Cut 2. 
allowance all around; also I | ] 
add seam allowance to the | | w\ // | | 
te Sf | 


garment waistline. | | ] —— | 
: | \' I 


x Stitch-in-the-ditch along the seam; leave about 
\ | 5 3 inches unsewn at the center back. Thread elastic 
through the opening, smooth the area to remain flat, 
then pin and stitch across the waistband through all 
layers at each end ofthe flat area. 


Serge or otherwise finish one long edge of the 
waistband; sew the center back seam and press the 
allowances open. Pin the unfinished long edge to 
the garment waist, aligning the waistband seam to 
the center back; sew. Press the seam allowances 
toward the waistband. Fold the waistband to the 
wrong side along the foldline, and pin through both 
layers along the waistband seam. 


Join the elastic 
ends, then evenly 
distribute the 
remaining fullness. 
Stitch-in-the-ditch 
to close the center 





back opening. 
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The success of the author’s Carmel, 
California boutique is built on individual 
garments in carefully coordinated fabrics. 
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DESIGNER SHOPPING STRATEGY 
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BUY FABRIC IN 
Grae (oro eRe 


Put together your own fashion 


collection using fabric you'll 


THREADS 


love to sew and wear 


by Loes Hinse 


ne of the great plea- 
sures of being a sewer 
is having a fabric col- 
lection to pore over— 
and few sewers have 
any difficulty in amass- 
ing a substantial one. But choosing 
a single fabric for a specific project 
is often a tougher job, and few 
sewers can say they don’t have 
some fabric/garment/wardrobe 
mismatches in their sewing history. 
As owner of, and designer for, a 
retail clothing boutique (see above 
photo), my livelihood depends on 
keeping those unfortunate fabric 


decisions to an absolute minimum. 
As a result, ’ve developed several 
strategies for buying fabrics for 
garments that my customers will 
feel comfortable in, love to wear, 
and find easy to mix and match 
with other things already in their 
closets. I'll share these with you, 
along with a variety of example 
ensembles. I'll start with a snap- 
shot of my clientele, so you can 
see who I’m designing for. Even if 
my customer profile doesn’t ex- 
actly fit you, my shopping process 
may help you understand how 
successful fabric choices usually 





Photos on p. 42 and top of p. 43: Scott Campbell, all other photos: Sloan Howard 


depend on great combinations, not 
just great fabrics. 


Know yourself 

My client is a woman over 35 who 
wants everyday clothes that are 
professional but soft, individualis- 
tic but not aggressively so, and that 
are comfortable, easy to care for, 
and versatile. I offera collection of 
minimalistic, unstructured basic 
garments—jackets, skirts, pants, 
tops, and accessories—that com- 
bine easily, are multiseasonal, and 
travel well. I encourage those who 
visit my shop to think outside of 
the traditional box (no more navy 
suits with white blouses), but |] 
don’t try to force them out of their 
comfort zones, but to go for varia- 
tions within them. I want them to 
look relaxed and comfortable when 
they step out of the dressing room. 





Use swatches to test combinations before you buy 


By always shopping for fabric groupings instead of for is added (above right), it becomes 
isolated fabrics, the author ensures that her collections 
will combine well. Since black is a staple in her shop, 
and in many closets, she frequently includes a black 
swatch when choosing her groups of three (above left). 
Within the above middle group, the iridescent velvet is 


the speaker, or most prominent fabric, but when a scart 


Buy in threes 
My plan for stocking my store with 
clothes for this customer starts 
with the resolution to never buy 
any fabric simply on the basis of its 
own appeal. Each fabric I select 
must find its place in an outfit 
grouping of at least three fabrics, as 
either a bottom (skirt or pants), a 
jacket, and a top. In any such group 
of threes, I make sure that only one 
in the group is “speaking,” while 
the others “listen.” You'll see ex- 
amples of this relationship in the 
swatch sets below, and in each of 
the example outfits shown on 
pp. 44-45. Of course, not all outfits 
must have three pieces, or need 
three different fabrics, but it’s a 
useful place to start. 

A speaking fabric draws your 
attention. In a mix, it’s the strongest 


visually, the one you see first. The 


others are chosen to bring out se- 
lected aspects of, or to subdue any 
weaknesses of, the strong fabric. 
The strong fabrics in my shop are 
the heavy tweeds, the stripes, the 
multicolor jacquards, and the em- 
broidered fabrics. The most versa- 
tile strong fabrics are complex, and 
can be pulled in a variety of new di- 
rections by being combined with 
nonspeaking fabrics that empha- 
size different aspects within their 
complexity. In other words, they 
can be the speaker in more than 
one grouping. 

Of course, | always carry swatch- 
es of still-available fabrics from my 
stash when I shop for these group- 
ings, and I’ve found this grouping 
system to be an excellent way to 
solve the problem of fabrics that 
have so far resisted finding a role. 
These can be either speakers or 


subordinate. The overdyed lace in the 

group at right is the speaker, and because it is 
see-through, it can be made darker or lighter by being 
worn over either the black or beige in the same group. 
Remove the lace (far right), and the textured tweed in 


the center becomes the speaker. 





Loes Hinse, ina 


muted top, ready to 
don any of the jackets 
in her line. 
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Mix one strong fabric 
with two that are calm 
Both of the fabric swatches shown above are strong, or 
“speaking, problem fabrics. With the knit tweed at left, a 
good solution was to pull one of the colors in the tweed out 
into a companion fabric for the skirt. To soften the intense 
tweed and make it more useable, the author chose to echo 
the least-aggressive of the colors in the tweed mix (above 
left). A soft cream knit shell completes the outfit. To 
integrate the solid yellow terry, she found a multihued skirt 
fabric that the jacket would enhance (above right). Any 
other color in the skirt could work for the top, but again, a 
muted version of the least-aggressive element within it 


(warm gray) proves an effectively quieting influence. 


44 THREADS 


nonspeakers. In either case, they’re 
just fabrics looking for the right 
grouping to calm them down or 
jazz them up. And if you eventually 
find it impossible to find such a 
grouping for a loved but trouble- 
some fabric, make a dress out of it 
and wear it all by itself. Or consider 
another surprising option that of- 
ten works with problem fabrics: 
combine them with similar, rather 
than contrasting fabrics, into a 
collage, as I did with a collec- 
tion of sheer textured whites I 
was amassing; together they 
made an appealing jacket, 
shown at the top of p. 45 

at far right. 
Speaking fabrics are 
| _ the attention-getters, 
but they’re far from being the 
most versatile and useful fabrics | 
buy. In fact, every speaking fabric is 
a problem fabric looking for one 
or more solutions, not a problem- 
solver. This is the crux of the dif- 
ference between how I buy fabrics 
and how the average home sewer 
buys. The sewers I meet tend to re- 
gard each fabric they buy as the po- 
tential star in an imaginary outfit. 


| This approach may make for excit- 


ing shopping sprees, but it doesn’t 
make assembling outfits as easy 
and pleasurable as it should be. 


Look for complex but muted 
pattern and texture 

Much as I need them, the fabrics I 
start out looking for aren't the bold, 
eye-catching speakers. They’re the 
soft, muted, almost boring fabrics 
that are the easiest to combine in- 
to multiple groups, and the most 
versatile of these are fabrics with 
some complexity of texture or pat- 
tern. These are the fabrics that can 
change roles; in other words, they 
can be speakers in some groups 
and supporting fabrics in others. 
As you can see in all the examples 
shown on these pages, these are 


almost always textured fabrics in 
muted colors. Both of these quali- 
ties lend themselves to being shift- 
ed easily in multiple new directions 
when combined with other fabrics. 
Itend to prefer texture to pattern in 
my shop, but either will create in- 
terest and add dimension to any 
ensemble, and will complement 
garments with simple lines. Tex- 
tural variety is also an important as- 
pect of successful groupings, so I 
look for contrasts and comple- 
ments of texture as well as color. 
In my shop, black is the ultimate 
neutral. It’s much easier to com- 
bine and to match than navy blue 
or brown. If black isn’t comple- 
mentary to your complexion or col- 
oring, just keep it away from your 
face. This is a good strategy for us- 
ing any challenging but attractive 
color; reserve it for tops worn un- 
der jackets or for bottoms, and you 
can get away with almost any color. 


Look for fluid fabrics 

Another hallmark formula that 
works in my collections is that 
every fabric I buy is more fluid 
than crisp. In fact, there’s almost 
never an all-cotton garment on my 
racks. Woven cotton doesn’t flow, 
and it gets stiffer when washed. A 
fluid fabric is always one that is 
both soft and heavy, and these 
qualities should improve with 
washing and wear. Good examples 
include many silks, most rayons, 
microfibers, some woolens (par- 
ticularly jacquards and tweeds), 
and lightweight washed linens. I 
often wash these fabrics before 
sewing them, to improve their flu- 
idity. Washing usually adds tex- 
ture, making boring fabrics more 
interesting and giving wovens some 
of the flexibility of knits. If the 
finished garment won't be pressed, 
I don’t press the fabric before 
sewing it, but I do press most 
washed fabrics that will become 





Use a busy fabric for accents 


Sometimes the speaking fabric (swatches at far right), only needs to be part of a garment 


to be effective, as demonstrated by this jacket which makes subtle use of a rich, soft 


brocade by restricting it to a small but prominent panel (middle right), rather than 


devoting the entire garment to it. The speaking fabric can also be an accessory to a muted 


outfit (near right). Notice how the open knit texture of the vest allows whatever color is 


worn underneath to show through, expanding its own versatility while it extends its 


skirts or pants, to reduce their ten- 
dency to grow or stretch when 
worn. Top fabrics usually need lit- 
tle or no pressing. 


Details, accessories, 
and rules 
The speaking role in any ensem- 
ble doesn’t have to come from 
a fabric; a striking detail or a vivid 
accessory can do everything for a 
fabric grouping that a strong fabric 
can, as you can see at right, and a 
well-chosen accessory can also play 
a calming, integrating role when 
used with aggressive fabrics. 
Finally, it’s important to add 
that no matter how successful any 


muting influence to almost anything it’s worn over. 


fabric-buying or outfit-building 
strategy is, there will always be fab- 
rics and garments that call for 
breaking the rules. Actually, I pre- 
fer to assert that there are no rules, 
except perhaps whatever works. Al- 





Complex but 
muted fabrics play 
multiple roles 


Further demonstrating its versatility, the 
Striped skirt from the previous example 
becomes the speaking fabric once the 
yellow jacket is replaced with a black one 
(far left), or eliminated (middle left). But it 
can also resume a secondary role with other 
speaking fabrics in colors taken from its 
varied palette (near left). The white jacket in 
this case is a collage of various strong and 


similarly textured transparent whites. 
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Besides running her own clothing 
boutique in Carmel-by-the-Sea, Calif,, 
Loes Hinse offers patterns and classes 
for sewers. Learn more at www. loeshinse 
design.com, 
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Clothing Designs by La Fred, 
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Maia Jacket; 
Loes Hinse Design, 
5007 Gore Skirt Group 


THREADS 





BEST BETS IN 


Fall/Winter 





Patterns 


Ladylike fashions with a definite menswear twist 


by Patricia Moyes 


ool weather dressing has some- 
thing for everyone this season. 
Garments are sophisticated and 
feminine and suits take their cue 
from menswear—tailored in tweed, 
houndstooth, and pinstripe. Hol- 
iday attire is glamorously detailed or sleek 
and simple. Adding color and nostalgic 
fun, there are 1960s-inspired garments. 
The only challenge would be deciding on 
just one look. (See “Trends” on p. 47.) 
The letter “T” best describes the season’s 
proportions: a narrow, vertical shape, with 
a bit more going on at the top. In coats 
and jackets, this silhouette is fitted through 
the waist (and often belted) with high 
armholes, darts, and princess seaming. 
Boxy coats with bracelet-length sleeves, 
roomy borrowed-from-boyfriend blazers, 
tuxedo jackets, and trench coats are also 
noteworthy. 
The miniskirt is back, but pencil and soft 
A-line skirts prevail; they are best hemmed 


at or just below the knee. Other stars are 
gores, godets, and shaped hems. Narrow, 
flat-front pants are in vogue but an occa- 
sional wide leg hints at a slouchy revival. 

Under it all, a new, white, man’s shirt is 
a must, but also consider a turtleneck. A 
hooded top adds a sporty touch to a suit, or 
a well-fitting vest mimics the corset look. 
The season’s knit dresses are shaped to 
skim the body. For holiday dressing, look 
to the little black dress (not necessarily in 
black) or dazzle in sequins, beading, ruf- 
fles, and feathers. 

The color story is understated or bold— 
even electric. Contrast is the name of the 
game, and black mixed with white is es- 
pecially striking. Now is also the time to try 
some unusual pairings: gold, in particu- 
lar, beautifully accents red, purple, brown, 
teal, and olive. Combine these great colors 
with the lush, textured silks, velvets, and 
wools in vogue this fall/winter, and your 
hands will be itching to sew. 


Patricia Moyes would like to thank the following testers: Betty Brown, Culver City, Calif.; Jenny Freed- 
man, Soquel, Calif; Elisabeth Gillem, Portland, Ore.; Fran Godderidge, Ogden, Utah; Linda 
Henry, Fair Oak, Calif.; Pam Howard, Newnan, Ga.; Kathy Judd, Barbara Kelly, Anne Kendall, 
Allison Page, San Francisco; Ronnie Kornfeld, West Palm, Fla.; Eve Kovacs, Woodridge, Hl; Susi 


Lili-Blean, Palo Alto, Calif.; Gayle Moline, Manson, Ia.; Johanna Mramor, Surrey, BC, Canada; 


Jennefer Penfold, Lynwood, Wash.; Annette Romani, Antioch, Calif.; Mary Ann Shannon, Columbi- 


aville, Mich.; Jill Todd, Longview, Wash. 





TRENDS 


Colors 

¢ Black and white; winter white 

e Navy, dark blue, dark 
turquoise, lapis; charcoal and 
light gray 

¢ Olive, emerald, and dark 
green; gold, camel, brown 

¢ Fire-engine red, blue-red, 
dark wine; purple and mauve 

¢ Electric tones: signal 
orange, electric blue, 
purple, green, pink 
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.3 Fabrics 

- ¢ Menswear tweed, 

47 herringbone, houndstooth, 
= pinstripe, plaid 

_ 


° Velvet; brocade 
¢ Prints: animal, op-art, 
bold floral 
e Knits and stretch fabrics 
¢ Leather and suede; faux fur 
¢ Silk, satin, chiffon; lace 


JAI 





Key looks 

¢ Ladylike with menswear 
touches 

¢ Pants: long, straight, narrow 

¢ Skirts: pencil, mini, A-line 
with godets or gores; 

| interesting hemlines 

ape id . ¢ Sleeves: above-the-wrist 

| ¢ Mandarin collars, turtlenecks, 
big portrait collars 

¢ Corset-look fitted vests; 
button-down shirts 

¢ Retro fitted jackets and 
belted coats 

e Knit dresses for day 

e Evening dresses: flapper or 
deep V-neck with flared skirts 

f : a ¢ 1960s mod, a la Mary Quant 


TOPS/DRESSES 












PANTS/SKIRTS 


Details 

¢ Skinny leather or ribbon belts 

¢ Beading, ruching, or fringe 

e Zippers, chains, and buckles 

¢ Boots: above-the-knee, flat to 
very high heels 

¢ Shoes: flats, pumps, ankle 
straps, open toes 

¢ Mock croc, small-handle bags 

¢ Opaque and fishnet tights 





ENSEMBLES 






¢ Gloves, newsboy caps, small 
faux fur scarves 
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Clothing Designs 
by La Fred, 
Olympia Coat; 
Vogue 7799 
(turtleneck); 
Burda 8426 





Marfy (Italy) 8454 (www 
marfy.it), a peaked lapel 
jacket with an exaggerated 
collar, has European flair and 
attention to detail. This long 
jacket (28 in. long/size 44) 
also has back princess 
seams and vertical darts 

that begin at front partial 
waistline seams, which allow 
for a great fit. Our tester 
says Marfy is the ultimate 
sewing adventure: no seam 
or hem allowances, 
instructions, or pictures, but 
a fun tailoring project. (Sized 
38-58, for busts 31%-47 in) 


JACKETS/COATS 





Pekan hed 


Christine Jonson Patterns, 
122 Easy Coat (www.c| 
patterns.com) has simple 
lines and a nice cut. The 
straight knee-length (36 in. 
long/size S), or ankle-length 
(48 in. long) coat has many 
options: welt or patch 
pockets, an optional wrap 
belt, lined or unlined. “I’ve 
never made a coat this fast 
before,” says our tester, who 
serged her garment together, 
although she set in the 
sleeves conventionally. The 
garment is as versatile as the 
fabric used: dressy tapestry, 
sporty denim, or cozy knit. 
(Sized XS-XL, for busts 
32'%-48 in.) 
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JACKETS/COATS 


Clothing Designs by La 
Fred, Olympia Coat (wwwila 
fred.com) offers simple lines 
and subtle, sophisticated 
detailing. Both the round- 
neck and lapel versions of 
this slim garment (67 in. at 
hem/size 14) can be made 
above-the-knee (33 in. long) 
or below-the-knee (46 in. 
long). The sleeve is cut-on in 
the front and back, but has 
an under sleeve and a 
gusset, which raises the 
armhole and adds ease of 
movement. While the gusset 
makes this garment a 
challenge to sew, the 
instructions are detailed with 
many tips from the designer. 
(Sized XS-XXL, for busts 
29%4-48 in.) 


_ Visit www.threads 
magazine.com to lea 
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Vogue 2757 (www.vogue 
patterns.com) is a reversible, 
quilted, A-line coat with large 
appliqués and bias binding. 
This loose-fitting coat 

(33 in. long/size 10) flares 
generously to 94 in. at hem, 
the raglan sleeves are spiral- 
cut, and our tester says the 
reversible pockets are 
“neat'—a welt on one side 
and a patch on the other. 
She suggests narrowing the 
circumference by folding out 
small wedges at the pattern 
hem (which then allows the 
use of 45-in.-wide fabric for 
the jacket back), and reminds 
us to use lightweight batting 
to maintain the drape. Clear 
instructions. (Sized XS-XL, 
for busts 2814-44 in.) 





Clothing Designs by La 
Fred, Maia Jacket is a 
vintage-inspired design with 
great style and fitting details, 
good for girls with curves and 
those without. The jacket 
(29% in. long/size 14) has 
side-front panels with 
pockets. The two-piece 
sleeve with cuff is “just 
perfect,” and “very vintage,’ 
according to our tester, who 
also liked the bias cut of the 
two-piece under collar. The 
instructions received high 
marks. (Sized XS-XXL, for 
busts 29'4-48 in.) 


Color Qustratona: Mana Cardell, echematecs. Carol Runcka, photos Sloan Howard 





TOPS/DRESSES 





Burda 8428 (www.burda 
patterns.com) includes a 
variety of shirts (ruffled front, 
fringed hem, hooded, and 
turtleneck) that are “easy, 
easy’ to construct, says Our 
tester, who whipped up the 
hooded version (27 in. long/ 
size 14) in an afternoon. She 
shortened the top about 4 in., 
made the hems % in. deep, 
and topstitched them with a 
double needle. Because the 
tops are dart-free, use soft 
fabric that drapes, like wool 
jersey or a soft knit. Our 
tester used a cotton/Lycra 
blend and found it a bit stiff 
in the upper chest. (Sized 
10-22, for busts 33-43% in.) 





Vogue 7799 tops are perfect 
under a suit or jacket: close- 
fitting and shaped at the 
waist. Our tester found the 
sleeve caps about % in. too 
full for the armscye, and she 
shortened the tops (23 in. 
long/size 10) 1 in. for a less 
bulky, tucked-in look. On the 
cowl versions, she eliminated 
the CF seam, and noted that 
the sleeves are very skinny 
(7% in. at hem). A lightweight 
knit is essential for the 
draped front version. (Sized 
6-22, for busts 304-42 in.) 
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Silhouette Patterns by 
Peggy Sagers, 650 No Gap 
Wrap (www.silhouette 
patterns.com) is a hip-length 
blouse with inside and 
outside ties; buttons are 
optional. Peggy Sagers' 
patterns have a unique 
approach to fit: you start by 
measuring a garment that fits 
you, and there are pattern 
pieces for B, C, and D cup 
sizing. Our tester followed 
the instructions to find her 
size, made no adjustments, 
and very much liked the fit. 
Clear instructions. (Sized 1-4, 
5W-8W, for busts 38-58 in.) 


Marfy (Italy) 8455 is where 
menswear meets feminine: a 
fitted waistcoat with a ruffled 
neckline, Our tester reports 
the vest (20% in. long/size 
44), is form-fitting in the bust 
and high hip, but skims the 
waist. She suggests raising 
the armhole just a bit, and 
says the vest can be worn 
alone or under a jacket. 
(Sized 38-58, for busts 
314-47 in.) 








Silhouette 
Patterns by 


| 
| | 
hy | a Peggy Sagers, 
r 650 No Gap 
4 Wrap; 
| lt Neue Mode 
M23061 


New Look 6039 (www 
.sewingpatterns.com) is a 
fitted, sleeveless sheath 

(42 in. long/size 12), classic 
in style. The pattern includes 
hem variations with fringe 
and ruffle options, lots of 
fitting details, and is lined to 
the edges. Our tester found 
that the dress didn't conform 
to the size chart, so test your 
size in muslin; otherwise the 
construction is straight- 
forward and the instructions 
are good. (Sized 6-16, for 
busts 30%-38 in.) 


TOPS/DRESSES 





Neue Mode M23061 (www 
.sullivans.net) is a V-neck, 
A-line dress with a raised 
back neck, offered long (49 in. 
long/size 10) with long 
sleeves, and short (40 in. 
long) with cap sleeves. Our 
tester notes the dress is easy 
to make in an afternoon, and 
the darts plus CB and CF 
seams make it easy to fit. 
The pattern calls for a CB 
zipper, but she recommends 
eliminating it; her jersey 
dress fit over her head. 
(Sized 10-20, for busts 33- 
41 in.) 
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Marfy (Italy) 
8454; 
Burda 8567 
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PANTS/SKIRTS 


Burda 8567 is, according to 
our tester, “cute” and “so 
simple,’ one of those quick- 
to-sew pant patterns that 
you want to have in your life. 
This skinny pant (16 in. at 
hem/size 8) sits about 1 in. 
below the natural waistline, 
although this isn’t indicated 
on the envelope. Aside from 
side vent and jodhpur patch 
options, the pant has few 
details, so it's a good choice 
for corduroy or plaid. Quick 
and easy to make. (Sized 8- 
22, for hips 34-45% in.) 





Loes Hinse Design, 5007 
Gore Skirt Group (www.loes 
hinsedesign.com) offers five 
variations on a long gored 
skirt (37 in. long/size M); 
simply alter at the hipline for 
a shorter skirt. The skirts vary 
from 82-160 in. at the hem. 
Choose among gores that 
are straight, tulip-shape, or 
have added godets for more 
fullness. Our tester found 

the sewing fun and fast, 

and remarked that the 
finished skirt is worthy of a 
designer rack. Easy-to-follow 
instructions include using 

% in.seam allowances for 
easy serging. (Sized XXS- 
XXL, for hips 34-48 in.) 


Kwik Sew 2983 (www.kwik 
sew.com) is fun and funky 
without being off-the-wall, 
says our tester. The skirt can 
be made long (32 in. long/ 
size M) or short (26 in. long), 
and is full at the hem. Here's 
a chance to create interesting 
combinations of lightweight, 
woven fabrics. Our tester 
remarked on the skirt's 
versatility, and although it 
looks like it takes hours to 
make, it doesn't. A halter top 
is also included, but it’s a bit 
bare for fall/winter. (Sized 
XS-XL, for hips 32'-47 in.) 





The Classics by Cecelia 
Podolak, 105 Fearless 
Pants (604-469-6953) is 
this season's ideal pant: slim, 
tailored, and with a slightly 
tapered leg (19% in. at 
hem/size 10), with flat or 
pleated front options. Our 
tester made the unlined, flat- 
front version, and liked it out 
of the envelope; the partially 
elasticized back waist added 
comfort. The pleated version 
includes a full lining. Both 
have a mock fly zipper and 
two-piece waistband. 
Detailed but easy-to-follow 
instructions, with fitting tips. 
(Sized 2-24, for hips 36- 
53% in.) 







Simplicity 5351 (www 
.simplicity.com) includes basic 
6-gore, 8-gore, and front- 
pleat skirts, all on a 3-in.- 
wide yoke; they sit 1 in. 
below the natural waistline 


and vary in length from mini 
to ankle-grazing. Our tester 
would eliminate the pocket 
flaps on the pleated mini, and 
says the skirts went together 
quickly and were true to the 
size chart. Clear instructions. 
(Sized 4-10, for hips 31'4- 
34% in, and 12-20, for hips 
36-44 in.) 





Burda 8426 is available in a 
short version (24% in. long/ 
size 12) and two long versions 
(33% in. long), with different 
closures. Quick to make, says 
our tester, if you eliminate 
the optional welt pocket; she 
especially appreciates the 
whole skirt front under the 
wrap overlay for windy fall 
days. She suggests tapering 
the skirt (40% in. at hem) 

1 in. at the hem on each side, 
and then adding 2% in. to the 
front of the overlay at the 
hem, tapering to zero at the 
hip, so it hangs straight. 
(Sized 10-20, for hips 35'- 
43% in.) 


ENSEMBLES 





McCall’s 4215 (www.mccall 
.com) is an ensemble of 
classic pieces perfect for fall 
tweeds. The jacket (31% in. 
long/size 10) is lined, and 
the vest (19% in. long) is 
fitted with darts and back 
ties. The knee-length, straight 
skirt has a contour waist, as 
does the pant (22% in. at 
hem). Overall, our tester 
found the garments flattering 
and stylish; she terms them 
moderately difficult to sew 
because of the notch collar 
and welt pockets. Petite-able. 


(Sized AA-FF, for busts 29'4- 


40 in. and hips 31%-42 in.) 





Vogue 2767 epitomizes this 
season's ladylike suit. The 
close-fitting sleeveless top 
(23% in. long/size 10) 
features a hidden placket. 
Our tester suggests adding 
facings and/or a lining rather 
than the self-binding. The 
skirt (23 in. long) is also 
close-fitting, and cut so the 
side seams wrap from front 
to back. A bolero jacket 
completes the outfit, and is 
finished with self-binding. 
Petite-able. (Sized 8-18, for 
busts 31'-40 in. and hips 
33%-42 in.) 








Vogue 2768 is distinguished 
by long bands partially 
attached to the front and 
back of the jacket (24% in. 
long/size 10), which is fitted 
at the hip and roomier in the 
shoulder and upper back. 
Create contrast with the 
bands, or for a more 
traditional look, eliminate 
them. The ankle-length knit 
skirt (35 in. at hem) doesn't 
have side seams and sits at 
the waist in the back but 
drops about 2 in. below 

the waist in the front— 
comfortable, our tester says, 
and flattering. (Sized 8-18, 
for busts 31-40 in. and 
hips 33%-42 in.) 





Vogue 7771, Today’s Fit by 
Sandra Betzina, is quick and 
fun to make. The top (27% in. 
long/size D) is semi-fitted, 
has a sweatshirt-inspired 
pocket, and instead of side 
seams, the back wraps to 
the side-front, for flattering 
vertical lines. The skirt 

(35% in. long) is A-line and 
the pull-on pant is skinny 
(13% in. at the hem). Our 
tester deems the pattern a 
good basic design and used 
a comfy fleece for the top 
and skirt. Easy to sew. Petite- 
able. (Sized A-J, for busts 
32-55 in. and hips 34%4- 

57 in) 





Burda 8393 is a fabulous 
wardrobe edition. ‘A tailored 
look, but not dressy,’ says our 
tester of this short jacket 
(25% in. long/size 14) with 
cut-on sleeves. She notes the 
jacket is loose-fitting without 
being overly large, and has a 
pretty bias collar and hidden 
placket; she recommends 
stabilizing the long shoulder 
seam. The pant is the widest 
of any in this review (24 in. 
atthe hem), but fits close 

at the hips. Challenging 
instructions. (Sized 10-22, 
for busts 33-43% in. and 
hips 35%-45% in.) 





Vogue 2767 
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hen I wanted to 
make and em- 
bellish a light- 
weight, trans- 
parent silk or- 
ganza vest, | 
decided to devise a way to elim- 
_ inate facings and a turned- 
' under hem allowance because 
' these traditional finishing 
methods were much too heavy 
for the look 1 wanted. While 
thinking about a solution, I 
remembered a technique 
\\ Lused several years ago 
to finish the edges of 
fabric for jewelrymak- 
Y ing—painting along the 
cut edge of fabric does a 
fine job of keeping the edges 
from fraying. It also adds a 
nice dimension to the fabric. 
This method of finishing the 
edges works on rayon, linen, 
and cotton, and | was thrilled 
to discover how efficiently it fin- 
ished the silk organza, giving it a 
look completely compatible with 
the stamping and stenciling em- 
bellishments I planned to use. 
Once I knew how I was going to 
Just a whisper of a cover-up, this silk 
organza vest features fabric paint in 
place of facings and a hem allowance. 
Paint-finished edges and overlapped seam 
allowances make sewing the vest easy 
and fast. (Vest pattern adapted from 


Donna’s Vest; see “Sources” on p. 53.) 
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finish the edges, sewing the vest 
was easy. Here’s my method. 


Cut out pattern pieces and 
trim with a free hand 

I start by cutting out my vest pieces 
in silk organza. Next, I trim off the 
seam allowances at the neck, center 
front, and armhole edges using a 
curving motion with my rotary cut- 
ter, to create gentle, undulating 
edges like the ones in the photo at 
left. I trim the shoulder and side 
seam allowances to 4 inch using 
the same curve-cutting method. 


Test your paint 

I test my paint and design ideas on 
fabric scraps. Although any fabric 
paints should work, I usually use 
Nova Color on silk organza because 
it’s thick and doesn’t require heat- 
setting. But for this vest, | used Lu- 
miere paints because | preferred 
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the medium bronze color. (Be sure 
to follow the heat-setting 


xs 


~ 










directions that apply to 
the brand you use.) 

I like the results »@ 
Igetby working on . 
a slightly padded \ 
surface when I paint, ‘y 


4, 


stencil, and stamp, so 
I fold a bath towel in half 
and cover it with paper 
towels to absorb excess 
paint. Sheer organza re- 
quires less paint than most 
other fabrics, so I apply the 

paint lightly when stamping 
and stenciling images onto it. 





After testing, | use a Microbrush 
(as shown below) to paint and coat 
the raw edges of each piece, ex- 
cluding the bottom edges. Or you 
can apply the paint to the fabric’s 
raw edges using a paint-filled 
squeeze bottle with a small metal tip 
if you prefer. To prevent paint that 
has bled onto the paper towels from 
spotting my work, I gently lift 
the fabric after painting an area and 

shift it to a clean 










space on the 
surface before 
continuing to 
paint around 
the edge. I re- 
place soiled 
paper towels 
often so they 
don't 
paint blobs. 


create 


serging and hems on sheers 


Try on test designs 

After the painted edges are dry, I de- 
sign the interior spaces on the vest. 
I pin my favorite test scraps onto 
the vest for design placement and 
move them around until I am hap- 
py with the composition. I hold up 
the vest pieces and check in the 
mirror or pin them to my dress 
form to make sure I like the place- 
ment of the motifs on my body. 
On my first vest I added a small 
stitched patch and filled it with 
guinea feathers for embellishment. 
On the vest shown at left, I placed 
a small silk flower and a few beads 
and sequins in a diamond-shaped 
patch. When I’m happy with the 
test placement of the designs, I re- 
move one test sample at a time and 
apply the permanent version di- 
rectly to the vest. When I'm fin- 
ished, | wait for all the paint to dry 
before I do any sewing. 


» Overlap and sew shoulder 


edges and side edges 

I lap the back shoulder edges over 
the front shoulders by % inch. I sew 
the layers together through the mid- 


A decorative, no-sew alternative to 


dle of the overlap, creating 4-inch 
seam allowance as shown in the 
inset photo on p. 52, backstitch- 
ing at each end of the seam. Then 
I overlap and topstitch the side 
seams in the same manner. 

I finish by trimming the bottom 
edge to the desired length with a ro- 
tary cutter, using the same curve- 
cutting motion as before. If needed, 
I secure the side-seam stitching at 
the bottom with extra paint so it 
won't fray, then paint the bottom 
edges the same way | did the pre- 
vious edges, and let dry. My edge 
technique can be used for simple 
garments from beachwear to prom 
wear, for place mats, and oh, yes, 
for jewelry. + 


Donna Christopher designs, teaches, 


and sews in Denver. 











A cosmetic sponge makes 


by Donna Christopher 


Sources 
Clotilde 
800-772-2891 
www.clotilde.com 
(Microbrush) 


Dharma Trading Co. 
800-542-5227 
www.dharmatrading.com 
(Lumiere paints) 


D’Leas Fabric and 
Button Studio 

2719 East 3rd Ave. 
Denver, CO 80206 
303-388-5665 
dleasfabric@aol.com 
(Donna's Vest pattern) 


Nova Color 

5894 Blackwelder St. 
Culver City, CA 
90232-7304 
310-204-6900 
www.novacolorpaint.com 





stenciling easy and cleanup a 
breeze. A tiny disposable brush 
allows you to control the paint as 
it’s applied to seal an edge. 
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Make Ends - 


Professional tips for neatly joining decorator 



















ecorative cord trims add a 

luxurious, designer touch 

to soft furnishings, and 

are easy to apply by in- 

corporating the attached 

flange into a construction 
seam. However, joining the ends of 
multi-ply welting can give even 
professional sewers grief. In my 
business of sewing custom win- 
dow treatments and pillows, | 
_use three different techniques; 
the specific one depends on 
the size and flexibility of the 
welting, the location of the 
join, and the durability re- 
quirements of the finished 
project. From quick and 
visible to time-consum- 
ing but invisible, these 


Swing the 


Buitable for almost any welting, either version of this easy method gives an inconspicuous, neat, and very durable join. 


finishes will help you handle any 
welting situation you encounter. 


First steps to perfect welting 
When your're using flanged cord 
welting, there are three important 
steps to take before you take your 
first stitch. First, prevent raveled 
ends by wrapping the welting with 
tape at the location to be cut; then 
cut through the tape. 

Next, determine the right and 
wrong sides of the welting. The 
wrong side is the one on which 
you can see a seamline and a very 
narrow seam allowance where the 
flange is sewn to the cord, as shown 
above. Position the welting wrong 
side up on the right side of your 
project; this will allow you to align 











Twist, yes; shout, no. 
There’s no need to get 
bent out of shape when 
adding twisted cord 
welting to clothing or 
home fashions-just 
use one of these 
methods to create 
neat, durable joins. 


~ Meet 


welting ends 


by Jane Cary 


your stitching as closely as possible 
to the flange seamline. When you 
sew, use a zipper foot for easier ma- 
neuvering. (If your project has more 
than one surface—a pillow, for in- 
stance—be sure to attach the welting 
to the most visible side.) 

Last, decide where the join will be 
least noticeable, and start and stop 
the welting there. For throw pil- 
lows, the conventional spot is in 
the center of the lower edge. For 
other projects, place the join at the 
back or on the bottom, or conceal it 
under additional trim or embell- 
ishment that you planto use. 





Jane Cary designs and sews custom 
pillows and window treatments in 
Fairfield, Conn. 


ends into the seam for a straightforward join 


Swing the starting end 
of the welting over the 
seamline and into the 
seam allowance. Stitch 
through the cord to 
anchor it and then sew 
on the flange, close to 


the cord. 


Lap the finishing end over the 
starting end, again swinging it into 
the seam allowance. Complete the 
seam, sewing through both layers. If 
necessary, increase the stitch length 
and decrease the presser foot 
pressure to facilitate sewing over 


dense cord. 


a: Scott Philos 


Photo 


Alternatively, for narrow or very pliable 





mae ©6cord welting, you can curve the ends 
» into the seam allowances, aligning 
» them parallel to each other. Then sew 


f across them to complete the seam. 
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Unwind and rewind 
for an invisible juncture 


This approach calls for some patience, but rewards you with an all-but-invisible join. 
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Sew the welting to the project, 
leaving tails at least 3 inches 
long; leave a few inches 
unstitched at the join location. 
Separate the cord from the 
flange ends and along the 


unstitched join area. 


Untwist the plies of the cord, 
and wrap each end with tape. 


Trim the flange ends to create a 


1-inch overlap, and pin them 


together, curving the cut ends 
slightly into the seam allowance. 


Arrange the plies on the right to 


Fold the plies from the right 
end down and tuck them under 
the overlapped flange ends. 
Gently twist and pull the plies 
so that the cord’s original 
twisted shape is maintained. 
Tape the plies into position in 


the seam allowance. 






Twist and arrange the plies of 


the left end over the overlapping 
flange ends, so that the cord once 
again appears continuous. Tape these 
ends to secure; then sew through all 
the layers. Lengthen the stitch, 


loosen the presser foot pressure, and 


slant up and to the left, those on the 


left to slant down and to the right. 


secure super-fat welling ane glue 


sew slowly to keep all the plies in 


position. Trim the ply ends. 


Use this method only with 
very large cord weliting; 
it's less Secure and neat 
than other finishes, and 
should be reserved for 
items that receive little 
wear, and for places 

where the join won't be 


prominent (such as the 


hem of a table skirt). 





Prepare the starting 
end of the welting by 
separating about 

4 inches of cord from 
the flange. Wrap a 
piece of waxed paper 
around the cord end, 


about 1 inch from the 


end, Cut the cord end flush with the paper edge. Apply fabric glue to 


the cut end to seal the fibers in place (avoid gluing the paper collar 


to the cord). 











Position the glued end where you want the join to fall, 
and begin sewing 2 to 3 inches beyond this point. Stop 
sewing several inches before you reach the join; 
then overlap the cord ends and pin the 
flange into position. Separate the 
cord from the finishing end 
of the flange for 2 to 
3 inches from 


the join. 





Wrap and cut the cord on the 


finishing end as before, so that it 
abuts the starting end. Slide a 
protective sheet of waxed paper 
between the flanges and fabric, then 
glue the cord ends together, arranging 
the plies so that the twist pattern 
appears continuous. When the glue is 
dry, trim the flange ends to create a 
t-inch overlap, and pin them to the 
fabric, curving the cut ends slightly into 
the seam allowance. Complete the 
stitching of the flange by machine, then 


hand-sew the cord to the flange. 
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nce you've purchased 
an embroidery machine 
and learned how to use 
its features and stitched 
out its built-in designs, 
what’s next? I recom- 
mend that you try working with 
customizing software. This spe- 
cialized software enables you to 
build a collection of digitized de- 
signs by downloading them from 
the Internet or purchasing them 
on CDs or floppy disks. Better still, 
youll be able to turn your collec- 
tion of digitized embroidery mo- 
tifs into an entire library of new, 
complex designs, by combining 
them, adding lettering, frames, and 
borders to them, and altering their 
size and orientation. 
Customizing software uses the 
power and memory of your com- 
puter to manage and manipulate 
designs more efficiently than your 
embroidery machine can. Most 
packages convert designs to differ- 
ent embroidery formats, and save 
combined and altered designs 
as new, easy-to-store and easy-to- 
access files. Customizing software is 
not for creating original designs 


Start with a motif or two, import 
them into your customizing 
software for creative manipulations, 
and give shape to a new, complex 
design. By combining, reversing, 
and rotating motifs, including the 
fish at the top of p. 56, the author 
created the underwater scene at 
left. (Fish: Cactus Punch, ocn0609, 


from scratch (you'll need digitizing 
software for that), but even so, once 
you've learned its features, you'll 
love how it allows you to use exist- 
ing embroidery motifs in ways that 
are unique to you and your projects. 


Choosing the right package 
Most machine manufacturers sell 
customizing software (sometimes 
separately, sometimes bundled 
with digitizing packages) for their 
machines; these programs are fre- 
quently included with the purchase 
of a new machine, to help new 
owners get the most value from 
their equipment. Independent 
brands that work with almost any 
home embroidery machine are 
available as well. Prices vary, as do 
the minimum system requirements 
for your computer. All these pro- 
grams are Windows-based, and 
most require the use of a dongle, a 
security device designed to dis- 
courage consumers from sharing 
software (the dongle plugs into 
the USB or serial port, so check 
your computer to see which type 
youll need). 

Customizing software packages 
are not all alike, but they all per- 
form the same basic functions, 
which are illustrated on p. 58; you 
can use any or all of the functions 
for a single design idea. For very in- 
volved design manipulations (such 
as design splitting and extensive 
resizing), customizing software 
isn’t the product you'll need (see 
“Customizing software: What it 
can and can’t do” at right). Instead, 


decide which features you want and 
select a package that includes them; 
if you have specific needs that aren't 
covered by basic customizing soft- 
ware, talk to your dealer about 
alternative packages. 


Getting started with 

your software 

After you install your customizing 
software, take advantage of the tu- 
torials and example exercises that 
are included in the package. I also 
recommend that you consult with 
your machine dealer for further 
instruction. 

You'll need to calibrate your com- 
puter screen’s display so that when 
you view designs at actual size, you 
get an accurate representation; this 
is especially important for print- 
ing out precise templates. The soft- 
ware will instruct you in how to 
do this; it’s often as easy as adjust- 
ing an on-screen ruler to match 
your actual ruler. 

Familiarize yourself with the pro- 
gram’s work screen, which usually 


Customizing software: 
What it can and can’t do 


Can: 

Convert formats 

Resize (up to 20 percent) 
Rotate and mirror-image motifs 
Create frames and borders 
Color-sort the stitching path 
Display actual-size view 

Add lettering 

Printtemplates Can’t: 


Digitize (create original designs from scratch) 
Resize more than 20 percent or adjust stitch density 
Create lettering styles from computer fonts 

Divide or split designs 

Edit stitches 
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“Butterfly Koi”; plants: Threads you'll want to look at software with 


Embroidery Collection, “Folkloric specialized editing functions that 
Flowers,” “Sprigs of Greenery,” and accomplish tasks ordinary cus- 


“Bamboo Leaves”) tomizing can’t. Before purchasing, 







Resize, rotate, mirror-image 

Enlarge or reduce individual designs up to 20 percent (but customizing 
software typically doesn’t change stitch density, so your altered design 
will differ in density from the original). You can also rotate them around 
an axis, and flip them to create mirror images. 
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the rotate and mirror-image features, and the cut/copy/paste and zoom 
functions to ensure proper orientation and placement of the components. 
Save the composite design as a single file for easy stitch-outs. 


Frame your design 
Most programs include 
stock borders and frames, 
as well as corners and 
edges to assemble into 
custom frames. 
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options for 
customizing motifs 


Add lettering 

You'll have access to 
alphabets in many 
sizes and styles, 
which you can use by 
simply selecting a 

| style and typing in the 
desired text. You'll typically be able to configure the lettering 
to suit your overall design. Some programs provide the 
option of adding underlay stitches to the lettering fonts, 
which can improve the stitch quality. 


Color-sort for 
easy stitch-outs 
This function 
creates a new 
stitching path for a 
combined-motif 

| ar design, so that all 
: if Kept fa areas of one color 
are stitched in a single pass before moving to the next color. 
It makes stitch-outs of composite designs more efficient by 
reducing the number of stops for thread changes. 
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View and print designs 

View the completed design at actual size, with simulated 
stitches. You'll have the option of printing a hooping 
template at full size. For super-sized embroidery designs, 
some programs print a multipage template. Others print 
templates of the component motifs, along with a reduced- 
size master guide of the entire design, for accurate 
hooping. (Roses: Cactus Punch, flo04, “Bouquet Elements”) 


includes a large design window, 
framed by menu and tool bars, and 
a variety of palettes providing 
additional graphics tools for ma- 
nipulating the imported designs. 
As the first step for creating any 
customized design, you'll need to 
specify a hoop size; select a size 
appropriate for your project, and 
the program will ensure that the 
embroidery design will fit where 
it’s to be stitched. 


Quick conversions 
An important function of most 
customizing software is to convert 
embroidery designs from one dig- 
ital format to another. You'll thus 
have easy access to designs origi- 
nating in formats other than the 
one used by your machine. 

I hope you'll be inspired to ex- 
plore the many possibilities cus- 
tomizing software offers. With 
a little practice, you'll discover that 


an 


customizing can mean the dif- 





ference between stitching bland, 
individual motifs and creating 
designer-quality embellishments 
perfectly suited to your project. # 





Jennifer Stern sews, designs, and 
teaches at the Manchester Sewing 
Machine Center in Manchester, 
Conn. 


“ Embroidery 
= Collection 


To purchase the Country Floral design, 





visit www.threadsembroidery.com. 


WAVAVAVAVAVAVAY, 


Suites of motifs are ideal for 











customizing, especially when you want a 
coordinated, symmetrical embellishment 
like the one shown below. 
Often even simple designs, 
such as Threads Country 
Floral motifs, can be 
combined in myriad ways. 
Designed by Karen Meyer; 


digitized by Cactus Punch. 4 
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Pattern design doesn’t get any simpler than this: 
Start with a basic skirt and add a flap, as above, or 
just fold back a corner at a seamline, as on p. 62. 








Two simple strategies for using flaps of fabric 


traight skirts are work- 
horse garments, and I’ve 
made countless skirts for 
my dressmaking clients 
and myself. They’re easy 





to fit, flatter almost every 
figure type at a variety of hem 
lengths, and they’re a great foil 
for other garments. But as the cen- 
terpiece for an ensemble they’re 
pretty boring. So, how do you take 
a straight skirt out of the chorus 
line and make it a star? As you can 
see from the examples shown in 
this article, I’ve been playing lately 
with two straight skirt makeover 
ideas that require little or no pattern 
alteration, but offer a lot of creative 
flexibility. Pll share these with you, 


Model photos: Peter Sakas; all other photos: Sloan Howard: drawings: Linda Basten 


START WITH A SKETCH, THEN TRY IT OUT AT FULL SCALE 


Both fold-back and inserted overlay flap 
variations are fun to experiment with and easy 
to work out. These steps are all it takes. 







along with a few pointers on visu- 
alizing your ideas. All you need to 
get started is a skirt pattern that 
fits well (see “Fitting,” pp. 28-30 in 
this issue), a pencil, sketch paper, 
and pattern tissue paper. 


Test your ideas in a sketch 

When I’m trying to come up witha 
new design idea, I usually start by 
creating a page of templates, or out- 
lines, representing the garment I’m 
working on. For example, I'll fill a 
page with four or six very simple 
skirt outlines with no features, then 
sketch ideas over these templates 
until something interesting ap- 
pears, just as I’ve done in all the 
drawings shown here. I use pencil 


Develop an idea... 

Using a pencil over a pencil-traced outline and work- 
ing with four to six outlines per page, begin sketching 
ideas until one warrants more development. 


...previsualize it... 


You can experiment with 
either a paper pattern, 
using tissue-paper 
cutouts for add-on flaps, 
or with a muslin test 
garment and scraps if 
you want something 
you can try on. 


...Or gO Straight to 
the garment. 


With a simple idea, you 
may need nothing more 
to test it than some 
fabric scraps and the 
partially completed 
garment. One completed 
idea is shown below. 


for both the template and the idea 
layers, so 1 can easily reshape a 
template if my idea calls for that. 
Once a sketch or two emerges that 
warrants further exploration, I'll 
move on to a full-scale medium, ei- 
ther paper or fabric, as described in 
each of the following sections. 


Fold-back flaps couldn’t 

be easier 

One very simple way to add some 
spice to a straight skirt is to leave 
one or more seams unstitched be- 
low a certain point, and then fold 
back and secure the loose corner 
flaps. The drawings on p. 62 show 
the most obvious options within 
this simple idea: Either a single 
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FOLD-BACK SKIRT FLAPS 
NEED NO PATTERNMAKING 


Unless you want flaps at the center front and are 
using a pattern with no center front seam (in 


Any design that works 
on the center back 


which case, you'll need to add seam allowances seam is worth trying at 
at the pattern’s center front foldline), there’s no center front, too. 

need to alter your pattern pieces at all for most 

variations on this detail; simply leave the seam(s) 

open where the folds will occur, and then fold Vs VY 
back the pattern (or fabric) at the angle that gives 


the shape you want. 


Pick an edge finish 


Matching or contrast facings 
Rolled or bound edges 
Narrow hem 

Piping 


and a flap closure 


Decorative hooks and eyes 
Invisible hand stitches 
Decorative snaps 

Buttons 

Buckles 

Frogs 

Tabs 
Ties 





Fold-back flaps can 
make a star out of an 
ordinary straight skirt 
without a single 
pattern change. 


pair of folds at center front or cen- 
ter back, or matching pairs at the 
side seams. The folded flaps can 
be narrow and subtle, or wide and 
dramatic, as your taste and the skirt 
fabric dictates. In any case there’s 
no need for any changes to the 
basic pattern pieces. Whereas my 
initial concept of the flap was that 
the fold-back would be narrow- 
hemmed and interestingly expose 
the wrong side of the skirt fabric, I 
can also see it faced in either a 
high- or low-contrast fabric, al- 
though this requires somewhat 
more complicated sewing steps. 
The flaps could be secured to the 
skirt body invisibly with a few 
stitches, or with well-chosen but- 
tons, snaps, or other closures. 

A muslin straight skirt could be a 
good playground for exploring fold- 
back flaps in full scale, but the idea 
is so simple (and potentially so de- 
pendent on the fashion fabric) that 
it might be better to determine the 
position and shape of the flaps dur- 
ing the construction of the actual 
garment. Simply folding a length 
of fashion fabric held against your 
legs in front of a mirror, or playing 
with the uncut fabric on a flat sur- 
face would also work well. 


Inserted flaps introduce 
more design options 

In the same spirit, but offering 
more options, is the idea of over- 
laying the skirt with flaps inserted 
in the skirt’s side seams, as shown 
in the drawings on p. 63. Obvi- 
ously, an inserted overlay flap can 
be any shape and in any fabric, 
and its edges can be finished in all 
sorts of ways, as suggested in the 
photos and drawings. 

To implement any of the over- 
lay ideas shown here, or to devel- 
op your own, first trace onto a 
large sheet of pattern tissue or oth- 
er paper the seamlines of the en- 
tire skirt front (or back). Even if 


INSERTED SKIRT FLAPS 
ALLOW MANY VARIATIONS 


All add-on details are secured in the skirt side seams. 
They can be used on the skirt front, back, or both. 


Combine fabrics to change the effect 


Color-blocking 

Same print in different sizes 

Sheer print or stripe over a solid 

Sheer print or stripe over 
another print or stripe 





Rolled hem 
Bias binding 


or yarn 


your overlay flap will be mirrored 
on each side of the skirt and you 
only need to develop a pattern for 
half the skirt, working on the full 
skirt will help you visualize the 
overall effect. Over this tracing, 
place another layer of pattern tis- 
sue (a different color of tissue can 
help with visualization), and fold, 
cut, or tear this layer to develop 
the shape and placement of the 
overlay. I like working without 
seam allowances at this stage of 
the development, because it al- 
lows me to see and work with the 
actual shapes. 

Double-check any arrangement 
that looks promising by pinning 
the arranged tissue layers to a 
dress form, or by holding them up 


Pick an edge finish 


Fold-over binding 
Decorative trim or ribbon 
Clean-finished with lining 
Serged rolled or narrow hem, with lettuce effect 
Picot (or other decorative machine stitch) edge 
Staystitched and frayed seam allowance 
Hand-overcast, using a decorative thread, ribbon, 
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against your body while standing 
in front of a full-length mirror. Or 
make a muslin sample you can try 
on. When youre satisfied, trans- 
fer the corresponding seamline of 
the skirt to the overlay pattern. On 
the skirt pattern, mark the place- 
ment of the overlay. 

Finally, youll want to decide 
on how to finish your inserts, 
which may affect the size and Inserted flaps 
placement of the seam allowances offer a host of 
you add before you cut everything straight skirt 
out. You'll find lots of sugges- options to create 
tions in the drawings above. with minimal 


Have fun! 4 Pa: patternmaking. 


a 






Sarah Veblen writes, 
teaches, and designs in 
Sparks, Md. 
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Add dimension and loft without using batting 


by Mary Ray 


or years I’ve been intrigued 
by the novel textile and fash- 
ion creations of the Japan- 
ese designer Issey Miyake. 
So when I ran across pic- 
tures of wonderfully tex- 
tured garments that appeared to be 
made of the fabric equivalent of 
bubble wrap, I was inspired to in- 
vent a way to make this same fabric 
myself. The look is that of quilted 
squares, but without batting. I dis- 
covered that by establishing a grid 
on my fabric, and sewing intermit- 
tent tucks along the grid, both ver- 
tically and horizontally, 1 could 
obtain the same light, puffy effect in 
both opaque and sheer fabrics. 
This straightforward technique 
produces a variety of results, de- 
pending on the fabric you choose, 
the scale of the grid, and the way 
you stitch the tucks. It’s fun to ex- 
periment with, and even more in- 
triguing to use puffed fabric for 
garments and home-deécor projects 
with texture and modern flair. 


The grid determines the 

puff pattern 

As shown in the drawings on p. 65, 
the puffy pattern starts as a grid, 
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which forms the base of the hor- . pets fori 
izontal and vertical tucks. The |~ LE FS ~ 
secret to creating a puffy tex- ae 

ture, rather than a flat, win- 
dowpane effect, is to partially 
stitch the tucks: I use a short 

reinforced seam at the middle 
of each side of the grid’s 
squares, and leave all inter- 

sections unstitched. 

The scale and proportions 
of the grid (try rectangles 
instead of squares, for ex- 
ample) and the depth of 
the tucks determine the 
overall pattern of puffs. 
Deeper tucks in propor- 
tion to the size of the 
grid’s units result in lofti- 
er puffs. Small grid units 
tuck up to look like smock- 
ing, while large ones retain 
a quilted look. 


The fabric determines the 
puff contour 

I've grid-tucked fabrics from 
wool crepe to synthetic or- 
ganza with very pleasing 
results. The technique is 
most effective with rela- 

tively crisp, lightweight 


MAKING GRID-TUCKED FABRIC 


To begin, mark the grid 

On the wrong side of the fabric, mark a grid the size of the flat 
(untucked) square; each line represents a foldline for a tuck. 
Use a wheeled chalk marker (such as a Chakoner or Chaco- 
liner) to produce fine lines that can be easily brushed off most 
fabrics. Align vertical lines with the lengthwise grain, and estab- 
lish horizontals perpendicular to the verticals. 


You may mark the tuck stitching lines as well, but stitching these 
as you would any seam, by following the throat-plate seam 
guide, works just as well in most situations. 















Stitch vertical tucks first 


Starting at the left edge, fold the 
fabric wrong side out along the 


= = ee 
iis 1 ; =* ne 
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narrow zigzag, sewing over it 
two or three times for strength; : 
alternatively, you can use a 
programmed bartack stitch. 
| 
b 


Sew a seam in each square in 
the column, then fold on the 
next parallel line and repeat. 
There's no need to clip the 
threads until you've completed 
all the vertical columns. 








Breathe life into 
a simple dress: 
“Air-puffed” squares make 
for softly structured 
texture in silk jacquard. 
(Author’s design) 





first gridline; secure with pins. | ] y ; i 

f i a N I; 

: | fy i 

Sew a short seam centered ae Hh le 

lengthwise in each square, par- | | | . 

allel to the fold. Use a short, J} ) 
* 
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Tuck 
foldlines 


<1 Tuck stitching 


| lines (optional) 








Stitch horizontal tucks last 


Use the same process to stitch the horizontal tucks. Flatten and 
pin the fabric precisely since the vertical tucks cause it to curl up 


slightly as you sew. 


fabrics that hold their shape, like 
taffeta and organza. Synthetic (poly- 
ester or nylon) organza actually 
works better than silk, as it retains its 
loft with little or no creasing. 

For fabrics that tend to crease and 
crush, | recommend applying an 
underlining. Flannel cushions crisp 
fabrics like taffeta nicely—and if you 
find a flannel with an appropriately 
sized plaid pattern, you can follow 
the plaid rather than draw on a sep- 
arate grid (see photos on p. 66). 


Choose a simple 

garment style 

Although I'm a big proponent of 
using darts and interesting seam 
details to shape garments (even 





quilted ones—see “Fashionably 
Quilted,” Threads No. 103), for this 
technique it’s best to stick to pat- 
terns with minimal seams and darts. 

I recommend set-in sleeves over 
dolman or cut-on styles, however, 
because it’s easier to tuck the fabric 
for a separate sleeve pattern piece. 
Bodices with cut-on sleeves require 
extremely large pieces of fabric, and 
are unwieldy to tuck and sew. 


Steps to smooth sewing with 
puffy fabric 

When I'm creating grid-tucked fab- 
ric for a garment, I tuck a rectangle 
of fabric for each pattern piece sep- 
arately, then cut the pieces from the 
separate rectangles. When cutting, 
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Vary fabric and grid scale for effect 


Right Side Wrong Side 


A grid of 1-inch squares hand-tucked in wool crepe puffs into 4-inch 
squares to give a smocked effect (flat grids of 2 inches or smaller are 
easier to tuck by hand than by machine). 


A 4-inch grid with ‘4-inch-deep tucks in synthetic organza yields 
sheer, airy volume. 


A 3-inch grid in silk shantung backed with cotton flannel, tucked to a 
depth of % inch, creates a dimensional, quilted look (the author used the 
plaid pattern as her grid). 
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Experiments in grid tucking 
led the author to design this 
elegant ensemble, in which 
grid-tucked shantung 
contrasts with channel- 
quilted taffeta. The 

outfit, “Double Shot 

Latte,’ was designed | —__ 
for Masquerade, the ZA 
2002 Bernina Fashion. 
Show, produced by 

Quilts, Inc. 
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Right Side 





Handle puffs with care at seams. Fold any tucks that have 


Wrong Side 


Figuring yardage 


and plan accordingly. It’s helpful to 
add a row or two of squares in 
each direction to provide flexibility 
in laying out the pattern piece and 
matching puffs with adjacent pieces. 


been released back into position before sewing pieces together. 


And be sure to match the squares when possible, as you would 


match a plaid pattern. 


I'm careful to match the squares 
just as I would a plaid pattern, so 
that the pattern appears continu- 
ous across adjacent sections. As 
with plaids, you won't be able to 
match squares perfectly at every 
seam, so decide where a perfect 
match matters most before cutting. 

As you cut, some of the tucked 
square will open out and flatten. 
To maintain the seamline as it 
was drafted, I pin the tucks back in- 
to position before sewing the 
seams. When finishing the seam 
allowances, I keep the tucks in 
place and serge them into a per- 
manently folded position. It’s a lit- 
tle tricky to do this neatly, so I line 
my grid-tucked garments to hide 
these construction zones. Facings, 
including hem allowances, work 
best and provide a smoother finish 
when they're cut separately from 
flat fabric. 

Grid tucking isn’t for every gar- 
ment or accessory, but it is a great 
technique for adding textural ac- 
cents to your wardrobe or home 
décor, and for giving ordinary fab- 
rics depth and dimension. 4 


Mary Ray, of Banner Elk, N.C., is a 
Threads contributing editor. 













Then figure the size flat square 
needed to create each tucked 
square. This is equal to the size of 
the tucked square with the tuck 
allowance added to each side; for 
example, a 3-inch tucked square 
with %-inch-deep tucks requires a 
4-inch flat square. Multiply this size 
by the number of squares needed in 
each direction (see bottom drawing 
at right), which yields the total grid 
size for the pattern piece. 


Next figure the grid dimensions 
for all the pattern pieces so you 
can estimate how much fabric is 
required for a whole garment. 
Sketch a layout based on your 
fabric width that accommodates 
them all. 


With these calculations done, cut, 
mark, and tuck a fabric section 
for each pattern piece, then cut 
the pattern piece from the tucked 
sections, matching squares at the 
side seams, center front and back, 
and similar prominent areas. 


Try it out! 


Make a translucent grid-tucked lamp 





shade of polyester organza. Released 
tucks at the upper and lower 
edges form whimsical frills. 


Account for the tuck take-up by purchasing more fabric than you would for 
a standard, flat layout, as explained below. Because tucking a large expanse 
of fabric is cumbersome, tuck individual rectangles for each pattern piece. 


Begin by measuring the length and width of each pattern piece, and 
divide by your chosen tucked square size, to determine how many 
squares in each direction you'll need for a tucked rectangle on which the 
pattern will fit (see top drawing at right). At this point, consider where you want 
the squares and tucks to fall (centered in back, flanking the front opening, etc.), 


Plan a tucked grid that will 
fit the pattern piece 


One 3-inch tucked square equals 
one 4-inch flat square. 


3-in. tucked square 








8 tucked squares = 24 in. 





6 tucked squares = 18 in. 


Expand it to a grid of flat 
squares sized for the tucks 


4-in. flat square 
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by Anna Mazur 


Use color for effect. For tone-on-tone texture and depth, as on this luxe throw, keep 
the appliqués open and airy, and add sparkle with coordinating glass beads. Or use 
many colors of velvet, as on the coordinating pillow, for vibrant impact. (Author's design) 
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f you love the look of traditional 

needlework, but long for a time- 

saving, more modern alterna- 

tive, you'll fall in love with my 

velvet appliqué technique. I’ve 

borrowed the aesthetic of crewel 
embroidery (which is worked with 
wool yarn and distinguished by rich 
texture and vibrant color), but in- 
stead of creating texture from intri- 
cate hand stitches, I let the loft and 
sheen of crushed velvet do most of 
the talking—cutting it into small mo- 
tifs that I sew to a background fab- 
ric with basic machine stitches, 
which add further interest. 


In fact, what makes this embell- 
ishment so special, and easy to do, 
is the way I stitch the appliqués to 
the background (see below for 
more details). Instead of securing 
them with the usual satin-stitch 
outline, which looks too contrived 
for my taste, I use a multistep 
zigzag stitch, which softens the 
edges and adds another layer of 
texture. I use an open satin stitch to 
create decorative scrolls and vines 
on the background, between the 
appliques. And for a fanciful touch, 
| add fabric paint and a sprinkling 
of beads to the motifs (see the bot- 


Three steps to applique 


Sheets of clear mylar (stencil plastic) and clear vinyl from the art supply store work well for appliqué patternmaking. 


tom of p. 70 for details). Follow 
my lead, and you'll be whipping 
out opulent garments and acces- 
sories in no time flat. 


First pick a project 

You can add textured velvet ap- 
pliqués to a great variety of pro- 
jects, from large items such as 
curtains or bed and table cover- 
ings, to smaller accessories like 
pillows or frames. And of course, 


A wrap for all occasions. The 
throw on the chair, at left, can 
double as a luxurious shawl. 


Use polyester-covered cotton thread for all stitching, and, if contrast is desired, choose colors that will pop against 


both the background fabric and velvets. Test-stitch on fabric scraps to determine the best stitch width and density. 


First stitch the scrolls 

Transfer the scrolls onto lightweight tear-away 
stabilizer. Place the stabilizer face down onto the 
wrong side of the background fabric; baste in place. 
With the stabilizer side up, sew % inch away from 


one side of the marked line using a straight stitch and 


away from the other side of the marked line. 


Turn the work so the right side of the fashion fabric is 
facing up. Sew over the straight-stitch outlines using 


a narrow, open satin stitch and a clear embroidery foot. 


Number each component of the 


Then create the appliqué pieces 


Last position and sew on 
the applique 

Trace the full appliqué motif 
onto lightweight vinyl, and pin 
it over the stitched scroll. 


Remove the paper backing 


zipper foot. Pivot at the end of the line, and sew % inch __ from the velvet pieces and 


align them under the vinyl 


using an awl. Remove the vinyl. 


Fuse the motif in place using 
a press Cloth and a dry iron 
fitted with a soleplate cover 
(to ensure that the steam 


holes don't mark the velvet). 





Photo on p. 68 and right photo on p. 71> Joseph Kugeeisky: tog nght photo on p 60 Peter Sakas; process photos: Jonnie Sauer, makeup, Susana Parke 


If needed, fluff the velvet nap 
with a toothbrush. 


applique. Trace each onto clear mylar; 





identify by number. Mark the edges 


that will be overlapped with a dotted Line up the center of your clear 


line and add %-inch seam allowance embroidery foot with the velvet 


to these edges only; cut out. edge (so half of the stitch is on 





Fuse paper-backed lightweight adhesive, _ the velvet and the other half is 
such as HeatnBond Lite, to the wrong on the garment fabric), and sew 


side of the velvet. Place a pattern piece slowly around each piece using 





face down onto the paper backing, trace, a multistep zigzag stitch. Tear 


then cut out. Repeat for all velvet colors. | away the stabilizer. 
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velvet embellishment adds a strik- a velvet that crushes beautifully so | avoid using a napped fabric, as the 
ing, one-of-a-kind touch to gar- _ it will give the appliqués a three- —_ appliqué texture and stitching will 
ments—adorning skirts, jackets, | dimensional look without much _ get lost in the background texture. 
dresses, even snaking up a pants __ further decoration. Stay away from 

leg. Youdon’thavetocreateapro- _ silkvelvet—it doesn’t crush welland Choose your motifs 

ject from scratch in order to em- _ the pile eventually restores itself. | Next turn to my favorite part of 
bellish it; items existing in your Acetate velvet is the better choice, _ the process—developing shapes for 
home or closet may provide the because whenit’s machine-washed __ the appliqué. In truth, the sky’s the 
perfect canvas (see “Try it out!”on —_and air-dried, the resulting creases _ limit—geometric shapes work just 


p. 71 fora pint-sized example). are permanent. (To enhance the as well as traditional florals. Seek 

creased effect, you can press the _ inspiration in books on historical 
Focus on fabric dry, crushed velvet from the wrong embroidery or in shapes found in 
Once you settle on a project, there _ side, using an up-and-down motion __ nature or around the home, even 
are two fabrics to consider before _ of the iron.) printed fabric can offer appealing 
you jump into creating the appliqué The second fabric to consider is — motifs. You can also use purchased 


design. The first, of course, is velvet, | your background fabric. I like to quilt templates or embroidery 

but remember, all velvets are not use asturdy fabric that’s compati- transfers as a basis (see photo 

alike. For this technique, youneed __ ble in weight to the velvet, such as__at left for a sampling of inspira- 
medium-weight silk, wool, linen, tional sources). 





Shapes for motifs are everywhere. Trace off or cotton (including denim). Stay I do recommend keeping all 
purchased quilt templates for instant swoops and away from a lightweight fabric be- | motif shapes simple, with fairly 
curves; take your cue from classic embroidery cause the appliqués will appear gentle curves; this will make stitch- 
designs; even look for leaves in your backyard. stiff and rigid compared toit,and ing around the edges easier. Keep a 


Beads and paint add detail 


After you've stitched the scroll outlines and appliquéd the velvet motifs, add sparkle and 










highlights with metallic paint and beads. Use these ideas or create your own. 


Brush on metallic paint 
Lightly stroke silk-appropriate fabric paint onto the velvet with a damp, fine-tipped paintbrush. 


Let dry, then heat-set with a press cloth and a dry iron fitted with a soleplate cover. 


Fill in the scrolls with bugle beads 
Using beading thread in a color that matches the beads, evenly space and sew bugle beads 


along the center of each scroll. 


Sprinkle seed beads on the velvet 
Using beading thread in a color that matches 
the beads, sew seed beads in a random 


pattern within each velvet section. 
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stack of tracing paper on hand as 
you experiment with and refine 
motif shapes. (If you make good 
friends with a local copy machine, 
it will make reducing and enlarging 
your designs a cinch.) 


Arrange the design 
After deciding what motifs youl 
use, the next step is to combine 
them in apleasing arrangement on 
your garment or accessory. To de- 
termine accurate design placement, 
make a few paper copies of the mo- 
tifs, and simply pin them in place 
on the pattern pieces (also make a 
tracing of the pattern if you pre- 
fer). Keep in mind that it’s perfectly 
fine to place appliqués across 
seams; in fact, this usually creates 
a more cohesive overall design. 
When you perfect the appliqué 
positions, draw sweeping scrolls 
or other decorative lines around 
or between the motifs to tie them 
together. Then color the motifs 
with pencils or markers to deter- 
mine the best color combination. 


Stitch the scroll lines first 

Your marked pattern pieces now 
become reference sheets as you pre- 
pare to stitch your design. First, 





cut all your garment pieces from 
the background fabric. Then trans- 
fer the decorative scrolls or other 
connecting lines to them; it’s best to 
add decorative stitching and the 
appliqué to flat fabric pieces, but if 
your design crosses a seam, youll 
need to sew that seam before you 
transfer the scrolls. Because I don’t 
like to mark the fabric itself, I trans- 
fer the scrolls to lightweight tear- 
away stabilizer (which also stiffens 
the fabric for easier stitching), then 
position and baste the stabilizer 
on the wrong side of each fabric 
piece before I stitch. 


Then affix the appliqués 
After I finish stitching the scrolls, 
I turn my attention to cutting 
and arranging the appliqués and 
sewing them on in accordance with 
my plan (see the “Three steps to 
appliqué” on p. 69). Once they’re 
stitched in place, fabric paint and 
beads can be added for sparkle and 
shine (see the bottom of p. 70 for 
more on embellishing). At this 
point, the garment or project is 
ready to be assembled per the pat- 
tern instructions. 

From beginning to end, the 
whole process really couldn’t be 
easier, but people will “ooh and 
aah” over the results and definitely 
mistake this embellishment for 
painstaking handwork. ¢ 


Anna Mazur sews and beads in 
Avon, Conn. 


Try it out! 


Applique a few well-placed velvet 
motifs onto a purchased garment, 


such as on the bib of a child’s 
denim jumper, following the 
technique outlined on p. 69. 


Feminine, fancy, and perfect 
for holiday garments: Why 

not position a swoop of multi- 
colored floral motifs along the 
bottom edge of a long, full 
skirt? The inset details show 
the author's taste for whimsy. 
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a fabric ne OF 
in YOUR 
mailbox? 


Create something wonderful from 
Someplace Wonderful-- Doll 
costumes, career fashions, 


Christening gowns, and more! oY Amazing Selection 


Amazing Way To 
Shop Online 





‘FABRICS 


11 Annapolis St.- Annapolis, MD 21401 
410-280-1942 Fax: 410-280-2793 

Walk in retail hours Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 

Visit our website for more information 


Tempting fabrications 
Unique textures 

Best match service— 
linings, buttons, thread www.shoppersrule.com K 

Staffed by fabric specialists 


www.kiyoinc.com/fabric.html 
email:kiyosew@ATTGlobal.net 


At Shoppers Rule you pick the A 
Send $5.00 for swatch offer to: item and then pick the price. 
Sawyer Brook Fabrics P.O. Box 1800T 


| Clinton, MA 01510 #800-290-2739 


Visit us online for details and o 


Register for our weekly Drawing! 


Sawyer Brook 


DISTINCTIVE 











Kiyo Design Inc. 





éShoppers 


isit US > at sz k.c 
Visit us on the web at sawyerbrook.com www.shoppersrule.com 
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Sew faster, better and more creatively 


At last ...your two favorite Threads columns have been compiled into paperback 
books. Now you can have SewBasic and Quick to Make right at your fingertips! 





















SewBasic 34 Essential Skills for Sewing with Confidence 

The one reference a beginning (or returning) sewer needs! It’s concise, authoritative and filled with 
detailed information that walks you through the process of sewing —from going to the fabric store 

oO to cutting out,sewing and finishing a project. It's an essential reference book at a great price. 


Paperback, 96 pages, 75 color photos, 80 drawings 
ISBN: 1-56158-541-6,Prod #070638 $1 2.95 


Quick to Make Stylish Gifts to Craftin a Day 

A collection of the very best small craft projects published in /hreads since 1995. With Quick to 
Make you'll create sophisticated fashion and home accessories in very little time. Each of the 34 
smart and different designs makes a perfect gift or keepsake. 


Paperback,96 pages, 120 color photos, 80 color drawings 
ISBN: 1-56158-513-0,Prod#070632, $1 4,95 


Taunton Direct 


Taunton Direct, Inc., 63 South Main Street, 20. Box 5507, Newtown, CT 06470-5507 





ORDER TODAY AT 1-800-888-8286, operator W1222 orvisit our website at www.taunton.com 
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THERE’S NOTTS lG ORDINARY ABOUT AMAZING DESIGNS" 
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The largest variety of designs. 
Software that helps your creativity come 
to life. Inspiring projects and helpful tips 

from the pros at our website. 
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EMBROIDERY SOLUTIONS 


Suky. 


i, = | 
-_/ 
J L m Ajit 
a —s if 





New Designs Monthly and Limitless Design Exclusive User-Friendly BSE ETT DDN yg TARE TH, OT 
R | 4 | & z" = 888-874-6760 dealer locator 
Regular Software Updates Collections Software Hardware 800-553-1691 servicetsupport 
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Tools of the Trade 


Here’s a look | 


at some of the NEW MACHINES FOR 


sewing, quilting, 





Hui} 


and embellishing 
products now Multi-thread embroidery at home 

on the market. Both Baby Lock (www.babylock.com) and Brother 
(www.brothersews.com) have introduced new semi- 
professional embroidery machines (Brother PR-600, 
starting at $6,999, at top right; Baby Lock Embroi- 
dery Professional, $9,999, at bottomright). Using up 
to 1,000 stitches per minute, 6 self-threading needles, | 
an LCD touch screen for operation and on-screen editing, 
and motif sourcing through a floppy disk, embroidery card, or direct con- 
nection to a computer, you can quickly stitch logos on baseball hats (using 
the optional cap frame) for everyone on your team. Another feature of these 
industrial-strength embroidering machines is their portability, they each 
weigh less than 100 pounds (far less than standard commercial gear). 


















Needle-punched fiber collages 
Felted collages of wool roving, yarn, or mohair fabric can now be 
made by machine—with no wetting, shrinking, or stitching to merge 
these materials onto a background fabric. If this artistic pastime in- 
trigues you, consider either of two new pieces of equip- 
ment that make it fast and easy; both employ multiple 
, barbed needles on a single shaft to punch the materials 
‘a permanently onto the background. Brother has de- 
pe _ veloped the Feltscaper Needle Felting Attachment 
($279) for their PQ1500s long-arm light indus- 
trial machine, and Baby Lock has introduced 
the Embellisher, a single-function machine 
dedicated to the same process ($1,099). 





Timesaving thread cassettes 

Two moderately priced combination sewing and 
embroidery machines offer an innovative thread- 
ing system. On both Brother’s Innov-is 500D (in- _ 
novative vision; $899) and Baby Lock’s Intrigue \¥ 
($1,699), the usual thread path has been replaced 
with a cassette (the Innov-is cassette is shown); 
the cassettes can be prethreaded and exchanged as 
needed to speed the frequent thread changes required 
for embroidery. 
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Wavy serger stitch 

Baby Lock’s new Imagine 
Wave serger ($1,699) features 
a unique wave stitch that elec- 
tronically alters the tension 
of the overlock stitch to pro- 
duce a wavy stitch pattern—in 
two tones when contrasting 
threads are used. This serger 
includes a full roster of serg- 


ing stitches plus proprietary Jet-Air Threading and au- 
tomatic tension adjustments. 
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hat 
Couture Sewing Seminars in 
Baltimore and San Francisco 
and 
Couture Tour to Paris 


Box 51, Long Green, Maryland 21092 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com 
Website: SusanKhaljeccom 
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CABINETS 


www.Collectors-Cabinets.com 
White Lake, WI 54491 


715-484-5025 
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— ider This | 


/ BEST selection of: 


machine embroidery 
supplies, fine linens, 


& free embroidery 
designs 


Ww w.embroiderthis.com 
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Sew Vac Direct 
LOWPRICES * QUALITY MACHINES « FAST SHIPPING 
Simplicity SA 200 $99 | Euro Pro 7545 $189 
Simplicity SA 1500 $139 | EuroPro 9025 $269 
Simplicity SA 2200 $159 | Craft Master 300 $129 
Simplicity SL390 $239 | Craft Master 4300 $169 
Simplicity SE3 $499 | Craft Master 4500 $269 
New Home 1012 $129 | CraftMaster110 $199 
New Home 104D $199} Singer 57817 $139 


New Home 3123 $299 | Singer 2630 $249 
White 2037 $179 | Brother 1217 $119 
White 1740 $189 | Brother 6452 $199 
White 2000 $339 | Brother 1034D $289 
Juki TL98E $789 | Brother150VFS $298 


Secure Online ey at www.sewvacdirect.com 
MC VISA # Disc + Amex « Checks Acceptable 


Sew Vac Direct 
1700 George Bush Dr. E. #110 College Station, TX 77840 


















VIN LAGE APP ARE! 
F ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG, $4.” post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 
pet dolls, flags, books, toys...and more! 
PATTERN CATALOG. $7.” postpaid. Over 
1000 patterns available for Victorian & 
~ Edwardian clothing, plus Medieval, Civil 
wie War Military, 1920's, 30’s & 40’s...and more! 
reye SHOES & BOOTS CATALOG. $5.” 
‘postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenport, IA 5280] 
| Phone: 800-798-7979 © Fax 563-322-4003 , 
—~ CREDIT CARDS ACCEPTED ~— 


www.aimazondrygoods.com 


Eléoance 


PARIS FABRICS 
Exclusive Catalog Distribution to 


North America of Europe’s Most 
Precious Fabrics. 

















VALENTINO 


ae 


To purchase a catalog anywhere in North America: 
1-877-312-1011 
for more information and prices visit our websites: 


www.elegancefabrics.com 


www.bellafabrics.com 
LOS ANGELES VANCOUVER TORONTO 
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Call us 4 q 
‘POLL FREE: 
8/7 /-FABRIC-3 


Secure Online Ordering 


http://eQuilter.com 


5455 Spine Road, Suite E; Boulder, Colorado 80301 USA 
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Better idakela 
Chocolate... 
Yom @F- Ile) alla. 
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Tools of the Trade........ 





NEW AND DISCOVERED THREADS 


YLI (www.ylicorp.com) has anew and 500-meter spools, and rayon 
= nylon Home Dec. Thread machine- and hand-embroidery 
($5; 250-meter spool, at _ thread. 
left) that comes in 12 DMC threads have long been 
different colors and used by hand embroiderers. A 50- 







is strong enough for weight version of their cotton 
rugged upholstery but thread is now available on spools 
fine enough to run for machine use (below); it is color- 
smoothly through your fast, fade-resistant, has a softer 
machine. sheen than rayon, and follows 





You won't run into the same color numbering 
the threads pictured at system used for the com- 









top right every day. pany’s skeins of 
Finca threads, manufac-  six-strand 







tured in Spain by Presencia Hilat- floss. 
uras (www.baglady.com; 888-222- 
4523), include Finca Perle cotton, 
in sizes 3 to 16, made from 100- | 
percent mercerized Egyptian cot- 
ton, thread for making bobbin lace, 


3-ply cotton sewing thread on 100- 


HOME-DECOR 
HELP 


When you need advice from 
a home-décor professional, 


consider the Decorating Diva A QUILTING 
videos by Pam Damour: 101: NOTION FOR 


The Perfect Pillow; 102: Pillow 
Parade; 103: Windows 101; or ALL SEWERS 


/6 


104: Sensational Swags & Jabots 
($20 each, plus S@H; www.pam 
damour.com). Pam gives step- 
by-step instructions for indus- 
try techniques in a logical, 
straightforward way; she'll have 
you understanding your project 
and how to go about completing 
it in no time. 


THREADS 


Clotilde offers the Needle Puller 
($8.80; www.clotilde.com), which 
was invented so quilters could take 
multiple stitches and easily pull 
the needle through the fabric. But 
all sewers have the same problem 
and with this little gadget (shown 
at right), you won't be breaking 
needles by pulling them through 
fabric with pliers anymore. 
—Judith Neukam 





Photos: Judith Neukam 
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Buy the Brother ULT2003D and you'll get the very best sewing, embroidery and quilting machine with the most 
incredible built-in designs and features available to really express your creativity. Buy the ULT2003D from August |5 
through December 31, 2003, and you'll be able to do even more with these feature-packed value-added kits. 


Embroider more — Get 50 wonderful new border patterns to decorate pillows, placemats, towels and more with the 
Border Kit. Get 15 more impressive utility buttonhole styles and 5 embroidered buttonhole trims with the Buttonhole Kit. 


Create more — Design your own embroidery patterns with Brother’s award-winning PE-Design 5.0 software. 


Quilt more — Maneuver quilts and other large projects with the extension Table and Free-motion Kit. 





If you already own a Brother ULT 2001, ULT2002D or ULT2003D, you can purchase these exciting upgrade kits sepa- 
rately to expand your creativity with your current machine. Visit your authorized Pacesetter by Brother Dealer today 


to see the most innovative sewing machines on the market. And, begin enhancing your creativity tomorrow. 
At your sidé. 





For more information call |-800-4-A-BROTHER 
R or visit our Web site at www.brothersews.com. 


Oh 
Diop g. 


Limited-time offer. Offer valid at participating Authorized Pacesetter Dealers on machines purchased between August 15 and December 31, 2003. 
© Disney Winnie the Pooh materials based on the "Winnie The Pooh" works by A.A. Milne and E H Shepard 
© 2003 Brother International Corporation. 100 Somerset Corporate Boulevard, Bridgewater, NJ 08807-0911 Brother Industries, Ltd , Nagoya, Japan. In Canada: 1-877-BROTHER 
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Delicious Details 


CAPES 


Good design lies in 

the details. Here are 
some we especially A cape is a currently uncommon 
like. To send us your but still fascinating element of 
detail discoveries, dress that offers many options be- 
see “How to contact sides what probably springs to 
us” on p. 7. mind when you hear the word. Be- 
yond the heavy-hooded or jewel- 
of Irish 


colleens and clergy, or the sinister 


encrusted coverings 


drapery of magicians and musta- 
chioed archvillains, or the airborne 


EXTENDED-COLLAR CAPES 










1920s Mode Practique pattern 


This circle-based, oversized collar certainly 
covers the arms, but is attached to the 
dress only at the neckline. Its hemline 
could be shaped in a nearly infinite 
variety of ways over the arms and back. 


cloaks of superheroes everywhere, 
there’s a vast and stylish realm to 
explore—but there’s no denying 
that drama is part of the story 
whenever a cape is involved. The 
examples I’ve gathered here fall in- 
to three broad categories: The cape 
as an extended collar; the 
cape as a sleeve alterna- 
tive; and the stand-alone 
cape. Another way to dis- 
tinguish the first two cat- 


egories is to define extended-collar 
capes as those that join their gar- 
ments at the neckline, and sleeve al- 
ternatives as those that join across 
the shoulders and at the front arm- 
holes. You'll find examples of all 
three approaches in drawings here. 
Capes that join across the 
shoulders, either in the 

on % shoulder seams or at 

/ the bottom of a yoke, 





raise the question of 
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1930s Vogue Couturier pattern 


Here a large diamond-shaped cape collar is 
attached to the garment at the neckline, center 
back, and center front; its stiffened front edges 
sweep forward and drape importantly around the 
neck, creating soft capped sleeves along the way. 


Drawings. Karen Meyer 


Inside Embroidery 





Keep your Christmas card list in stitches with free project 
instructions from the newest embroidery magazine. 





** Creative projects ** Christmas cards ** Wine bags ** Beach bags ** 
Tooth Fairy pillows ** Three-dimensional embroidery ** Coffee cup sleeves 
** Crazy straws ** Screen embroidery ** Storyboards ** Button covers ** 
Book covers ** Inspiring ideas ** Tips & Techniques ** Embroiderer profiles 
** Vendor professionals ** Reader's Showcase ** Much, much more! ** 


Free subscriptions! Cubscribe today at: 
www.IngideEmbroidery.com 


An Internet magazine of Projects, Ideas, Fun, and Communication for Embroiderers 
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Delicious Details... 


OLEEVE- 
ALTERNATIVE 
CAPES 


1940s designer suit 


The deep, semicircular cape on this pleated and 
Peter Pan-collared suit jacket is joined to the 
garment at the front armholes and across the 
shoulder seams and back neck; its wide 
cuffs are created by snaps at the hem in (a 
| front. A deep, contrasting facing adds sities. 
| to the tailored allure. | if. 








1931 designer coat seen 
_in Harper’s Bazaar 
_ Secured to its shawl-collared 
“Say, coat at the back neck and 
shoulder seams and into 
the front armholes, this 
waist-length cape is another 
circle-based design. 


1930s Simplicity 
pattern 


This wonderfully inventive 
garment incorporates a 
flared standing collar, 

careful shoulder shaping, 
and raglan-sleeve front 
armholes. Beneath the cape, 
the blouse is backless above 
the side seam. The in-seam 
buttonhole shows off the 
raglan styling. 





STAND-ALONE CAPE 


1931 designer cape 
from Jay Thorpe, in 
Harper’s Bazaar 


Even with its deep, soft 
turtleneck collar, beautifully 
shaped shoulders, and 
button closure, the defin- 
ing element in this ex- 
quisite garment ts its 
perfect hem length. 
The original was 
made of white 

pony fur. 









what to do with the garment back 
beneath the cape. If warmth is 
more important than reducing 
bulk, there’s no reason not to make 
the back from the same fabric as 
the rest of the garment back. But if 
bulk is an issue, you can certainly 
get away with making the back un- 
der the cape from lining or other 
lightweight fabric, or leaving the 
back open above the side seam, 
finishing it like a strapless dress. 
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You also have all sorts of options 


for finishing the lower edge of a 
cape. The entire cape can be lined 
in matching or contrasting fabric, 
it can be faced or bound, or some 
wonderful trim can adorn the 
graceful edge. You can reshape the 
lower edge as well. 

Heather Claus collects vintage 
garments and writes from Wilming- 
ton, N.C. 






EMBROIDERY 
SUPPLIES 
| Celebrat NG 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs 


- Threads - Scissors/Nippers + Backings + Denim Ties/Shirts - Needles © LA y° j YS r 
~.  9T’s EMBROIDERY SUPPLY — D () yea ag 


af 4 Beet pee: Expo 
UC, alan | ij . february 26, 27, 28 & 29, 2004 


Puyallup, Washington 


& | P.O. Box 484, Macedon, NY 14502 — 
PH (315) 986-8434 + FAX (315) 986-8436 
www.ots.com Free Catalog ask5ts@webtv.net 
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/ Superb deaning & peraitiontng | 
for any hatural fiber ' 


Comte \ OE JOIN US 
@ Wonderful Freshy Seen a: Fe as we celebrate our first 

NB Rinsing INO Residtie i am TWENTY YEARS! 
ila Be a part of the best sewing 
show in the nation with your 
favorite vendors and 
materials, and celebrity 
guests. 

SHOW OPENS February 
26, and runs four days 
through February 29, 2004. 


For more information on, call: 


If you buy 2 
Or more S ew! n g Conferences & Professional 


Washington State University 


Programs: 253-445-4632, 
or visit us on-line at: 
www.sewexpo.com 


Treat yourself or buy a gift... SS er _ 


visit us at 


or knitting books... 


a Presented by: WASHINGTON STATE UNIVERSITY 
COOPERATIVE EXTENSION in PIERCE COUNTY 


www.taunton.com/fallbookst | WASHINGTON STATE 
J UNIVERSITY 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 





(Offer good through Dec. 31, 2003. Standard US ground shipping) 
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BOOKS 


Here are some of 


the latest books 


we recommend 


for sewers and 


embellishers. 


Als Lhe 
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Dress in Detail: From Around the World 


by Rosemary Crill, Jennifer Wearden, and Verity Wilson. 
V&A Publications, distributed by Harry N. Abrams, Inc., 


100 Fifth Ave., New York, NY 10011; www.abrams 
books.com; 2002; $45; hardcover; 224 pp. 


Here’s an eye-popping costume and embellishment 


book that should delight anyone who has ever 
enjoyed the back cover of Threads, 
where for the last half-decade or 
so, we've featured full-page close- 
ups of remarkable garments from 
costume collections, both private 
and public, from around the 
country. In fact, the format and 
focus of our current back covers 
were inspired by a predecessor 
to this book, the mouth- 
watering Modern Fashion in 
Detail, by Claire Wilcox and 
Valerie Mendes, released in 
1992 (now published by 
Overlook Press). Equally 
splendid is Fashion in Detail, by 
Avril Hart and Susan North (from 1998, 
which features European costumes from the 
17th and 18th centuries; now published by 
the Victoria &@ Albert Museum, in London). 
The garments unveiled in these books are all 
from the collections of the Victoria 
& Albert Museum, home to one of 
the world’s greatest costume 
collections. But quite apart from 
the incredible collection they 
draw upon, what should make 
these books especially thrilling to 
garmentmakers of every stripe is 
that every garment in every book 
is shown in exquisite, razor-sharp, 


\ gloriously intimate, count-the- 


threads detail, usually near life- 
size and often even larger. Of 
course, this meansthatyou can’t 
see the whole garment, which is 
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shown only in an adjacent outline drawing 


(lovingly detailed and elegantly schematic), but 
the trade-off is decidedly worth it. These vivid 
photos are truly the next best thing to holding 
the garments themselves in your own hands. You 
can almost feel the linens crush, smell the 
leathers, and hear the rustle of the silks. Dress in 
Detail features around 150 ceremonial and festive 
costumes from traditional cultures of every part 
of the globe, from the Arctic to the Tropics. A few 
are contemporary, obviously made by machine, 
but usually no less sumptuous for that (although 
a close-up of the dirt-plain pocket on a Mao 
jacket comes across as an indictment). Most 

are historic, handmade, and will bring you to 
your knees in admiration and fellow-feeling. 
(The earlier books are still available, and now 

in paperback.) 





David Page Coffin is senior editor at Threads. 


Detail 


Daw 





le Introducing Designer's Gallery LetterWorks, an 


‘fos ner ‘5 Ga / ler ery” ip bilder lettering program = easy . use 


= yet sophisticated. Not only does it contain over 
SH Letter Works” | | 
100 fonts, it allows you to do almost anything 


you want with those fonts—italicize, resize, 
rotate, to name a few. So whether you want to 
add lettering to a design or use lettering as your 
design, pick the lettering program that seamlessly 
interfaces with all Designer’s Gallery software 
and works with all the leading home-sew 
embroidery machines. Pick Designer's Gallery 


LetterWorks. It’s an easy choice. 








aoe 
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Available only at Baby Lock Retailers 


For a retailer near you call 1-800-422-2952 Pp Designer’ S Galler ry 
or visit www.babylock.com 


ie We make embroidery easy. 
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Quick to Make 


These simple 
sewing projects 
are especially 
suited to times 
when you are 
extra busy. 

















A weighted, 
rubberized tail 
keeps this pillow 
from sliding away, 
and works on hard 
or padded chairs. 


STAY-PUT PILLOW 


by Angela Lamb- Dittmar 


This little back pillow, which floats 
securely at any height you choose, 
stays where you put it and provides 
lumbar support at your sewing or 
office chair, or car or airplane seat. 
It's easy to make, is a good gift, 
and can be as fancy or as simple as 
you decide. 

The secret lies in the strap, which 
has a nonslide surface and a 
weighted tip. Drape the strap over 
a chair back and youll never have 
to lift or chase the pillow. Just fol- 
low the simple assembly steps, 
adding embroidered embellish- 
ments, lavender from your garden, 
or any other enhancements that 
suit your talents and preferences. 


Start with the right supplies 
¢ 4 yard of decorator fabric 

¢ Nonslip rubber shelf lining 

¢ Thread 

¢ 4 cup of polyester pellets 
(sold in craft stores) or fine 
aquarium gravel 

¢ Polyester stuffing 


Plot your pattern and cut 
your fabric 

Cut two pieces of decorator fabric 
11 inches by 8% inches for the 
pillow front and back, and a strap 
4 inches by 25 inches. Cut a | -inch- 
wide strip of rubber shelf lining 
22 inches long. 


Photos: Sloan Howard; drawings: Carol Ruzicka 


Assemble the strap, then 
sew the pillow 

If your fabric is ravel-prone, serge 
or zigzag the edges before assem- 
bling the pieces. 





Sew a tube 






Fold the strap in half lengthwise, 
wrong side out, and sew the long 
edges together using a 4-inch seam 
allowance, forming a tube. 


Turn the tube into a strap 





Press the seam flat and then press 
the seam allowances open. Center 
the seam on the tube back and 
stitch across one short end as 
illustrated. 


Weight and rubberize the strap 






Pour 4 cup 
pellets into 
the strap. 
Secure with 
machine 
stitches. 


strip to the strap, 
over the seam, by 
hand or machine. 


Turn the strap right side out (I use 
a chopstick). Shake polyester pel- 
lets or fine aquarium gravel into 
the closed end, filling to a depth 
of 3 to 4 inches; sew across the 
strap to secure the pellets. Center 


the rubber shelf lining strip over 
the remainder of the seam and sew 
it to the strap by hand or machine. 
(If you are sewing by machine, 
cover the rubber with thin paper 
to stitch.) 


Sew the strap to a pillow layer 


Place one pillow piece (the front if 


there is one) right side up on your 
table. With the raw edges aligned 
and rubber side up, pin and sew 


2 the unfinished end of the strap to 


the midpoint of the long top edge 
using a %-inch seam allowance. 
Stitch again to reinforce. 


Stitch around the pillow 





Fold the strap so it fits inside the 
pillow’s seam allowance and cover 
with the second pillow piece, wrong 
side up. Stitch around the edges 


using a %-inch seam allowance; 
leave a 3- to 4-inch opening. 

Turn the pillow right side out 
and fill it with polyester stuffing 
until it’s medium-firm. Slipstitch 
the opening closed. 


Angela Lamb-Dittmar is a member 
of the Creative Clothing Club and 
two quilt guilds. She also flies kites 
competitively, sometimes around the 






world. Her home is in Sterling 
Heights, Mich. 








Rubber shelf and drawer 





lining was created to keep 

things from sliding; it works 
perfectly to secure the pillow strap 
to the chair back and keep the 
pillow where you want it. 
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Find house fixes fast to 600 common vroblems. 


Fix leaks, squeaking floors, peeling paint, cracking concrete, and hundreds of other common house problems. The answers are all in 
House Check, a handy, new, expert guide from the publishers of Fine Homebuilding. aa 

A must-have for every homeowner, this spiralbound, easy-to-use guide begins with common roof problems and | & QS 
takes you all the way down to your basement. Makes a great gift, too! rs 








8/2" x 11, 42 pages 


Product #070707 
ORDER TODAY Visit www.taunton.com/housecheck or call 800-888-8286. Offer Code: MH80001 
The Taunton Press : =, ; “Payable in U.S. funds only, P & H additional. 


M ( [ Ke Ip | 0 ( Q See ad index on pages 94-95 for reader service numbers. 


VIKING 


Sewing Machine Owile? 
Home & Industrial Sewing and | 


Embroidery Machines, Sergers 
Sewing Furniture, Irons & Steamers 


Call Sammy for the best deals on the webl!! 
1-800-487-7397 

www.sewingmachineoutlet.com 

For All Your Sewing Needs Since 1949 








Wide Variety Of Classes 
Swiss Embroidery 
Natural Fibers 


' f Plaz: M: all, 99'S. Elliott Road 
Cha S Hill NC 27514 
ft rit 4 119-942-9661 
















UNIQUE 
PATTERNS 
3 ac, FOR 
Smocking and Heirloom Fabrics and Supplies | , ek =) * “ WEARABLE ART 
Classes ; y1 ' , > i 
Husqvarna Viking Sewing Machines sey | \ jf 
| For free 32-page catalog, 


STORE HOURS: = ae, « A + email name and address | 


Exciting Holiday Offer! 


Easy to Use Iron-On 
© Crystals © Pearls © Nailheads ¢ Rhinestuds 


Featuring. . the aac (Paa0o™ 
Applicator Wand 


The most odvanced hot-fix applicator on the market today 


Fioliday Mix 
Sos’ 00 $3995 





Pix ducks j & e Poua ome 


A SMOCKING AND HEIRLOOM SEWING’ STORE 
























Includes the Kandi Kane™ Applicator Wand and o generous Vinings Jubilee * 4300 Paces Ferry Road, Suite 405 ‘ fs : rn 
ossortment of Holida ve lued eee Atlanta, Georgia 30339 * 770/384-1216 \\ ‘a, S267 M'LADY’S CORSET 
y pre-g Toll Free 1-888-342-6478 ©! Available in sizes XS — 3XL 





e-mail: pintucks@worldnet.att.net 
website: pintucksandpinafores.com 


tH) Husqvarna _ VIKING 





Wana" GOnp 
www.i-Kandi.com ¢ 1-800-985-2634 © 
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Marketplace 





-Patterns- | 
www.marymulari.com -Embroidery-| 
! \ Phone 800-562-5578 —_ -Fabric 


1 Box 871, Aurora MN 55705_ _Collection- 5 






MARTELLI 
Creatine New Te hnoloes 
in the world of sewing notions 
C ws Ergo 2000 
45mm Rotary 
Cutter 


100% Ergonomic! 
Perfect for hands with 
arthritis, tendonitis, 
Hand fatigue, etc. 


Kwik Bind 1/2” Bias Binder * Minute Miter Clip 
Blades ¢« Curve Master « Product Educational Video 


MANHATTANFABRICS.COM. 


Exclusive Designer Fabrics 


SNAPS 


The Original and Only Complete Source _ 
=," 

The largest selection of snap 

styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 

Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 « 1-800-527-5271 


#399 
#6809 


COBERTS mc. 


Fine Sewing Furniture 


We Teach a SKILL ... NOT Just A Project! | 


ADVANCE YOUR SEWING SKILLS 


By Video or Froma Teacher Near You 


TEACH OTHERS TO SEW 
Everything Ils Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make !t Inc. Box 247TH Walinutport, PA 18088 
| http://www.youcanmakeit.com 


Hand-made Asian Buttons 
Teel gubrei fe eM B= 


Call/Fax: 206.337.1926 
www.pillowrepublic.com _ Retail/Wholesale 


info@ pillowrepublic.com 








Wool - Alpaca - Llama 





Hii 1, VQ, Batting & Roving Fibers 
Ideal for felting, quilting, and spinning 
www.zwool.com 


toll free: 1-877-767-2920 
1130 Weiss St. Frankenmuth. Mich. 48734 


Before you purchase your 
New BROTHER 
Embroidery Machine, 
take a look at 


| www.sewingmachines.com 


"Helping you SEW SMARTER 
--- every day!” 


PatternReview.com 


FREE Membership, 7,000 Members 
Online Sewing Classes by Experts 
eer ea st 


Co upon 'Th2' 10% off “Classes & Advanced Features 


(9 ‘) a eank 


Exquisite Vintage-Inspired Patterns 
Exceptional Fabrics ~ Silk Thread 


www.livalress.com 


EvaDress 
PO. Box 21802 
Columbus, Ohio 43221 


«Atieftis bwabress coat pattern 6611 


PILLOWS 


FACTORY DIRECT 

AT WHOLESALE PRICES 
FREE CATALOG! 

Inside NJ: 973-546-4502 x33 

Outside NJ: 800-634-6647 x33 


www.lodidownandfeather.com 


r ~ af 
i HWihwe 
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Wonderful faux 
* ~ fupfabrics 


ORDER TOLLFREE 





A SEWER’S HANDBOOK- Tables and Measure 
Bettie G. Roth and Chris Schulz 
$15.00 + $4.00 P/H 
CA residents add 7.75% tax 

Checks payable to: Roth/Schulz 
P.O. Box 951, Elk Grove, CA 95759 
Wholesale Inquirfes welcome 

e-mail: broth@saclink csus.edu 


Free ee nn cn a ma reg st 5 hy 


Tawa AM alactsler{Valeliilele>Metelan 


Serger, Sewing, Quilting, Embroidery 
Thread & Supplies 


(800) 705-0027 


B)isJoro] e/a) @e)a(e\-1-me)pm-|ime)cele 8 [eit 





fa 


AURGRA Fall 
Natural Dyes and Natural Fibers 


Exquisite hand-dyed silk and hemp yarn, thread, fiber, and 
fabric. Natural dyes, mordants, botanicals, and more... 






www.aurorasilk.com - Portland, Oregon - (503) 286-4149 __ 





Shop for fabrics in the comfort of your home 
Great Copy 


Monthly garment variations | 











Fabrics by Mail 
Monthly swatches include 
knits, fashion wovens & & fashion tips from r-t-w. 
more! $30/12 months $25/12 months 


@i Both clubs for $50 


Great Copy Stretch & Sew 
4901 Washington Ave « PO Box 085329 




















Racine, WI 53408-5329 


262-632-2660 www.greatcopy.com 


RUG LOOMS RUG MAKING SUPPLIES 


LEESBURG LOOMS AND SUPPLY 


201 N. CHERRY STREET 
VAN WERT, OH 45891 
800-329-9254 


www.leelooms.com 





F. — Fam | 
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SEWON STICK ON IRON O 
\\e’/ Small or Large Orders Welcome 
/~ Excellent Prices * 7-Day Manufacturing 


FREE Introduction Package 
@ 1-800-944-4696 | 


includes Samples & Order Forms for Custom Name 


Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 










General Label MfgePO Box 640371 Miami, FL 33164¢Fax 305-949-2662 
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Marketplace 


| Fine & interesting fabrics, patterns, sewing supplies. 


Madison, Wisconsin 





608 294-7436 www.gayfeatherfabrics.com 


“Thued 


E. fy ‘d, De te . ~ 
www.thredworks.com 


Make your own machine embroidery designs 


1-800-451-4017 Affordable and Easy , 







Shapely Suz° 


Pre-cut shapes to make life a little easier! 


Great for garments, quilts and crafts! ) 


We offer hearts, butterflies, flowers, teddy bears 
and more! 
www. shapelysuz.com 
All products are proudly made in the U.S.A. 








WORLD OF 


burro FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 
Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 


Visit us at: www.glpnews.com/Crafts.html 








® dressforms & 


MY TWl pantsforms 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 








Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 
Cail now, scheduling for 2004 travel 


www.mytwindressforms.com * 1-866-4MYTWIN 


PRES eh 
-ABRICS.COM fess 


olalsm ss) Osish 
exe Ulaliissseele Rersss | www.fabrics.com 















HAND MADE BOILED WOOL 


Worsted and Fine Merino 
¢ Finest Quality * Soft Supple Texture 


50 Luscious Colors & Heathers w/matching trim 
($5 refund on first fabric order) 


$10 for fabric swatches to: 
Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 
(425) 643-9809 


karenskreations@earthlink.net 
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CUSTOMIZE 


STARTS HERE 





© SA fre ¢_ Pattern Collection 
tie c 


Elegant, classic clothes with a contemporary twist ee , 
For a free brochure, contact Fred Bloebaum i Lin. 






Velvets, Faux Furs, Suedes, 
Beads, Cords, Appliques, 
Ribbons, and Yarns 
Transiorm Your Projects! 






4200 Park Blvd, #102, Oakland, CA 94602 
510-893-6811 


or view patterns on the web at wwwiafred.com 









APPAREL, QUILTING 
& HOME DECOR 


WWW.MILLENDSTORE.CITY SEARCH.COM 
9701 SE McLoughlin Blvd. Personal Swatching 
Milwaukie, OR. 97222 Service $3.00 


(503)786- 1234 | | 
Fax 786-2022 Since L918 


Karols Closet 


Free offers on 
- 4 ‘Fine Sewing & Quilting Supplies 






— \4/\\| || @ BUTTON BOX 
pasos INN PRE SHOE 
www.graigiine-geancom : \ \ | 974 Great Plain Ave. Needham, MA 02492 


| TOLL FREE: — / / \ a i , . C) rie ntal Fa b ric 


1-800-369-4974 
From the finest American and Japanese Mills 


www.buttonboxquiltshop.com| 


Toll Free 1-866-i-quilt-2 (1-866-478-4582) 





Visit Nancy Coin's website featuring: 


Keep your Threads back issues 


fitsewwell. looking brand new. 
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50 Hazelton Lane 





RR#1, Box#1 


ee ‘l by Kathryn Bre me. 


ls Thy re 






Canada PIB BG? 






Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 

7 Se a gold, each case holds more than a year’s 
Da HCE i worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Add $1.50 per case for P&H. Outside the U.S., add $3.50 each 
(U.S. funds only). CT residents add 6% sales tax. 


705.494.8529 






Dianna's 
Nine beautiful art-deco dancers 
swirl across this gorgeous wall 

hanging reminding us all to dance 


Size 33°x34" | To place an order using your credit card, 
Se aia $17.50 ppd call 1-800-888-8286 or send your 
“ ilaly a ‘onderfuul Wearables order and payment to: Taunton Direct, Inc., 


PO Box 495637 Toll Free 877-884-2787 P.O. Box 5507, Newtown, CT 06470-5507 
Garland TX 75049 _www.wwwearables.com/thd 






Marketplace 


LYCRA® HOUSE, INC. 


232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 
Best source of spandex, lycra, 
trimmings and feathers. 
Wholesale and retail. 
Mail order available. 
Ask for swatches. 


Phone: 212-868-0944 * Fax: 212-868-0948 
sales @ lycrahouse.com 
www.lycrahouse.com 


<Sa ‘ismouth ~ 


“FABRIC. 


~ ——t Lompanyy- 


—— L 
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‘ ‘Natural Fibers for Clothing & Quilting | 
unique accessories & notions * classes & workshops 
Swiss Bares sewing WORCIUNES 


~_ 
Monday Sohurdoy > aS 0 / Sun “125 
ll? Penholow Shed, Portwmoum, NH 
A030 AS ww Dortemouihifonnic.camn 


Innovative patterns 

1 for contemporary 
classics up to plus sizes 
Dept. T, Box 561, Gibsons, 
BC Canada VON iVO 


iwww.pavelkadesign.com 








a al 


~ sHoP LIKE A PROFESSIONAL! 


We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: mwsupply@aol.com 


Check out our new full-service website: 
www.threads.wardrobesupplies.com 


French Connections 


® West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
® French toiles, chintz, & provengal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 





MACHINE EMArOIDER YT DESIG mn & 


www.digitapedesigns.com 


NEW "2004" VERSION 300." 
Hus 


OVER 10,000 DESIGNS ON 1 CD only 
 SROASE 
DESIGNS (416) 297.6019 





Since 1984 










eo ec ies 











el: 800.343.9670 


Jane Sassaman’s 
FLORAL FANTASY 


New from Free Spirit: 9 stunning designs in 3 
delicious colorways! Preview & purchase online: 


| www.JaneSassaman.com 


FABRICS 


Base Fabric Line 


33 KNIT fabrics to choose from 
Cotton/LYCRA Spring/Summer 
Slinky Transitional 
Rayon/LYCRA Fall/Holiday 
Ottoman 


CLOTHESLINE 


3 Seasonal Collections 


P.O, Box 858 
Royal Oak, Michigan 48068 
(248) 547-1080 


Check out our 
Website for more details 
on how to order. 





www.CJPatterns.com 


CEE RR FIPS se aeety, 
Ei (aceladies.com 

Ip you love co sew dnd youre looking for 

Venise Lace Crims and Appliques 


Ce have the lace youve been dreaming of. 


Email us: laceladies@yahoo.com 
i ae Ke pS s 


woe Special Sptrigweay com 


ILLUSTRATED 


MANUAL-PATTERNS 
-for LYCRA fabrics- 





PO Box 147-Citrus Heights:CA 956 11°916-722-5867 


genuine 


bolas & F 
A Polartleece 


fabrics direct from the source 
Malden Mills year round! 
store 


www.omaldenmillsstore.com ) 
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Mona’s 
Ethnic Fabric & Fashions 


Rayon-Cotton-Satin-Polyester-Mudcloth-Kente | 
www.ethnicfabric.com 


Phone 503-282-3068 Portland, OR 





sewfabulous.ca 
Fabric Patterns 
% Books --:-: M 
% Husqvarna 


achines € 


Viking | 


La 
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Extraordinary 
Cmbroidery 
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The 26th Annual 
MARIN QUILT & NEEDLE ARTS SHOW 
Sept. 3,4 & 5,2004 Preview, Sept. 2nd 6-9 pm | 


Marin Center Exhibit Hail 
Avenue of the Flags, San Rafael, CA 


} FEATURED ARTISTS: Diana McClun & Laura 
| Nownes, Quilts, Roxanne Langan, Needle Arts, 
Justine Limpus-Parrish, Wearable Arts 


over 500 Quilt, Wearable Arts & Needlework Entries 
Merchant Mall, Opportunity Drawings, Door Prizes 


For more information, phone: 415.507.9146 
or visit us on the web: www.mnag.org 


Universal Presser Foot Lifter 


AGTS like a knee lift 

ora third hand, it lifts 

the presser foot, for 

pivoting, applique, 

machine embroidery, 

quilting or sewing 

difficult fabrics, etc. 

J.I.M. Enterprises P.O. Box 598 
Lafayette, CA 94549-0598 
Ph/Fax (925) 299-0101 
www.presserfootlifter.com 


Since 1998 


Printed Custom.l abels 
Catalog sent with samples and order founs. 


E-mail : postman sterlingtape.com. 
www.sterlingtape.com 


1-888-312-0113 


S terling i lame 
Tape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 
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candlelight valley fabrics 


designer fabrics on-line 


silks 


wools cashmeres 





jerseys linens suiting 








microfibers rayons 





it’s where you want to be! 
www.candlelightvalleyfabrics.com 






ACADEMY or FASHION DESIGN 


C62) ON iO)! = 
CERTIFICATE OF PATTERN DRAFTING 


WWW.AOFDESIGN.COM 


1-877-978-9088 _ fashiondesign@sasktel.net 





Easily align your 
embroidery designs 
BEFORE you HOOP! © 
www.emagrid.com | 






Petite Plus 
Patterns 







Wed the Fit! 


sizes 
in 14 24 







Order Toll Free: Send $2 for 
Perry lil 
1-877-909-8668 Aaretenen 
Petite Plus 
ee, | 
ox8li40 pe u 
geno Pete plus 
Burnaby,BC P 
CANADA 8 
V5H 4K2 Pate t Fit Guide® 


www. petitepiuspatterns.com 


Trish Waxed Linen Thread 
4 ply - 34 colors - also 2, 3, 7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Lid. 0 catalog $2.00 
7 coe 


800-526-1630 
. Fax: 888-526-1618 


17-Th Woodville Rd. 
Mansfield, OH 44907 





“ULTRASUEDE 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 


www.ultrastyledesigns.com 


813 Moffat Court, Castle Rock, CO 80108 
Toll free: 1-866-733-8949 
Coececececececeececeeeeeeeeeee ® 
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Certified Organic 
7 


Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 


www.cottonplus.com - info@cottonplus.com 















North Jersey’s largest fabric/quilt shop. 
BERNINA’ E-]SEWING MACHINE 


Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 

24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 

973-696-1784 www.acmecountryfabrics.com 










“ Marr Haven Wool Farm > 


Quality Products for all Fiber Artists 
¢ Merino-Rambouillet Wool Yarn ¢ 100% chemical free 
* Knit, Crochet, Locker Hook, Spin 
_ &alltypes of Felt making supplies 
Visit our website Www.marrhaven.com 
_or call 269-673-8800 


- i— . & 
at aj 
be at = 





EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 











Fabric) 
Free 48 page Catalog 





-www.beaconfabric.com 
Upholstery & Home Dec. Supplies 
Flagcloth/Outdoor Fabrics 
Embellishing/Embroidery Thread 
Scissors, Elastic, Webbing and Zippers 
800-713-8157 


6801 Gulfport Byld, So, #10 
South Pasadena, FL 33707 








Unique Fabrics by Mail 


Visa/MC/ Discover 
Hoffman Bak Handpaints Cotton & Rayon Batiks 
Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 


$5/set batik swatches or $20 swatch subscription 





800-228-4573 Fax 276-228-9597 
: 460 East Main Street, Wytheville, VA 24382 





les fabriques ER >, 


Fine Fashion Fabrics %--° 


Pie 


Special Occasion e Bridal ay 
Silks « Linen « Cottons 
Wools « Cashmere 


iy 
ae 


Pm [ee 


elna 


Special Requests Welcome 


| TOLL FREE 877-255-4899 

| 420 Shoppers World Court 
Charlottesville, VA 22901 
email: Lfabriques@aol.com 
wwwlesfabriques.com 
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Og) Bonding Agent 007 


* Stick-on + Giant Fiberglass 
‘IronClean Ironing Board Non-stick 

‘IronShoe Cover Ironing Sheet 
PO Box 1797 Auburn WA 98071 
www.bonash.com_ 






to order: write, call or e-mail « 


1-800-527-8811 - 


Stewart Fabrics 
Michigan's best collection of high 
quality bridal, apparel, & lace fabric 
www.stewartfabrics.com 


Phone: 248-646-0665 
33266 Woodward Ave., Birmingham, MI 48009 














arol Price’s 
a titch In F 


ime Emboidery 


nis tonials for Brother PE-Design by a 
Brother PE-Desig Certified Instructor 


WWW .carol-price.bi lestep < .com 


secure web ordering Visa/M 









Ll icy y Lovellis. Toll Free | 
\) (866) FABRIC-1 


ea Flee F abries 


* Quality fabrics for casual, career, 
bridal and formal wear, 


* Free swatching service. 


Downtown Le Mars, lowa * 


LacyLovelies@yahoo.com 


a —_—$ my 


Mip {One CENTURY THROUGH 1960’ S 


NPO@ANTIQUEFABRIC.COM (888) 339-8989 
ANTIOUEFABRIC.CcCOMmM 


Books * Foundations ¢ Blocks « Kits 
other Necessities ¢ Classes 
A hat will complete your art-to-wear ensemble. 
Find quality supplies and personal attention at our 
anline shop. Or, stop by our storefront in person. 


Judith M 


104 S. Detroit St» LaGrange, N USA 46761-1806 
877-499-4407 or 260-499-4407 


www.judithm.com e-mail: info@judithm.com 
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WWW. SADDLEWOODTEXTILES.COM 


GREAT FABRICS * GREAT PRICES 





Marketplace 


The Classics 


} by Cecelia Podolak — 
fT iy THR Th, 


Pe rm 
NEW) crt eas OGnts 


° European ‘ ut #105 
* Darted Flat Front or Pleated Front 

with Slant Pocket 
* Slightly Tapered Leg 
* Elasticized Side Back Waistband 
* Darted Back 
¢ Misses Sizes 2-24 (36"-53 1/2" hip) 

SKIRT AND JACKET PATTERNS ALSO AVAILABLE 

$20 US + $3.00 S&H — $28 CAN + 7% St + $3. ‘7 S4H 

CHECK - MONEY ORDER - VISA» if 
MATERIAL THINGS: Phone/Fax (604) a6 - bah 

60-101 Parkside Drive, Port Moody B.C.V3H aw ahada 








Hand dyed Fabric 


by Janet A. Smith 


www .textileart.com 
_Toll free 888-778-7780 _ 





Patterns for haty & gloves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern % Studio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(513) 821-HATS www. patternstudio.com 


pstudio@patternstudio.com 


Beautiful Fabrics by Mail 


Quality fashion silks, wools, cottons, linens, 
synthetics and more! Send <a>” 00 to receive, 


fabric swatches - 
4 times a year. 
LAT <a INGERBREAD HILL 


356 E. Garfield, Aurora, Ohio 44202 330-562-7100 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 


AVAVALIi atl itdilmanen 
800-742-4289 


new! www. peneonaltitea etna com 
Frustrated finding patterns that fit? 


22'23'24'25'26 | 27 28 203 


Pewaual Fit Pattews 
are made personally for you on 
computer to your own 
measurements and printed on 
non-woven textile. 


Visit our website & choose a design. 


Submit your order. 
Pay securely on-line. 
Allow 2 weeks {(approx.) for delivery. 
Satisfaction assured. 
www.personalfitpatterns.com 
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"4 . P: 
th 


A Fat 1/4’s and 1/8’s Don’t Scare (Js! § 
Specializing in Small Scale Fine Fabrics and ‘T rims 
Cotton Laces, Silk Fabrics- Taffeta, Charmeuse, Brocades, 
China Sitk, Velvet, Tulle; Swiss Batiste, Small Print Cottons, 
Liberty Cottons, Tiny Buttons, Silk Ribbon(Satin too), Braids 
& Trims, Chenille, Hat Braid, French Silk Trims, Bunks, Silk 
Ribbon Roses, ColorHue Dye, Ombre & Picot Ribbons, 
Mini Iron, Silk Thread, Metallic Trims, Doll Making Supplies, 


Historical Costume Books, Grrrip Glue...... so much A 


\ ne PFabricsAnd | rims.com 


Everyone in search of 
unique, creative fabrics 


are 
from around the world. 


Please call for personalized swatch service 


Huge collection 
Kudnicks 5 ks 5 


linens, silks, woolens 
rap FABRICS 


(816) 842-7808 
2450 GRAND AVENUE * KANSAS CiTY, MO 64108 


%y ns 





fabricdotcom 


Ethnics * Holiday * Fleece * Books 
Patterns * Flannels * Bargains * Brights 
State Buttons * Kits * Cats « Molas 


Personal Service * Secure Shopping 


www. fabricdotcom.com 





Sew Nouveau 


Elegant & fun designs for machine 
embroidery, and unique jewelry 


PO BOX 159 Spring Valley, Ohio 45370-0159 
http:/‘isewnouveau.hypermart.net 





IKAT 


MOLAS 
WEAVINGS 
YARDAGE 
ARPILLERAS 
EMBROIDERY 


www.crossroad${rade.com 
669 MASS. AVE. ARLINGTON, MA 02476 781-646-3939 


Sewing School on-line 


Www.sewingonline.net 


Get the most innovative, helpful and didactic sewing 
learning method. Use the latest technology on [)\V[)'s, 
Videos_and Sampling books. Visit our website and 
know more about our newest teaching system. 

Series :“Secrets of the Trade” 2003 


ThweadPRO ” 


Finest Belgian Linen 
For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 


© Order One or More! CUSTOM-MADE ™ 








Sil be 0 


1-800-432-7455 
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ZIPPERS 


We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
your specifications, and shipped quickly. Easy 
on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE SM 


1900 W. Minzie St, Chicago, IL 60622 
plipna: 312-492- 7200 @ Fax: 312-243- 1800 





mae WWW.zippersource.com ganwaway 


0" 4 Finest Fabric Store 


WW HABERMA 
wo eS FABRICS N 


..for bridal, apparel, & home décor. 
Shopping, swatching, projects at 
www.habermanfabrics.com 


905 S. Main St., Royal Oak, M1 48067 
Phone: 248.541.0010 FREE PARKING! 


Make Lovely Suipghed Dresses 
Fast & Easy with a Pleater 
sit our from 
website OF ZFOSCA COMPANY 
vol hur (QY71-888-290-8327 


www.toscacompany.com 
e-mail: pleaters@ toscacompany.com 


Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 
206 West 40th Street N.Y., NY 10018 
Phone 212-768-3266 
Fax 212-768-3260 


www.paronfabrics.com 





SUPER SILK 


SILK FABRICS by mail _ 










oupioni = Sil Silk Organza 
Silk Crepe 4ply Duchess Satin LOharmause 
Seauy har ) Plain © Heavy ehaitang Rib 
Crepe-de-chine « “Doupioni Silk Metallic © Silk Taffeta 
Silk Linen © Silk Chiffon < Raw Silk Noil ~ Silk Gauze 
Silk Organza Metallic Plain/Crinkle 
Vist our Website or 
Call toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


(718) 886-2606 





nvr 




















SUES SPARKLERS 


Hundreds of Ready Made 
fron-On Metal and 
Swarovski* Crystal Transfers 
¢ Crystal Zippers 
¢ Knit Sew~In Collars 


136 S. Juniper ¢ Escondido, CA 92025 


7.22 





| 1.888.999.0408 


60 } page catalog ~ *3.50 « www.suessparklers.com 
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Marketplace 


Fitting Tips! 


The Resource for Users of Patternmeking Software 


Visit us online for a free sample of the 
Fitting Tips! Newsletter. 


i | ‘ 


Check out our trade-up offer for owners of Click and Sew’ to move up 
to Pattern Master Boutique™ , Exercises in Pattern Master Boutique 
our tutorial for beginning users is included. 


www. fittingtips.com 


.0. Box 290651 
Nashville, TN 372291 


info@fittingtips.com 
866-887-7079 


Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www.katiesvintagekimono.com 
katienwalt@earthlink.net 


New Vintage Fabric Photos Weekly — Shop Online — 


Katie’s Vintage Kimono 
P.O. Box 1813 * Belfair, WA 98528 * 















360) 275-2815 


A Fabric Oasis 
Secure Online Shopping 


100% Cotton Fabrics 
Batiks, Juvenile Prints, Flannels, and More 


www.afabricoasis.com 


; a es i We bebe LA | al Tez fi he TS 
SI ite Over HO « 
Dormitory housing 


lasse S 


QUILTING 
BASKETR' 
KNITTING 
SURFACE DESIGN 
WEAVING 


avaliable 


DYEING 
geeinie 
& MORE 





Online discount designer fabrics by the yard or 
by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 





iE Over 3000 items! I 





Great Copy 


$9.00 ppd with this ad 
Canada $10 us Funds only 
MC VISA Discover Checks 


Great Copy Patterns 


PO Box 085329 | 
Racine, Wi 53408-5329 
262-632-2660 


www.greatcopy.com 
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Computer Aided Flat Sketching...$45 34 
provides a guide on how to draw men's, women's 
+ children's wear using Adobe Hlustrator 


Sy 
< 
Flat Sketching for the Fashion Industry....$22 % 
workbook / step by step instructions t 
Applied Flat Sketching ............ssscesssesoeees $26 
detailed sketches, ft. & bk. croquis, create portfolio 
all books: novice to professional; sketch, scan, trace, 
@ images. Send check or money order w/$3 each s/h to; 
e DA'MAX P.O.Box 50575 
¢ Los Angeles CA. 90050 .A. 


<U.S. dollars only> 


Specializing in: ¢ Unique geometric, abstract 
and atomic/retro designs in new 
and vintage colton, linen and barkcloth 
+ Fabrics for quilts, 
wearable art and home sewing adventures 
+ Marimekko remnants at discount prices 
+ Quilt Artist, Sonja Tugend’s hand-dyed fabrics 
+ Art cloth by Jane Dunnewold 
+ Artist's Ribbons by Laura Foster Nicholson 


www.contemporarycloth.com 


www.da-max.com 
fax: 323 .255 .5510 


- wholesale inquiries welcome « 










Toll Free: 1-866-415-3372 Tex Tro 
l heresa e o 

Secure Server Accepts: VISA, MASTERCARD, AMX, DISCOVER +, St PURVE TORS til THE ve. a rs 
————————— BRAUTIFUL & EXOTIC IN oor 

: /» > TEXTILES 4 EMBELLISHINGS C “Ley 

by Beods, Buttons, Japanese Cotton wn a ! 

* Fancy Silke from Ince Chemo 4 Fronce Oxo 

me A : “ African Mudcloth Kuba 4d Te Dye & _ 

Shop the Country 5 Largest Fabric Store On-line. ] Bali Batias (in cotton and rayon |) = -™ 

- 4 Guotemolon Hondeeoves ts 

e * Mention this ad for 10% off SSO 

; Phone mwti] or internet orders ~ ta.) 
baerfabrics.com sirsinwsneriosen “8S 
F ae 

2 Acres of Merchandise! + Authorized 


| Baby Lock 


Fashion fabrics, unique Sa fois expert staff! 
| Love to Sew Club available by mail. 
Ultrasuede® swatch program available. 
952-884-7321 
Visit our new website! www.stretchandsewmn.com 
521 West 98th Street Bloomington, Minnesota 55420 


‘BJ's Fabrics & Quilts 


Fer On the Oregon Coast 
©. Toll free 877-690-5267 






i /.bjsfabricsquilts.com 


Hugo's vere) TAPE 


™ 50 Foot Rolls 
12", 1", 2", 2-3/8" 


ONESEAMPant | 
SELF CLING’ NO TS 
www.getcreativeshow.com/amazingtape.htm 


~ RETAIL 1 (323) 727-1231 WHOLESALE , 





modern, casual style 
www.tabriccollections.com 


| CUTTING CORNERS 


= _ ma 
900 S. Orlando Avenue vat Silkworks ar 


| Winter Park, FL 32789 aevtans (9 : Silk Dyes, Paints, Fabrics il 
~ = | Ribbons to Dye . 
Silk Paper Making Kits 
Fibre Art Supplies @ Call for free Order List 
Send inquiries to GOO1 Providence Rd., Va. Beach, VA 23464 
www.thesilkworks.com @ (757) 523-0953 


hes 


TAKE CLASSES ONLINE! 
FIT, FABRICS, 
PATTERN DESIGN 


Taught by Threads author Heather M. Claus 
www.patternshowcase.com 







DB eautiful Fabrics 
YAM the Sime 
Dn the Mail or Online 


WANT TO SELL Your 
PATTERNS AND KITS ONLINE? 


ww atterns 


www.sewingstudio.com 


om KKitsom 


1-800-688-9324 
1 aN Yel) -7.4-) a BY. oe oe ke £0) 0) are) a 


90 Day Tria PERIOD 





Marketplace 
Blue? 


| Sad about not finding 
| gorgeous fabric at great 


prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 


566 Wilbur Av., (Rt. 103} 
Swansea, MA 02777 
508/678-5187 eina 


anne@appleanniefabrics.com 
www.appleanniefabrics.com 


STUDIO 


Poa T T 2 Af OW 


Contemporary 
Classics 
For women who 


love to sew! 


For free brochure 
Call 206°324.91 19 
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FA world of eas, solutions, supplies 


and techniques! 


Beadwork, Bear & Doll Making, Crafting 
Crochet, Faux Finishes, Fibre Arts 

Knitting, Long-Arm Machine Quitting 
Machine Embroidery, Paper & Candie Cralts 
Quilting, Serapbacking, Serging & More! 

e Eperts @ Demos © Fashign Runway 
© Hands-on Activities @ Shegping... 


NEW... decorating & Desien Idea Stage 
Det. 14, 15, 16 & 17, 2004 


|, \\eeelael 
“WOrK | 


FESNIVAL| 





April 16, 17 & 18, 2004 
international Centre, Halls! &2 © Metro foronto Eenvention Centre, 
Inier-Actve & Al-nclusive! World's Largest Event ofits Kind! 


For info: www.cnf.com #1.800.241.2030 


— 





—_—_ —— — 


Fre Catalog 


ee: wea Historical Clothing 

1 Patterns and Books 
19" Century 
Scottish 


Medieval 
Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum I5 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, 

or fax to 203-426-3434. The deadline for the February/ 
March 2004 issue is November 13, 2003. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


$506.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, 
El Toro, CA 92609 


ACCESSORIES / MISC. 


ART GLASS BUTTONS Miniature lampworked mar- 
ble, paperweight styles. Borosilicate glass is light and 
shatterproof. www{uzzygalore.biz 


ACID-FREE STORAGE. Preserve family treasures 
the way museums do. Quilts, wedding/christening 
dresses, dolls, collectibles. Affordable acid-free boxes 
and tissues. www.craftgard.com (888)-878-1212. 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. 
Toll free 866-239-8393. 


FABRICS 


HRKEEKEKE KEW laceland.com 
Visit our website to shop for bridal laces, Lycra, 
other fabrics, notions and patterns. 


KRREKRKRREREEEE 
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S65 your body i 
with thew unpa 
to Conver your J 
nto a 2D master 
Your Personal Fit 
Reduce your frustraion 
Sa your tne A money 
Customize your wardrobe 
asy to use for your better Fit 


Our 


Your Personal 
Fitting Shell 
Fits inside 
Your pattern 
Like your body 
Fits into a garment 


if Fax 559-291-9933 
I www. yourpersonalfit comthreads htm 


ersonal 


‘-Bargain-: 
1 Books 


i 
I America’s biggest catalog selection! ll 
i @ Save up to 80% on current books, re- A 

i 
i 





cent overstocks, imports, reprints. Hun- 
f dreds of new arrivals monthly. 
@ Needlework, Arts & Crafts, Gardening, 
I Home Decor, Cookbooks, much more. 


I Free Catalog:1-800-677-3483 | 
P Edward R. Hamilton, Bookseller | 
386 Oak, Falls Village CT 06031-5005 
L = www.erhbooks.com/fbv = di 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $10.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
www.oxford.net/~ lindas 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. “IM STUFFED”, 
Phone (215) 322-8946. www.imstuffedfur.com 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatches, 
$15.00. Field’s Fabrics, 1695-44th, Grand Rapids, MI 
49508-5001. 1-800-67ULTRA. wwwiieldsfabrics.com 


LYCRAS*NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
oflycras, powernets, glistenets, tricots, lingerie laces, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Catalog—$3 00 Color swatches— 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


EVENTS 


No. CALIFORNIA HANDWEAVERS CONFERENCE. 
April 30-May 2, 2004. Santa Clara, CA. Workshops, 
seminars, galleries, marketplace. Information 
(510)-888-2253 or www.cnch.org. 


The CLASSIFIED rate is $5.50/word, minimum I5 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, 

or fax to 203-426-3434. The deadline for the February/ 
March 2004 issue is November 13, 2003. 
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Amazing Designs | 203 
Amazon Drygoods 27 | 
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American Sewing Center 55 
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Baby Lock 186 
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Baer Fabrics 38 
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Bernina 189 
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& Design 84 
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Digitape Designs 183 
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EM Grid 
Earth Guild 157 
Eddie’s Quilting Bee 153 
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www.lumenlight.com 
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www.maldenmillsstore.com 


www.manhattanfabrics.com 
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www.poly-fil.com 
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Sewing Events.com 
Sewing Machine Outlet 
Sewing Online.net 
Sewing Patterns.com 
The Sewing Studio 

The Sewing Workshop 


Sewinginusa.com 


Sewingmachines.com 
Shapely Suz 

Shoppers Rule, Inc. 

Sievers School of Fiber Arts 
Silkworks 

Small Office Solutions 
Smocking Arts Guild 
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Specialty Sportswear 
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Threadpro 
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Thredworks 
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Universal Presser Foot Lifter 
Utica Thread 
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Wildly Wonderful Wearables 
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You Can Make It, Inc. 
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www.sewingevents.com 
www.sewingmachineoutlet.com 
www.sewingonline.net 
www.sewingpatterns.com 


www.sewingstudio.com 





www.sewingworkshop.com 


www.sewinginusa.com 


www.sewingmachines.com 
www.shapelysuz.com 


www.shoppersrule.com 





www.sieversschool.com 
www.thesilkworks.com 


www.the-sos.com 


www.smocking.org 


www.smoke-fire.com 
www.e-sewing.com 
www.specialtysporiswear.com 
www.sttheresatextile.com 
www-sterlingtape.com 
www.stewartfabrics.com 


www.stretchandsewmn.com 
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www.taunton.com 
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www.homemb.com 


www.texuba.com 


www.thaisilks.com 
www.threadandmore.com 


www.threadpro.com 


www.taunton.com/fallbookst 
www.thredworks.com 


www.toscacompany.com 


www.trimfabric.com 
www.ultrastyledesigns.com 
www.presserfootlifter.com 
www.uticathread.com 
www.vestisbooks.com 


www.virginiamartifabrics.com 





www.whimsyari.com 


www.wildginger.com/sale 
www.wwwearables.com/thd 
www.wisconsinhistory.org/patterns 
www.youcanmakeit.com 
www.yourpersonalfit.com/threads.htm 
www.zwool.com 


www.zippersource.com 
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Index, THR 


All entries are referenced with the issue 
number, then the page number(s). 
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African textiles: sources for, 107:66-69 
Ahles, Carol Laflin: on twin needle 
effects, 107:58-61 
Allen, Susan B.: 
on sewing-related jobs, 110:20-22 
on sewing vacations, 105:18 
Appliqué: 
Hawaiian, designing, 108:34-38 
on mid-20th-century skirt, 110:100 
satin-stitch, 109:62-65 
with velvet, 110:68-71 
Armani: about peeking inside, 105:46-47 
Atwood, Jennie Archer: 
on colorfast fabrics, 105:16 
on pretreating fabric, 105:20-22 


B 


Baby Lock: 
Embellisher, review of, 110:76 
Embroidery Professional, review of, 
110:76 
Imagine Wave, review of, 110:76 
Intrigue, review of, 110:76 
Back cover, See In Detail 
Basics (department): 
“Estimating yardage,” 109:26-28 
“Facings made easy,” 108:20-22 
“Pad stitching,” 110:24-26 
“Pretreating fabric,” 105:20-22 
“Serger tension control,” 106:18-20 
“Setting in a perfect sleeve,” 107:20-22 
Beading: adding to machine embroidery, 
109:48-5]1 
Beads: carrying samples, 107:12 
Bernina: 
OO9DCC, review of, 105:74 
Virtuosa 153 QE, review of, 106:70 
Betzina, Sandra: on Kenneth D. King, 
108:52-54 
Bias: tube layout for cutting garments, 
107:30-34 
Bindings: on knit fabric, 106:54-57 
Bloebaum, Fred: 
in Design Challenge VII, 107:78-84 
on keeping jacket hems from 
stretching, 109:22 
on shawl collars, 110:34-38 
Body scanning, 106:42-49 
Bodyskanner: contact information for, 106:8 
Bolsters: making, 105:30-34 
Boning: applying for bustiers, 109:42-47 
Book reviews: 
Color by Design: Paint and Print with 
Dye, 106:80 
Color Fusion: Fiberworks by Laura 
Heine, 106:78 
Decoration on Fabric: A Sourcebook of 
Ideas, 106:78 
Dress in Detail: From Around the 
World, 110:82 
Gee’s Bend: The Women and Their 
Quilts, 108:86 
KOOS Couture Collage: Inspiration & 
Techniques, 105:86 
Quilt Artistry: Inspired Designs from 
the East, 108:87 
Sew Fast Sew Easy, 105:86 
Sewing for the First Time, 105:86 
Shibori: Creating Color & Texture on 
Silk, 108:84 
Take Silk, 106:78 
The Basic Sleeve (on CD), review of, 
107:86 
The Folkwear Book of Ethnic Clothing, 
108:84 
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The Moulage (on CD), review of, 
107:86 
Boutis Provencal: making, 105:48-53 
Bras, shelf: creating, 109:20 
Bridal veil: hemming technique, 110:14 
Brother: 
Innov-is 500D, review of, 110:76 
Feltscaper Needle Felting Attachment, 
review of, 110:76 
NX-400, review of, 109:76 
PR-600, review of, 110:76 
Burke, Pamela: on translating machine- 
to hand-embroidery, 108:16-18 
Busque, Pamela: 
on serger tension basics, 106:18-20 
on woolly serger threads, 110:20 
Bustiers: howto bone, 109:42-47 
Buttons: 
one thread for a long row, 105:14 
spacing by folding, 110:16-18 


( 


Cabinets, sewing: review of, 108:70 
Camisoles: making with double straps, 
109:57-61 
Campbell, Karen: on setting in a perfect 
sleeve, 107:20-22 
Capes, See Delicious Details 
Care tags, 109:14 
Carswell, Diana L.: on eco-friendly 
fabrics, 107:18 
Cary, Jane: on decorator welting, 110:54-55 
Cavagnaro, Diana L.: on making pack- 
flat straw hats, 106:74-75 
Checkercord and Glittercord: review of, 
108:70 
Chest shields: for jackets, 105:46-47 
Christopher, Donna: 
on embossing Slinky Knits, 107:39-41 
on painted edge finish, 110:52-53 
Claus, Heather: 
on capes, 110:78-80 
on making patterns from pictures, 
106:50-53 
on pleat variations, 105:80-82 
on tabs, 108:78-80 
on vintage pattern sources, 106:14-16 
Clotilde: Needle Puller, review of, 110:78 
Coat patterns: 
back design variations, 105:67-71 
transformed from jacket, 105:16 
Collage: on note cards, 108:74-75 
Collars: shawl, 110:34-38 
Colorfast fabrics: testing for, 105: 16 
Cording, See Welting 
Croquis: for fashion sketching, 105:54-55 
Cuffs: adding to pants patterns, 105:62-66 
Cumbie, Rae: 
on sewing white fabric, 106:37-39 
on zippers in two-layer clothes, 108:16 
Curves: piecing for patchwork, 106:63-67 
Customizing digitized embroidery motifs, 
110:56-59 
Cutting, Louise: on inside an Armani, 
105:46-47 


D 


Darts: 
adding to T-shirt pattern, 108:30-33 
easy mark and sew, 105:12, 110:14 
S-darts, 107:52-54 
Dean, Juanita B.: Closures by, 106:102 
Delicious Details (department): 
“Capes,” 110:78-80 
“Pleats,” 105:80-82 
“Tabs,” 108:78-80 
DeLorme, Brook: on fashion as art, 
107:62-65 
Design Challenges: 
Design Challenge VII, 107:78-84 


05- 


Inspired by Threads—A Fashion 
Challenge, 106:82-86 
The Reversible Garment Challenge, 
109:82-86 
DKS5 (cleaning agent): review of, 109:76 
DMC threads: review of, 110:78 
Drey, Elaine: on cleaning a quilt, 109:20 
duFour, Wendy and Jacques: on West 
African fabrics, 107:66-69 
Dymo LetraTag: review of, 105:74 


L 


Ecospace: sewing cabinets, review of, 
108:70 
Elastic waistbands: casings for, 110:39-41 
Elna: Decorator’s Touch 6001, review of, 
108:72 
Embellishments: 
cord and bead embroidery, 108:55-57 
on tulle, 105:41-45 
Embossing: Slinky Knits, 107:39-41 
Embroidery, hand: 
cord and bead, 108:55-57 
with vintage appliqués, 110:100 
Embroidery, machine: 
customizing software for, 110:56-59 
on leather, 105:56-59 
on sheers, 106:28-31 
on sweaters, 108:58-61 
techniques and troubleshooting, 
107:35-38 
translating to hand, 108:16-18 
withhand embellishment, 109:48-51 
Emodi, Barbara: 
on picking patterns that fit, 109:38-41 
on taking measurements, 106:32-36 


j 


Fabric flaps: for straight skirts, 110:60-63 
Fabric shops: in London, 108:18 
Fabrics: 
colorfast, 105: 16 
cutting vs. tearing, 107:16 
designer strategy for choosing, 
110:42-45 
eco-friendly, 107:18 
felting wool jersey, 109:70-73 
outdoor, 107:48-51 
painted finish for, 110:52-53 
pretreating, 105:20-22 
sewing white, 106:37-39 
sheers, machine embroidery on, 
106:28-31 
Slinky Knits, 107:39-41 
standard widths, 109:26-28 
tulle, 105:41-45 
velvet appliqué, 110:68-7) 
West African, 107:66-69 
Facings: 
faced, 108:20-22 
sewing perfect, 108:20-22 
Fading: preventing, 105:16 
Felting: 
needle-punching equipment, reviews 
of, 110:76 
wool jersey, 109:70-73 
Figure types and pattern selection, 
109:38-41 
Finca threads: review of, 110:78 
Fitting (department): 
“Adjusting princess seams,” 105:24-26 
“Changing a swimsuit’s style,” 
108:24-26 
“Fitting a straight skirt,” 110:28-30 
“Fitting pants from a sloper,” 
106:22-24 
“Fitting yokes to rounded backs, 
109:32-34 
“Multiple alterations,” 107:24-26 
Fitting and pattern selection, 109:38-41 


ba) 


Fringe: creating, 108:64-67 
Fusible web (606): review of, 109:76 


f 


Gerber, Patricia M.. on making scarves, 
109:78-79 

Gingher: double-curved scissors, review 
of, 107:74 

Goddard, Stephanie Corina: on satin- 
stitch appliqué, 109:62-65 

Gussets: making for yoga clothes, 109:57-61 


H 


Hanging garments: with snaps, 107:14 
Hats: making straw pack-flat, 106:74-75 
Hawaiian quilts: See also In Detail 
designing, 108:34-38 
Hemstitching, 106:40-41 
Hi-Steam: SVP-24, review of, 106:70 
Hill, Lori: on cutting vs. tearing fabric, 
107:16 
Hinse, Loes: on designer strategy for 
buying fabric, 110:42-45 
Home-décor videos: review of, 110:78 
Howland, Karen (Fitting department): 
on adjusting princess seams, 
t= 20 
on changing a swimsuit’s style, 
108:24-26 
on fitting multiple alterations, 
107:24-26 
on fitting pants from a sloper, 
106:22-24 
on fitting yokes to rounded backs, 
109:32-34 


In Detail: 
18th-century silk brocade corset, 
109:100 
20th-century lace and batiste dress, 
106:104 
beaded panel, 107:100 
mid-20th-century appliquéd skirt, 
110:100 
miniature Hawaiian quilts, 108:100 
well-designed jacket backs, 105:108 
Index: reference in a binder, 109:16 
Ironing boards: 105:35-40 
needle-punched, review of, 107:76 
Irons: 105:35-40 
Hi-Steam SVP-24, review of, 106:70 


Jackets: 

chest shield for, 105:46-47 

keeping hems from stretching, 109:22 
Janome: MyLock 644D, review of, 107:74 
Jiffy steamer: review of, 105:74 
Johnson-Telfair, Adrena: 

in Design Challenge VII, 107:78-84 

on embroidery on sheers, 106:28-31 


K 


Kennington, Kayla: on adding hand 
embellishment to digitized designs, 
109:48-51 

Keuler, Jacquie: on bustiers, 109:42-47 

Kim, Injoo: on restyling pants, 105:62-66 

King, Kenneth D.: 

on cord and bead embroidery, 
108:55-57 

on sheer seamsand edges, 106:40-41 

profile of, 108:52-54 


Knits: sources for, 106:54-57 
Kwik Bind foot: review of, 106:72 


L 


Label maker: review of, 105:74 
Lackey, Karna: 
on embroidery on leather, 105:56-59 
on surge suppressors, 110:22 
Lamb-Dittmar, Angela: on stay-put 
pillow, 110:84-85 
Laundering: of fabrics and notions, 
105:20-22 
Leather: machine embroidery on, 105:56-59 
Lee, Linda: 
on embroidery on sweaters, 108:58-61 
on making bolsters and neck rolls, 
105:30-34 
Leggings: making stretch, 109:57-61 
Linens: starching, 109:14 
Lining techniques: 
for jackets, 105:46-47 
traditional and new, 108:62-63 
London: fabric shops in, 108:18 
Long, Connie: 
on creating fringe, 108:64-67 
onembellished tulle, 105:41-45 


MM 


Machine embroidery, See Embroidery, 
machine 
Mann, Paddye: 
on adapting patterns for maternity, 
106:16 
on designing coat backs, 105:67-71 
on making yoga wear, 109:57-61 
on pad stitching, 110:24-26 
on transforming jacket into coat, 
105:16 
on waistbandless pants, 107:18 
Markers, water-soluble: removing marks, 
109:14 
Mattson, Lois: Closures by, 108:98 
May, Tom: on sewing for the outdoors, 
107:48-51 
Mazur, Anna: 
in Design Challenge VII, 107:78-84 
on velvet appliqué, 1 10:68-71 
Measurements: taking, 106:32-36 
Mirza, Samina: on bias layouts, 107:30-34 
Molnar, Erika: 
Closures by, 105:106 
on estimating yardage, 109:26-28 
Morgan, Lydia: on zippers, 109:66-69 
Morris, Karen: 
on creating a shelf bra, 109:20 
on sources for small-sized notions, 
106:14 
Moyes, Patricia: 
on European patterns, 107:16 
on fall/winter pattern review, 110:46-51 
on fashion videos, 110:22 
on spring/summer pattern review, 


LOT 2-47 


Neck rolls, See Bolsters 
Necklines, knit fabric: finishes for, 
106:54-57 
Needle Puller: review of, 110:78 
Needles: 
disposing of, 106:12 
felting attachment, review of, 110:76 
for pad stitching, 110:24-26 
packing/sacking, 108:55-57 
twin needle effects, 107:58-61 
wing, 106:40-41 
Neukam, Judith: on sergers, 108:39-46 
Neukam, Judith and Jennifer Sauer: on 


pattern-drafting software, 106:42-49 
Notions: sources for small-sized, 106:14 


0 


Oravecz, Cindy: on plaid ruching, 105:60-61 
Ottomans: making, 108:47-51 
Outdoor furnishings: sewing, 107:48-51 


P 


Pads, shoulder: raglan, 105:18 
Pad stitching, 110:24-26 
Page, Allison: on lining technique, 
108:62-63 
Paint chips: for color reference, 108:12 
Paints: for edge finish, 110:52-53 
Pam Damour: home decorating videos, 
review of, 110:78 
Pants: 
fitting froma sloper, 106:22-24 
making drawstring, 109:57-61 
restyling, 105:62-66 
waistbandless, 107:18 
Patchwork: curved, 106:63-67 
Pattern-drafting CD-ROMs: reviews of, 
107:86 
Pattern-drafting software: reviews of, 
106:42-49 
Patterns: 
adapting for maternity, 106:16 
choosing, 109:38-41 
correction, 106:86 (erratum, 107:10) 
drafting by computer, 106:42-49 
European, 107:16 
mending, 109:16 
print-to-fit, 106:42-49 
reviews of, 107:42-47, 110:46-51 
storing, 108:12 
transforming jacket to coat, 105:16 
vintage sources, 106: 14-16 
Pellon Tru-Grid: hanging pictures with, 
LOS 4 
Pillows: 
bolsters and neck rolls, 105:30-34 
with cummerbunds, 105:76 
Pintucking, 107:58-61 
Piping, corded: for waistbandless pants, 
107:18 
Pleats: See also Delicious Details 
adding to pants patterns, 105:62-66 
on slipcovers, 106:58-62 
Pockets, hanging: instructions, 104:48 
(erratum, 105:8) 
Podolak, Cecelia: on ironing systems, 
105:35-40 
Presser foot: 
fortwinneedle effects, 107:58-61 
The Curve Master, review of, 107:76 
Pressing systems: reviews of, 105:35-40, 
106:70 
Pretreating fabrics, 105:20-22 
Ptak, Pamela: on S-darts, 107:52-54 


Q 


Quick to Make (department): 
“Collaged correspondence,” 108:74-75 
“Eye ona scarf,” 109:78-79 
“Pack-flat straw hat,” 106:74-75 
“Pillow cummerbunds,” 105:76 
“Quilted gauze vest,” 107:72-73 
“Stay-put pillow,” 110:84-85 

Quilting: See also Boutis Provencal 
curved patchwork, 106:63-67 
effect with grid tucks, 110:64-67 
with appliqué, 109:62-65 

Quilts: See also In Detail 
cleaning, 109:20 
Hawaiian appliqué, 108:34-38 


R 


Ray, Mary: 
on grid tucks, 110:64-67 
on quilted gauze vest, 107:72-73 
Rotary cutter: review of, 106:72 
Rothbaum, Cynthia: Closures by, 107:98 
Rowenta: DG-980 Expert Steam Genera- 
tor, review of, 108:72 
Rubber stamps: for embossing Slinky 
Knits, 107:39-41 
Ruching: with plaid fabric, 105:60-61 


. 


S-darts, 107:52-54 
Sagers, Peggy: on fitting sleeves, 107:55-57 
Sauer, Jennifer: on fashion sketching, 
105:54-55 
Sauer, Jennifer and Judith Neukam: on 
pattern-drafting software, 106:42-49 
Scarves: making with eye, 109:78-79 
Scissors, double-curved: review of, 107:74 
Scrivano, Sandy: on elastic waistbands, 
110:39-41 
Seams, curved: with appliqué, 109:62-65 
Seams, lapped: easy techniques for, 108:14 
Seams, princess: adjusting, 105:24-26 
Seckendorl, Jeffrey: Closures by, 110:98 
Sergers: reviews of , 107:74, 108:39-46, 
110:76 
Sewing machines: reviews of, 106:70, 
108:72, 109:76, 110:76 
Shawl collars: making, 110:34-38 
Shearling: sewing, 104:42-47 (yardage 
equation erratum, 106:10) 
Silvers, Sally: on raglan shoulder pads, 
105:18 
Sketching, fashion: for untrained artists, 
105:54-55 
Skimin, Barbara: on troubleshooting 
machine embroidery, 107:35-38 
Skirts, straight: adding flaps to, 110:60-63 
Sleeves: 
fitting, 107:55-57 
raglan, sewing shoulder pads to, 
105:18 
setting in, 107:20-22 
Slinky Knits: embossing, 107:39-41 
Slipcovers: 
constructing, 109:52-56 
cutting out, 106:58-62 
Smith, Polly: 
on fabric shops in London, 108:18 
on pillow cummerbunds, 105:76 
Software: 
for machine embroidery, 110:56-69 
for pattern-drafting, 106:42-49 
Sovern, Elizabeth: Closures by, 109:98 
Sprigg, Laurel: 
on constructing slipcovers, 109:52-56 
on cutting out slipcovers, 106:58-62 
Stabilizers: 
for machine embroidery, 107:35-38 
formachine embroidery on sheers, 
106:28-31 
Steam Generator: review of, 108:72 
Steamer, Jiffy: review of, 105:74 
Stern, Jennifer: on customizing software 
for machine embroidery, 110:56-59 
Surge suppressors, 110:22 
Sweaters: with embroidery, 108:58-61 
Swimsuits: changing style of , 108:24-26 


I 


T-shirts: 
converting to twin set, 108:30-33 
recycling fabric, 106:12 
Tables, cutting: making floating, 109:14 
Tabs, See Delicious Details 


Tailoring: of shawl collars, 110:34-38 
Tape, measuring: review of, 107:74 
Templates: tear-away for appliqué, 
109:62-65 
Thimbles: tailor’s, 110:24-26 
Thread cassettes: reviews of, 110:76 
Threads: 
catching, 108:14 
dental floss dispenser, 105:12 
reviews of, 110:78 
storing, 108:12-14, 109:14 
woolly nylon for serger, 110:20 
Tilton, Marcy: on converting T-shirt 
patterns to twin sets, 108:30-33 
Timmons, Chris: on textile-trimmed 
cards, 108:74-75 
Tops: 
for yoga wear, 109:57-61 
self-lined knit, 106:54-57 
Tornow, Karen: on felting wool jersey, 
109:70-73 
Trims: 
chain-stitched, 108:55-57 
decorative stretch, 106:54-57 
organizing, 108:14 
reviews of, 108:70 
ruched with plaid fabric, 105:60-61 
Tucks: in grid format, 110:64-67 
Tulle: embellishing of, 105:41-45 
Twin needles, 107:58-61 
Twin sets: sewing, 108:30-33 


U/V 


Uninterruptible Power System/Supply 
(UPS), 110:22 
Vacations, sewing: 105:18 
Vacuum boards: reviews of, 105:35-40, 
106:70 
Veblen, Sarah: 
on creating garment facings, 108:20-22 
on fitting a straight skirt, 110:28-30 
on neckline finishes for knits, 
106:54-57 
on straight skirt design, 110:60-63 
Vests: 
making a quilted gauze, 107:72-73 
painted finish for, 110:52-53 
Videos, fashion: 110:22 


W 


Waistbands: 
drafting, 105:62-66 
elastic, 110:39-41 
facings for, 105:62-66 
partial stretch, 110:39-41 
Wassing-Shepherd, Saskia: on making 
ottomans, 108:47-51 
Waterproofing: outdoor fabrics, 107:48-51 
Welting: joining ends of, 110:54-55 
White fabric: sewing with, 106:37-39 
White, Kathyanne: on curved piecing, 
106:63-67 
Wool jersey: felting of , 109:70-73 


Y 


Yardage chart: for slipcovers, 106:58-62 

Yardage, estimating of: 109:26-28 

YLI threads: review of, 110:78 

Yoga wear: making, 109:57-61 

Yolande, Marie: on Boutis Provencal, 
105:48-53 


l 


Zippers: 
in two-layer clothes, 108:16 
what’s to know about, 109:66-69 
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Closures 


Do you have a sewing 
adventure you'd like 
to share? Write it up 
and send it tous. See 
“How to contact us” 


on p. 7. 
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THREADS 


ON TENSION 


by Jeffrey Seckendorf 


There was a time, I like to refer to 
it as B.S. (before sewing), when | 
didn’t know a bobbin from a base- 
ball. Then, at Christmas one year, a 
bone-headed idea came to me from 
some mysterious muse: I should 
sew a presentfor my sister-in-law. 

So I found a pattern for a fleece 
jacket—the kind you wear moun- 
tain climbing. I’ve done a lot of out- 
door winter sports: ice climbing, 
cross-country ski racing, and big 
hikes in the mountains, so | 
thought myself pretty well-quali- 
fied to adjust all the things that 
were “wrong” with this pattern: the 
cuffs, the binding (or whatever you 
call it), placement of the pockets, 
direction of the zippers, and so on. 

Words of wisdom from my 
wife and tutor were on the order 











of, “whatdoyoumean, youwanna 
change the pattern?” She, rightly 
so, thought I should stay with the 
pattern as published, considering 
the only other thing I’'d ever sewn 
was a button onto an old shirt. 

But I’m tenacious, if nothing else. 
Why settle for second best when 
my idea of perfection is right 
around the corner? Which leads 
me to the point of all this. The 
tutor/wife has a library of Threads 
magazines, and I became, instantly, 
an avid reader. The very first issue 
I read included an article by David 
Coffin, about tension. According 
to David, tension has something 
to do with some knob on the side 
of the sewing machine. 

I formed a slightly different opin- 
ion of the term. Tension is actually 
what happens when your wife tries 
to explain the right side from the 
left side, which is really the wrong 
side, not to be confused with the 
right side. Tension is what hap- 
pens when the zipper goes in on 

the wrong side, because it looks 

like the left side, which 
should be the right 
side. Tension is what 


~ use a seam ripper 


/ ; 
- so many times it 


it & » happens when you 


~ needsto be sent out to 
- be sharpened. 
Cut the pattern, cut 
the fabric. Parts on the 
floor, parts tacked to the 
walls, pieces of pattern all 
over the house. Pin it, sew 
it, rip it out, pin it, sew it, 
rip it out...could I rip 
out seams. 

I modified every part 
of that jacket. The pattern 
called for 2-inch-long cuffs, 
but I didn’t think they would 


work as well as elastic binding. It 
seemed easy: make the sleeves 
a little longer (it matters how 
much?) and bind them up. The out- 
er pocket zipped across the top, 
but to me, the pocket zipping up 
the side would be better: you could 
reach that avalanche beeper faster 
(a very necessary feature to a mom 
living in the flat Midwest). 

Throughout all this, my main job 
was to ask how to sew, because 
that was the one thing I really 
didn’t know when I started. How 
much overlap? Which right side? Is 
the stitch length right? | always 
thought a sewing machine was just 
another power tool, but that week 
it seemed like a tool possessed. In- 
ternal tension, that must be it. 

Sorry, David, tension has nothing 
to do with machinery. Who cares 
how tight the little string is...it nev- 
er goes in a straight line anyway. 
But I sewed and sewed, unsewed 
and unsewed. It took six days—and 
not wimpy three-hour sessions— 
I worked from dawn till dusk. 

And then it was done. And the 
sleeves were kind of the same size. 
And the pocket opened and closed. 
And the binding around the waist 
would keep all that snowy spin- 
drift out. And when it was un- 
wrapped at Christmas, the golden 
sieve of memories kicked in and 
we waxed poetic about how the 
jacket is sculpture, created from 
nothing, built with love. 

And so maybe David was right 
after all: Maybe tension really has to 
do with that little knob on the side 
of the sewing machine and how 
tight the thread is. 


Jeffrey Seckendorf is a freelance 
cinematographer who, to preserve 


his marriage, has quit sewing. 


Drawing: Hal Mayforth 
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There is Sew Much More to the Designer I 
than what’s in the box! 










Whether out of the box new or your seasoned friend, So, the fastest way for you to have a new 
your Husqvarna Viking Designer I ESS is unbelievably sewing and embroidery machine and $3,000 
exciting. That’s because we’re constantly adding worth of Sew Much More Embroidery Stuff 
features, stitches and fun to your Designer J. Today’s now, is to open the box. For more details 
Designer I has nearly 40 new features thanks to our or to find your nearest participating 
downloadable updates. retailer, call 800-358-0001 or visit 

And now, when you purchase a brand new www.husqvarnaviking.com. 


Designer I ESS you get $3,000 worth of Sew Much 
More Embroidery Stuff FREE—you'll be ready to 
go home and embroider. 
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* 
“YOURS FREE! ¢ 
° ep 
* e e e e * 
~ Visit your local Husqvarna Viking 
* retailer to receive your FREE ¢ 
~ Holiday Gift Book & CD- ROM* * 
ae 

SA $4.95 value ry 
* With coupons » } 
* worth up to $800 * 
* ~ For amore detailed list of Sew Much More Embroidery Stuff goodies 
ap ok and to find your nearest participating retailer, visit 

Sart alee nye ee Vel tort © www.busqvarnaviking.com or call 800-358-0001. ‘ 

r y, al pz é arn: 

* Limited time only, at participating Husqvarna Viking retailers, ap 

while supplies last. No purchase necessary. THRDS ©2003 VSM Sewing Inc. Husqvarna and Viking are registeredi trademarks, All rights reserved. 
& Offer good at participating dealers only through December 24, 2003. 
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READER SERVICE NO. 139 





IN D ETAIL A fanciful underwater scene 


decorates the entire hem of this black linen skirt, which 
probably dates from the mid-20th century; it’s now in 
the collection of Carole Rothstein. Appliquéd by hand in 
white, lime green, and hot pink cotton, the marine crea- 


tures and their surroundings are embellished with lots of 


hand embroidery to establish texture and pattern. And 


even though the hem circumference of the skirt is quite 
large, the design motifs are never re- 

peated; the four unique quadrants 

are shown at left and below. You 

can sew great-looking appliqué 

by machine, too; to learn 

more about design and 

technique, see “Elegant 

Velvet Appliqué” 

on p. 68. 





Photos: Sloan Howard 












